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CHRISTMAS PRESENTS?...... 


a. 


ORCHESTRAL 


4 HERBERT VON KARAJAN 
conducting the Philharmonia Orchestra 
‘Swan Lake ’—Excerpts— Tchaikovsky ; 
‘Sleeping Beauty ’—Excerpts— Tchaikovsky 
(12” Long Playing 334 r.p.m.) 33CX1065 39/7. 


Opera Intermezzi : 

A selection from: ‘ Cavalleria Rusticana’; 

‘I Pagliacci’; ‘The Tales of Hoffmann’; 
‘Hary Janos’; ‘Manon Lescaut’; ‘Carmen’; 
‘Thais’; ‘ Khovantschina’; ‘ Goyescas’; 

‘La Traviata’; and ‘ L’Amico Fritz’ 


(12” Long Playing 334 r.p.m.) 33CX1265 39/73d. 


Les Patineurs (The Skaters) —Waltz— Waldteufel ; 


Espafia—Rhapsody—Chabrier 


(7” Extended Play 45 r.p.m.) SELI528 16/83d. 


PAUL KLETZKI 

conducting the Philharmonia Orchestra 
‘A Midsummer Night’s Dream ’— 
Incidental Music — Mendelssohn; 


Wedding March ; Dance of the Clowns ; Nocturne 


(7” Extended Play 45 r.p.m.) SELI534 16/8:d. 


ARAM KHACHATURIAN 
conducting the Philharmonia Orchestra 
‘Gayaneh’ Ballet Suites — Khachaturian 

(10” Long Playing 33} r.p.m.) 33C1041 29/65d. 


CONCERTOS 


SO ' 


DINU LIPATTI 
with the Philharmonia Orchestra 
conducted by Alceo Galliera 
Concerto in A minor—Grieg 
(10” Long Playing 334 r.p.m.) 33C€1040 29/6;d. 


GEZA ANDA 
with the Philhar Orch 
conducted by Alceo Galliera 
Cencerto No. 2 in C minor—Rachmaninov; 
soLos: Preludes in G, G minor—Rachmaninov 

12” Long Playing 334 r.p.m.) 33CX1143 39/74d. 


MICHAEL RABIN 
with the Philharmonia Orchestra 
conducted by Lovro von Matacic 


Concerto No. 1—Paganini; 
. Concerto in A minor—Glazounov 
(12” Long Playing 334 r.p.m.) 33CX1281 39/7id. 
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INSTRUMENTAL 


Clair de lune; Doctor Gradus ad Parnassum; 
Serenade for the doll; 
The Golliwog’s Cakewalk—Debussy 


(7” Extended Play 45 r.p.m.) SELI540 16/84d. 


DINU LIPATTI 
Chopin Waltzes: 
No. 3 in A minor; No. 6 in D flat; 


No. 1 in E flat; No. 11 in G flat 


SEB3506 !!/I;d 


VOCAL 


“DIE FLEDERMAUS” 
The cast includes : Elisabeth Schwarzkopf, 
Nicolai Gedda, Helmut Krebs, Erich Kunz 
with the Philharmonia Orchestra 
conducted by Herbert von Karajan 
(Sung in German) 


(2 12” Long Playing 334 r.p.m.) 33CX1309-10 39/7id 
each 


PATHER SYDNEY MacEWAN 
“Songs of Scotland and Ireland”; 

A selection, which includes — Scotland the Brave ; 
My ain folk; The road to the Isles; 


Mother Machree and Killarney in the Spring 
(10” Long Playing 334 r.p.m.) 3381073 26/5d. ) 


re 


~ ¥ 


> q JOAN HAMMOND 


One fine day (‘ Madame Butterfly ’) ; 
a $ 2 Love and Music (‘ Tosca’) ; 


They call me Mimi (‘La Bohéme’) ; 
O my beloved Daddy (‘Gianni Schicchi’)—Puccini 
(7” Extended Play 45 r.p.m.) SEDS514 11/10d 
KATHLEEN FERRIER 
with Gerald Moore at the piano 
KX Spring is coming; 
. 4 with Isobel Baillie 
Greeting; I would that my love—Mendelssohn 
b 4 (7 Extended Play 45 r.p.m.) SED5526 11/10d. 


Come to me, soothing sleep—Handel 


ans) DAVID LLOYD 
Jesu, Lover of my Soul; Land of my Fathers ; 
W All through the night; Men of Harlech 


(7” Extended Play 45 r.p.m.) SEG7534 10/5:d. 
& 
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Light Orchestral (cont.) 


‘..... TAKE YOUR PICK....... 


On 
~@ “MESSIAH” CHORUSES — Handel 
a re = NORRIE PARAMOR 
Behold, the Lamb of God; Ahn Dunes » 
Surely he hath borne our griefs; Pw : . i “ - 
All we like sheep; He trusted in God Jus _ es an 
A selection of ‘ two’ tunes which includes— 

“aj The Huddersfield Choral Society No two people; Two silhouettes; Two dreams met?” 
and the Liverpool Philharmonic Orchestra Cocktails for two; and Two sleepy people 
conducted by Sir Malcolm Sargent (10” Long Playing 334 r.p.m.) 3381076 26/5d 


Bw 
(7” Extended Play 45 r.p.m.) SELISI7 j6/aid 
VIENNA BOYS’ CHOIR KK 
Tales from the Vienna Woods; POPULAR 


| ad 


The Blue Danube Waltz—Fohann Strauss INSTRUMENTAL 


(7” Extended Play 45 r.p.m.) SEG7601 10/5id 
ww oe 
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LIGHT EDDIE CALVERT 


ORCHESTRAL = gi The Man with the Golden Trumpet” 
Easy to Love 


y | 
—<0<@) > os A selection of ‘love’ titles which includes— 


WY What is this thing called love? ; 

HARRY DAVIDSON oe ee ee — 

and his Orchestra a ae ree 
Melodies of Gilbert & Sullivan Operas: iN , sittin - 
A selection from ‘ The Mikado’, e ¥ ms The Holy City; O my beloved Daddy > 
* The Pirates of Penzance’, aa. (from ‘ Gianni Schicchi’)—Puccini 
*‘H.M.S. Pinafore’, and ‘ Patience’ 


(10” Long Playing 334 r.p.m.) 3381070 26/5d l John — Julie (as played me the film) ; 
ANDRE KOSTELANETZ on» Pent sat She Seemant 

and his Orchestra & 

Favourite Light Classics : Be 
A selection which includes— a HARRY JAMES 

The Flight of the Bumble Bee—Rimsky-Korsakov ; and his Orchestra 

Humoresque—Dvo¥ak ; “Trumpet Time” : 

Londonderry Air— Traditional; and = A selection which includes— 


@ Lullaby—Brahms ~ A I'll get by (as long as I have you) ; 
(10” Long Playing 334 r.p.m.) 33$1029 26/5d. De Ain’t misbehavin’ ; Strictly Instrumental ; 
P ° . ’ and Trumpet Rhapsody 
Ths Musto of Petts Maciatee : (10” Long Playing 334 r.p.m.) 33$1052 26/Sd. 


q A selection which includes—Caprice Viennois; 


(10” 78 r.p.m.) DB3674 5/7d. 


(10” 78 r.p.m.) 0DB3624 5/7d. 


Tambourin Chinois; and Liebesfreud ; 
THE BIG BEN BANJO BAND 


The Music of Sigmund Romberg : . “Let’s get together again” : 

A selection which includes—Will you remember ? ; << A selection of old favourites which includes— 

The Desert Song; and Deep in my heart, dear Margie ; Dinah ; De Camptown Races ; 
<4 (12” Long Playing 33} r.p.m.) 33SX1041 33/1 [id wad Miss estate ~ ‘ 


RAY MARTIN had (7” Extended Play 45 r.p.m.) SEG7618 10/5id. 
and his Concert Orchestra 
Music in the Ray Martin Manner, No.2: & @ LIBERACE 
<@ A selection which includes—Caramba; September Song ; Liebestraum ; 
Off Shore; Carnavalito; and Swedish Rhapsody * Stardust ; Carioca 
(10” Long Playing 334 r.p.m.) 3381021 26/5d A (7” Extended play 45 r.p.m.) SEG7542 10/5id. 
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Popular 
Instrumental (cont.) 


RAWICZ AND LANDAUER 


Rustle of Spring — Sinding ; 
Waltz from ‘ Eugene Onegin ’— Tchaikovsky ; 
Sabre Dance ; Waltz from ‘‘ Masquerade ”— 
Khachaturian 
(7” Extended Play 45 r.p.m.) SEG7506 !0/5id. 


= 


REGINALD DIXON 
Marching with the Organ : 
A selection of famous Marches 
(7” Extended Play 45 r.p.m.) SEG7599 !0/5id. 


FREDDY GARDNER (Saxophone) 
with Peter Yorke and his Orchestra 
I’m in the mood for love ; Body and Soul ; 
I only have eyes for you ; Valse Vanité 
(7” Extended Play 45 r.p.m.) SEG7504 !0/5id. 


LARRY ADLER 
Genevieve Waltz ; 

Love Theme and Blues 
Le Grisbi ; Pam-poo-day 


(from film ‘ Genevieve’) ; 


(7” Extended Play 45 r.p.m.) SEG7585 10/544. . | 


POPULAR VOCAL 


—=seegeece= rn 


RUBY MURRAY 
When Irish Eyes are Smiling : 
A selection of Irish favourites which includes— 
It’s a great day for the Irish ; Galway Bay ; 
Dear old Donegal ; and Danny Boy 
(10” Long Playing 33% r.p.m.) 3381079 26/54. 


“! FRANKIE LAINE SINGS 
A selection of favourite songs which includes— 
, Song of the Islands ; To be worthy of you ; 
Love is such a cheat ; and One for my bab 
< (10” Long Playing 334 r.p.m.) 33$1047 
The Umbrella Man ; Music Maestro, Please ; 
<@ Underneath the Arches ; ; and Hey Neighbour 
(10” Long Playing 33% r.p.m.) 3381010 26/54. 
a@ “CALL ME MADAM” — fing Berlin 
Stars of the London Production : 
Billie Worth, Anton Walbrook, 


Shani Wallis and Jeff Warren 
(12” Long Playing 334 r.p.m.) 33$X1002 33/!!id. 


26/5d 


FLANAGAN AND ALLEN 


A selection of the songs they have made famous, including — 


a” g NORMAN WIiIsDOM 


» 
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Popular Vocal (cont.) 


Beware ; Dream for sale (both from film ‘ Man bh» 
of the Moment’) ; 
Don’t laugh at me ; Once in love with Amy 

(7” Extended Play 45 r.p.m.) SEG7612 !0/54d. 


SK THE CORONETS 


Make it a party : 

A selection of your favourite choruses, including — 

Who were you with last night? Dear old pals ; 

Any old iron ; and Lovely bunch of coconuts 
(7” Extended Play 45 r.p.m.) SEG7617 !0/5id 


~~ G. #. ELLIOTT 


“ The Chocolat ed Coon” : 
My Southern Maid ; I used to sigh for the 





tr gy silvery moon ; I want to go to Idaho ; 


The ghost of the Yodelling Coon 
(7” Extended Play 45 r.p.m.) SEG7614 !0/5id. 


JOHNNIE RAY 

Cry ; The little white cloud that cried : 

Walkin’ my baby back home ; Don’t blame me 
(7” Extended Play 45 r.p.m.) SEG7511 10/5id. 
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FRANK SINATRA 
Stormy weather ; September Song ; 
My blue Heaven ; Ol’ man River 


(7” Extended Play 45 r.p.m.) SEG7597  !0/5id. 


oN 


DORIS DAY 
With a song in my heart ; 
Too marvellous for words; The very thought 
ofyou; I may be wrong (all from film 
= ‘Young Man of Music’) 


~% (7” Extended Play 45 r.p.m.) SEG7572 !0/54d. 
>t STEVE CONWAY 


My foolish heart ; Daddy’s little girl ; 
Autumn leaves ; Good luck, good health, 
God bless you 
(7” Extended Play 45 r.p.m.) SEG7573 '0/5id 


SAK JO STAFFORD 
oe (When it’s) Sleepy time down south ; 


7 They say it’s wonderful ; 
September song ; Embraceable you 
: (7” Extended Play 45 r.p.m,) SEG7548. '0/55d. 


RAY BURNS 


a‘ Blue Star ; Memory 
YZ (10” 78 r.p.m.) 0B3670 5/74 
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Popular Vocal (cont.) 


LES COMPAGNONS 


DE LA CHANSON 
The Jimmy Brown Song ; That lucky old sun 
(10” 78 r.p.m.) DB2697 5/7d 


IssyY BONN 
When you lose the one you love ; 
A little boy’s prayer 
(10” 78 r.p.m.) DB3683 5.74 


RONNIE RONALDE 
Christmastide with Ronnie Ronalde : 
Jingle Bells ; Away in a Manger ; 
Lullaby—Brahms ; and other carols 


(10” 78 r.p.m.) DB3689 5/7 


FOR DANCING 


sas RA 
HARRY DAVIDSON 
and his Orchestra 
Favourite Melodies for Old Time Dancing 
No. 2: A selection of Waltzes, Tangos, 
Two Steps, Saunters and Barn Dances 4 

(10” Long Playing 334 r.p.m.) 3381080 26/5d 

DANCING TO VICTOR SILVESTER 
The Ballroom Orchestra - The Silver Strings 
No. 6—A selection of Quicksteps, Tangos, 


Waltzes, Foxtrots, Rumbas and Sambas 
(10” Long Playing 33% r.p.m.) 33S1081 


VICTOR SILVESTER 
and his Ballroom Orchestra 
My Love’s a gentle man (QS) ; 
Something happened to my heart (QS) ; 
Bella Notte (film ‘Lady and the Tramp’ (SF) ; 
Slowly with feeling (W) 

(2 10” 78 r.p.m.) DB3693-4 


26/5d 


5/7d. each 
FOR THE 
CHILDREN 


VU OA 


GEORGE WELDON 
conducting the London Symphony Orchestra 
Children’s Overture—Quilter 

(12” 78 r.p.m.) DX1869 


JOSEF LOCKE 
Teddy Bears’ Picnic ; If I were a blackbird 
(10” 78 r.p,m.) DB2763 5/7 


6/7:d 
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For the Children (cont.) 


BURL IVES 
The Little White Duck ; 


@) There’s a Little White House ; 


Mr. Froggy went a’courtin’ ; 
The Lollipop Tree 
(7” Extended Play 45 r.p.m.) SEG7596 10/5:d. 


JAZZ 
m itty Ui} san ATM, st 

<= eesce=— 
THE BENNY GOODMAN TRIO 
plays for the Fletcher Henderson Fund 
A selection including: China Boy ; 
Body and Soul ; Honeysuckle Rose ; 
One o’clock jump, etc. 

(12” Long Playing 334 r.p.m.) 33SX1020 
LOUIS ARMSTRONG 
AND HIS HOT FIVE 
Rendezvous at Sunset Cafe (Chicago 1926) 
Come back sweet Papa ; You made me love you ; 


Irish blackbottom 
(10” Long Playing 33% r.p.m.) 3381058 


BUDDY DE FRANCO and 
OSCAR PETERSON 
play GEORGE GERSHWIN 


A selection which includes: Porgy ; *S wonderful ; 
Bess ; Strike up the band ; I got rhythm, etc. 
(“ CLEF” 12” Long Playing 33% r.p.m.) 33CX10003 39/7id 


33/tlid. 


26/5d 


CHARLIE PARKER BIG BAND 
Temptation ; Autumn in New York ; Lover ; 
Stella by Starlight ; Night and Day, eic. 

(““CLEF” 12” Long Playing 33% r.p.m.) 33CX10004 39/7) 


CHRIS BARBER’S JAZZ BAND 
“ Barber goes to town with Ellington” : 
Going to town ; Black and tan fantasie ; 
Shout ’em Aunt Tilly ; Double check stomp 
(7” Extended Play 45 r.p.m.) SEG7586 !0/5id 


ERROL GARNER 
Honeysuckle Rose ; Summertime ; 
How High the moon ; Oh, lady be good 
(7” Extended Play 45 r.p.m.) SEG7533 !9/5id 


MARY LOU WILLIAMS 
“Mary Lou’s Piano” : 
Mary’s special ;. Corny Rhythm ; 
Swingin’ for joy ; Clean pickin’ 
(7” Extended Play 45 r.p.m.) SEG7608 !0/5:4 
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pop fans like it loud, but if these records can be 
enjoyed by anybody who has reasonable equip- 
ment (and most pop buyers are not millionaires) 
I shall be surprised. 

Two old friends are Tollefsen, perhaps the 
greatest accordeon player in the world, and 
Felix Mendelssohn, whose Hawaii act was a 
popular turn some years ago. Their new records 
are Col. DC703 and 704. Not very interesting. 
On the other hand, the Eddie Thompson 
Trio has style in Duke Ellington’s Jt Don’t 
Mean a Thing and Don’t Take Your Love from Me 
on Col. DC706 (these three records are available 
only to special order). In Love for the Very First 
Time is a good fast number for Jean Carson, 
but again she is not helped by the recording 
(H.M.V. POP124). A hit tune is Suddenly 
there’s a Valley, and a reasonable choice is 
offered by Jo Stafford (Philips PB509), Lee 
Lawrence (Col. DB3681) and The Mills 
Brothers (Bruns. 05488*). Another Cloudburst 
comes from Ray Ellington, but his Pet is a 
welcome reminder that his recent commercial 
records have not killed his style (Col. DB3672/ 
45-SCM5199). Lys Assia has a_ pleasant 
personality. J°ll Be Waiting suits her, but she is 
wasted on stuff like Arrivederci Darling, in which 
she sounds like any other sob sister. Complaints 
about opera casting voiced in this journal last 
month can be matched by the odd choice of 
material so often chosen by artists, who could 
be good if they tried, and I don’t mean “ good 
ordinary ”, I mean “‘ good outstanding ”’. 

Bonnie Lou is bright and breezy in Daddy-O 
and Dancing in My Socks on Parlo. R4096/45- 
MSP6188, and two Parlophone 1955 Super- 
Rhythm Style records that have come my way 
should be noted. Jack Parnell is big, bold and 
brassy in the traditional When the Saints Go 
Marching In and Raymond Scott’s Twilight in 
Turkey (R4083), and Freddy Randall is quiet 
and wonderful to listen to in November Blues and 
Hindustan on R4093. These may well be noticed 

elsewhere, but the latter certainly has my 
' blessing. 

A few party pieces. The Coronets have 
three records. ‘“ Make it a Party”’, Nos. 1 
and 2, are of old music-hall songs with a back- 
ground of pub jollity. Not much finesse here 
(Col. DB3678/9), whereas their Twenty Tiny 
Fingers, noticed earlier, is neatly done. By the 
way, they sing ‘‘ gay’’ and not “ grey” in 
describing John Peel’s coat. The Johnston 
Brothers are excellent in their medley “ Join 
In and Sing Again ”’ (Sheik of Araby, Charleston, 
Margie, and so on), with the right accompani- 
ment, on Decca F10636*, and there is another 
record of Twenty Tiny Fingers by The Star- 
gazers on F10626*, coupled with An Old Beer 
Bottle, which sounds like it. 

I would like to end this last review of the 
year on an encouraging note. My first record 
this year was Oriole’s ‘‘ Salad Days’. My 
last is of the same company’s ‘“‘ The Music of 
Julian Slade” (MG20005). Julian Slade has 
gone a long way from his first undergraduate 
waltz to ‘‘ Salad Days’’, now in its second 
year at the Vaudeville Theatre in London. Of 
course we are dealing with talent and not with 
genius, but this record is a good example of 
one of the things the gramophone can do 
supremely well and ought to be doing much 
more—providing a conspectus of a man’s work. 
Oriole have a fine record (in another sense) this 
year. Their output has been small, but they 
have gone out of the way to produce something 
worth while, and they have in every case taken 
care to present it worthily. Take this record. 
There is a compere, who says enough to make 
sense of what would otherwise be something of a 





Correction 

Unfortunately, a printer’s error appeared in 
the Delysé advertisement last month. The 
Telephone number should read Primrose 8780. 
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hotch-potch. The record is divided into three 
periods. The early university revue numbers, 
the incidental music written when the composer 
was on the staff of the Bristol Old Vic (Shake- 
speare, Dekker, Sheridan), and, lastly, some 
songs from ‘‘ The Duenna”’, which was his 
first show to hit London. A great deal of this 
material is slender enough, but that is not the 
point. This record shows the route to “‘ Salad 
Days ”’, a few of the artists of that show appear- 
ing here. Moreover two of the revue numbers 
are well worth having on record—We Smile, 
which is about toothpaste advertisements 
(remember Joan Swinstead years ago singing 
Please Squeeze My Toothpaste from the Bottom, Mr. 
Price ?), and A Star, in which John Neville, 
himself now an Old Vic star, reveals himself in 
an unfamiliar role. These early lyrics are by 
the composer himself (‘‘I should be reading 
medicine at Merton—or was it Girton ?”’). 
This may not be everybody’s Christmas present, 
but it is a reminder that among all the material 
that pours monthly into my sieve, there are still 
records that tell us that even Miscellaneous and 
Dance can make a small contribution to 
civilised living. And a very merry Christmas to 
all those who have travelled the road. 


28a 


BOOK REVIEW 


Jack Jackson’s Record Round-up. Edited 
by Don Nicholl, with contributions by 
Ted Heath, Jeff Chandler, Max Bygraves, 
The Four Aces and Lita Roza. (Max 
Parrish, 10s. 6d.) 

This is a book for the fans with a mass of 
photographs of their idols. It is a book for 
the sociologist interested in neurosis and mob 
behaviour. The faces and their expressions are 
worth serious study, apart from the adolescent 
thrill of possessing between hard covers “‘ puff ”’ 
pictures of Miss Marilyn Monroe standing on 
an air vent and Miss Lita Roza getting out of 
a bath, not to mention Mr. Johnnie Ray being 
debagged in Australia. A future student of 
anthropology should look long at the picture 
facing page 14. If, however, you can see your 
way through this jungle, the text contains a 
great deal of interesting information about the 
making of gramophone records and _ the 
vagaries of popular taste. Max Bygraves’s 
article on comedy is only too true, but the best 
contributions are naturally written by pro- 
fessional writers, none of whom rate a billing 
on the cover, but all of whom have something 
to say. R.W. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


A dull month on the whole, partly redeemed 
by a long-playing selection of Suzy Solidor’s 
hits (London International WBg1098). There 
are fifteen altogether—some of them serious and 
nostalgic, some slightly satiric, most of them 
sung, the rest recited, all of them inspired by 
the sea. 


The mood is described in the knowledgeable 
(and: very literary) little essay printed on the 
back of the cover: 


“The sea itself is the dominant thread 
weaving through the pattern. And here it 
should be pointed out that this sea is a very 
special kind of sea. You might look for the 
Gilbertian Sea whose navy-blue waves rock 
to rollicking choruses, or the Ballad Sea 
noisy with sturdy invocations to fishermen 
and mariners, or the Red, White and Blue 
Sea, hearty with patriotic hexameters. If 
you do you will be—not disappointed, but 
delighted. For this is the sea with a French 
accent, scoured by a fairweather sailor who 
really prefers the land but all the same feels 
drawn to the ocean. It is salt-tanged but has 
as well a slightly sophisticated perfume, as in 
La Fiancé: du Pirate; boundless and old, as 
in the title-song, but intimate. ”’ 

And so on. Whatever you think of the style, 
the writer obviously feels Suzy Solidor’s 
significance. Such interpretative and preferably 
factual notes (and the decorative fronts of the 
covers) are a recent development that everyone 
will welcome. 


Getting down to details, I like all of the five 
poems—especially, perhaps, Horizon Chimerique, 
by Jean de la Ville de Miremont. The songs 
include new things like’ Le Bateau Espagnol 
(Leo Ferré), and Le Marin d’eau douce (Jean 
Blanc and Leo Ferré), and old favourites like 
the title-song, J/ Etait Un ‘Trois Mats, and best 
of all, to my taste, the first song I ever heard 
her sing, A quoi songes-tu, perhaps because it has 
the wistful note always enjoyed by romantic, 
cheerful youth. Jean Cocteau says: ‘* Lorsque 
Suzy Solidor s’appuie au piano et tire d’elle une 
voix qui sort des zones les plus intimes de l’étre 


. « » je m’incline.”’ 
bow with him. 

Edith Piaf is also a superb artiste, but she- 
does turn out some very poor records now and 
then and Et Moi (Col. DCF151) seems to me 
to be one of them. The tune is commonplace, 
the words out of stock. (‘‘ I’ve never been able 
to pray before, but now I pray every day”’. 
Why ? Ah, Il’amour, l’amour!) 


Nor is there much to be said for Line 
Renaud’s Mambo Italiano and Au bon vieux temps 
(Parlo. DPP32). Miss Renaud puts the songs 
over well enough, but both are already so 
hackneyed in their English versions that there 
seems little point in serving them up again, 
especially when there is so much fresher and 
more interesting material available. On the 
other hand, I’m all for a period dish as distinct 
from yesterday’s cold mutton. A long-playing 
collection, ‘ Paris Midnight ’” (Nixa 
PPT12003) is a charming album of souvenirs, 
with Liane singing to the accompaniment of 
the Bohéme Bar Trio. Here you'll find none 
of the bite and gusto of cabaret but many a tune 
that evokes pleasant memories—among them 
Sous le Ciel de Paris, Les Feuilles Mortes, Si Petite, 
Parle Moi d’amour, La Ronde and 7’ attendrai. 


A good many others will 


Some of these crop up again in the Parlophone 


long-playing disc, “‘A Paris’? (PMDro030). 
Here the chief artistes are Yves Montand and 
Dany Dauberson. None of their songs are 
new, but it’s always good to hear again agree- 
able things like Grands Boulvevards, A Paris, 
Mais qu’est-ce j'ai? and Les Halles de Paris. 


We have already had a number of songs 
written for the San Remo song festival. Now 
there’s a collection on one record—“ 5th San 
Remo Song Festival’? (Durium DLUg6006). 
The artistes are Aurelio Fierro, Flo Sandon, 
and Bruno Rosettani. One of the songs, 
Ci-Giu-Ci, is already played constantly over 
here: most of the others—Buongiorno Tristezza, 
Il Torrente, Canto nella Valle and Un Cuore, for 
example—will probably still be new to most 
people, 





*Al Belletto Quintet 
*When My Sugar Walks Down The Street 
(McHugh, Austin) (V) (c); The Way You 
Look Tonight (Kern) (a); King Of Moody 
(Ellington) (d); A Foggy Day (Gershwin) (b) 
(Capitol EP EAP1-6508—11Is. 10d.) 

(a) (Am. Capitol 13241), (b) (do. 13243), (c) (do. 13245), 
(4) (do. 13250)—Belletto (alto, cit); Jimmy Guinn 
(tmb, tnr); Fred Crane (pno, bar); Jack Martin 
(bass, tpt, French horn); Charles McKnight (drs). 
December, 1954. Chicago. 

Small group stuff with everyone showing off 
his versatility in the number of instruments 
played—but not in the music produced. There 
is practically no solo work on this unimaginative 
EP. Johnny Dankworth said far more in the 
idiom years ago. 

Stan Kenton sponsors the group, and his 
remark that its record represents ‘ what’s 
best and most exciting in modern jazz ’’ would, 
if taken seriously, reduce jazz fans to a race of 
manic-depressives. M.N. 


*Jim Cameron’s International Sax Band 
***Blue Note (Van Rooyen) (a); Rosy (Pronk) (a) ; 
Give Me The Simple Life (Ruby, Bloom) (a) ; 
Brother J. C. (Chevalier) (6); Static Test 
(Pronk) (6) ; Wooden Sword Street (Cameron) 


(6) 
(Vogue LP LDE148—29s. 63d.) 


(a) (French Vogue MS413), (b) (do. MS414)— 
Cameron (bar); Jean-Louis Chautemps, Bobby 
Jaspar, Barney Wilen (tnrs); Henri Renaud (pno) ; 
—” Quersin (bass); Mac Kac (drs). 8/1/1955. 

aris. 

Capable musicianship. But that by itself is 
not sufficient to sustain an LP, and this particular 
issue suffers from a lack of variety in the thematic 
material and from the sameness of tempo. 
Cameron, a no more than average American 
musician now resident in Paris, is joined by two 
Frenchmen (Wilen, Chautemps) and a Belgian 
(Jaspar) to form the sax quartet, but the tonal 
similarities of the three tenor men gives little 
variety to the performance. Jaspar is the most 
assured soloist, although Chautemps seems to 
have greater warmth in his playing, despite 
severe limitations in other respects. Wilen is 
merely boring. The writing is good in a now 
familiar pattern, with Christian Chevalier’s 
Brother 7. C. quite the outstanding theme. The 
playing has the conviction one associates with a 
skilled professional in any job, but at no point 
does it rise above the purely competent. A.M. 


Benny Carter 
**I’ve Got The World On A String (Arlen) ; Gone 
With The Wind (Magidson, Wrubel); Long 
Ago And Far Away (Kern, Gershwin); I Got 
It Bad, And That Ain’t Good (Ellington, 
Webster) 
(Columbia-Clef EP SEB10010—11s. 14d.) 

(Am. Clef)—Carter (alto); Oscar Peterson (pno) ; 
Barney Kessel (gtr) ; Ray Brown (bass) ; J.C. Heard 
or possible on some tracks Buddy Rich (drs). Released 
America, Autumn, 1953. U.S.A. 


*Benny Carter 

***Some Other Spring (Kitchings) ; These Things 
You Left Me (Dickinson); ’*Round About 
Midnight (Monk); Cocktails For Two 
(Coslow) ; Alone Together (Schwartz, Dietz) ; 
Bewitched (Rodgers); Isn’t It Romantic 
(Rogers) ; Key Largo (Carter) 

(Columbia-Clef LP 33C9002—29s. 63d.) 

(Am. Norgran)—Carter (alto) with string orchestra 
(personnel unidentified). Released America Summer, 
1954. U.S.A. 

Friends regard Benny Carter as my major 
blindspot. Several critics whose opinion I 
respect have classed him as one of the Big Five 
jazzmen of all time. Louis, Tatum, Hawkins 
Reinhardt . . . and Carter. 

I will grant he is tasteful, sophisticated, 
melodic. But his alto lacks the warmth or 
natural flow of Hodges. He is not, to my mind, 
ajazzman ; therefore, to play with jazzmen puts 
him at a disadvantage. 

He thus annoys me less on the LP, where he is 
accompanied by some nicely-scored strings. 
Perfect background music this: it leaves me 
emotionally unscathed. The EP I just cannot 
accept. .N. 
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SWING 


Reviewed by 


*MIKE NEVARD of the “ Melody Maker ’’ 
*ALBERT McCARTHY of « Jazz Directory” 


*Al Cohn and his “ Charlie’s Tavern ” 


****Inside Out (Cohn) (a2); Autumn Leaves (Les 
Feuilles Mortes) (Kosma) ()) 
(H.M.V. EP 7EG8130—10s. 53d.) 


(a) (Am. Victor E4-VB-5854), (b) (do. -5856)—Cohn 
(tnr); Hal McKusick, Gene Quill (altos); Sol 
Schlinger (bar); Joe Newman (tpt); Eddie Bert, 
Bill Byers (tmbs) ;. Sanford Gold (pn9) ; Billy Bauer 
(gtr); Milton Hinton (bass); Osie Jonson (2rs). 
26/10/1954. U.S.A. 

Although still looked upon by us primarily as 
an instrumentalist, Al Cohn has for some while 
been building up a reputation also as a composer 
and arranger, and in these roles he is to-day 
hailed by many as having become to the New 
York school of young jazz modernists what 
Shorty Rogers is to their West Coast counter- 
parts. 

If we are to judge from these records, the 
main difference between Rogers and Cohn (and 
it may eventually prove to be the main difference 
between modern West and East Coast jazz) is 
that, whereas the former, and indeed most of 
the West Coast practitioners, put the emphasis 
on group effect, Cohn places it on the soloist. 
After an introductory chorus, in which Cohn 
himself takes the “ middle’’ eight bars, his 
Inside Out becomes almost entirely a soloist’s 
showcase. The contributions vary in quality, 
but Joe Newman, Bill Byers and the ex-Cab 
Calloway star Milton Hinton show up excel- 
lently. Autumn Leaves has the sensitive Newman 
again outstanding. 

Another point about this East v. West jazz 
to-day is that whereas the former is as modern 
in its approach as it is the latter, it swings 
more than does the more formal West Coast 
idea, and is therefore more likely to satisfy 
those who feel that a predominant beat is one 
of the first essentials in jazz of any sort. A.M. 


*Lonnie ’s Skiffle Group 
**#*Midnight Special (Trad.) (V) (a) ; 
ing Ground (Trad.) (V) (a); 
Worried Man (To Sing A Worried Song) 
(Trad.) (V) (6); When The Sun Goes Down 
(Leroy Carr) (V) (6) 
(Jazz To-day EP JTE107—11s. 10d.) 

(a) (Polygon PE7014), (b) (do. PE7015)—Donegan, 
Dick ‘‘ Crisco *’ Bishop (girs, vocs); Chris Barber 
(harmonica); Pete Korrison (mandolin); Jim Bray 
(bass); Bob Watson (voc). 19/5/1955. London. 

Four quite extraordinarily authentic-sounding 
performances of more or less traditional Negro 
and Western folk music and song by a British 
band. The sound is bizarre ;_ the diction good, 
and the whole a most interesting collection. New 
Burying Ground is a most macabre number, but 
the others are wistful in a way that grips you, 
makes you listen again and again. Chris 
Barber on harmonica gets a most eerie tone 
which is just right for the material, and demon- 
strates what a versatile performer he is. 

Definitely a “must” for _ basic-jazz 
enthusiasts. O.K. 





*Deputising’ for Edgar Jackson, who, we regret, 
is indisposed. 


and OLIVER KING 


*Tommy and Jimmy Dorsey with the 

California Ramblers 

Sidewalk Blues (Jelly Roll Morton) (d) 
Clementine (Creamer, Warren) (V) (f); Up 
And At ’Em (Pettis, Goering) (b) ; Stockholm 
Stomp (Pettis, Goering) (c) ; Third Rail (Vern 
de Mars) (4); When Erastus Plays His Old 
Kazoo (Spier, Coslow, Fain) (e); Cheatin’ On 
Me (Yellen, Pollack) (a); I Ain’t Got Nobody 
(Graham, Williams) (g) 

(London LP AL3545—29s. 63d.) 

(a) (Am. Edison 10361)—May, 1925; (b) (do. 1115s) 
—July, 1926 ; {c) (do. 11360), (d) (do. 11361)—October, 
1926; (e) (do. 11799)—July, 1927; (f) (do. 11916- 
September, 1927; (g) (do. 18198), (A) (do. 18199) 
November, 1927. Orange, New Jersey. Collective 
personnel: Jimmy Dorsey, Bobby Davis, Freddy 
Cusick, Max Farley (reeds); Adrian Rollini (bass 
sax); Chelsea Quealey, Bill Moore, Frank Cush 
(tpts) ; Tommy Dorsey (¢mb) ; Irving Brodsky (pno) ; 
Ray Kitchingman (bjo); Stan King (drs, kazoo) ; 
Arthur Hand (vin) (g) and (4) only. 


Taking a tip from E.J. when he reviewed the 
Original Memphis Five’s London LP in the 
summer while I was on holiday, I am not 
awarding stars to this set of thirty-year-old 
dance tunes. Their appeal depends on whether 
you like the music they provide. I do, frankly, 
for its nostalgia ; and for myself, I would 
award each about four stars, since the perform- 
ances are, for their day and type, very well 
played. They have a somewhat brash exuber- 
ance that is (to me) lovable. But I doubt very 
much if many people under twenty-five or 
thirty will see anything in them to warrant even 
one star, or even their reissue at all. Let’s face 
it: their day has gone, as the anonymous 
sleeve-note writer puts it bluntly. Since they 
were creatures of fashion, not intended to stand 
for all time as the last word on how to play what 
seemed then to be ephemera indeed, they cannot 
be judged as pure masterpieces, however strong 
the urge to do so might be . . . No, perhaps I 
wouldn’t be so lavish as to give them four ; the 
recording is pretty boxy, which would be accept- 
able if the same band had not made almost 
exactly similar records with the advantage of 
better recording for other companies. If you 
have happy memories of the ’twenties, boxy 
recording and all, then this is very much 
recommended. If you think jazz began with 
Bunk Johnson and ended with George Lewis, 
give this a wide berth. O.K. 


wing College Band 
***When The Saints Go Marching In (Two side;) 
(Trad.) (V by Neva Raphaello) 
(Philips PB470—6s.) 


(Dutch Philips AA17431-1H, -2H)—Dim Kesber, 
Peter Schilperoot (cits); Wijbe Buma (tpt); Wim 
Kolstee (tmb); Joop Schrier (pno); Arie Ligthart 
(6jo); Bob van Oven (bass); Andre Westendorp 
(drs). 28/2/1955. Holland. 

If I hear any more saints marching in, I shall 
go marching out. This double-sided one is 
tolerable because it has three vocals of different 
lyrics (though none too clear as to diction) by 
Neva Raphaello, a —- in the rhythm 
section, and a musicianly banjo solo on side two. 
On the debit side is a corny slow-down ending 
to the second side, some ugly-toned clarinet and 
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Whats in an 
Enclosure ? 


ee. tee 


A aaa 


For those to whom acoustics is a mystery, the mounting of such a fine high fidelity 
instrument as the Tannoy Dual Concentric Speaker is inevitably something of a 
hit-and-miss procedure. And it is difficult subsequently to subdue the nagging thought 
that perhaps a more knowledgeable approach might have produced even finer results. 


It is for such people . . . people who cannot be happy with anything short of the best... 
that the GRF Enclosure has been produced. 


Based on the larger and more costly ‘ Autograph ’ enclosure, it has an elaborate interior 
system of sound source expansion, incorporating all the advantages of horn loading for 
bass reproduction. Mid-range frequencies are covered by direct frontal radiation 
via an entirely new acoustic coupling device, and the high frequency end of the spectrum 
DIMENSIONS is amply catered for by the normal non-directional horn loaded source of the 15” 
Maximum front to rear 29" Tannoy Dual Concentric unit. 


Maximum width 38” , nr : — , 
Overall length 48” .... And if technicalities are of little more than passing interest, the point that really counts 


Sines eluilenee. ae is that, obviously, Tannoy would never release an enclosure that did not extract the last 
standard legs 64° possible degree of realism from their own Speaker unit. 


Price in U.K. £95 


: ‘vy.’ ™ ™ OY ‘ Practitioners in Sound 


TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, SE27 Tel: Gipsy Hill 1131 
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164 CHARING CROSS ROAD 
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Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LONDON’S LEADING TAPE RECORDER SPECIALISTS 


GRAM UNITS 
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GARRARD / tak — 
COLLARO /__DECCA 
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LENCO / COLLARO 
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TAPE AND EMPTY SPOOLS 
LARGE STOCKS—ALL MAKES 





IN PACKETS OF 12 
SIZE 7” -3/- per pkt. 
» 10’-4/6 ,, 
» 12”-5/3 ,, 
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POLIBAG 


DISC COVERS 


Now with rounded ends 


TRANSPARENT 


Polibag Disc Covers are now 
established as the surest protec- 
tion for your records. They 
safeguard the delicate surfaces of 
LP Records from damaging grit 
and damp and, being transparent, 
the title can be read without 
removing the Disc. The new 
rounded end fits the shape of the 
Disc thus reducing wear and 
facilitating storage. 


IDEAL GIFTS 
* FOR ALL OCCASIONS 
POLIBAG Transparent DISC COVERS are 
inexpensive and will greatly prolong the life 
of your records. They can be used either with 


or without the paper jackets and are avail- 
able in three sizes, 7”, 10” and 12’. 


Ask your local Record Stockist or write to us 


Frigicold Limited 


10 MANCHESTER SQ., LONDON, W.! 
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Thinking of buying 


a Tape Recorder? 


Wun SO MANY Tape Recorders now on the market you may be 
finding it difficult to make your choice. So let us tell you something 
about the Ferrograph and the policy behind it. 

Perhaps you did not know that the Ferrograph was the first port- 
able Tape Recorder ever to be made in this country—that by virtue 
of its outstanding achievements it has been selected by the Services, 
by foreign broadcasting organisations, by educational authorities 
throughout the country, by large industrial users and by the B.B.C. 

In overseas markets, too, the Ferrograph success story has been 
repeated time and again. Whenever, in fact, it has been competitively 
tested against other Tape Recorders, the result has been almost a 
foregone conclusion. 

As a result, therefore, we have never been able to make enough 
Ferrographs to satisfy the demand. For this we make no apology — 
it is, perhaps, the penalty of success. We are certainly not prepared 
to depart from those high standards of performance and depend- 
ability that every Ferrograph owner has learned to expect and 
appreciate. 


FERROGRAPH FACTS FOR THE KNOWLEDGEABLE 
Twin Track (to International standards): Playing British and American pre-recorded tapes 
Playing Time with 1,750 ft. Reel: 45 minutes per track at 74 i.p.s. (other speeds pro rata) 
Signal to Noise Ratio: Better than 50 db, 200/12,000 c.p.s. Unweighted, including hum, 45 db 
Quick Rewind in less than 60 seconds @ Signal Level Meter giving positive reading 
“‘Wow”’ and Flutter: Less than 0.2°,, at 7$i.p.s. © Output Power: 24 watts into 15 ohms 
Frequency Response: +3 db 50/10,000 c.p.s. at 74 i.p.s. 
Longterm Speed Stability: Less than .5% variation 


MODEL 2A/N_ 33 and 73 i.p.s. 76 gns. 
MODEL 2A/NH 7} and I5Si.p.s. 86 gns. 


Ferrograph 


WRIGHT & WEAIRE LTD - 131 SLOANE STREET - LONDON SWI - Telephone: SLOane 2214/5 and 1510 
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\ (A Ti Fi BLACK BOX 


Listen . . . and the mad onrush of civilisation slows down 
. . stops still. Close your eyes and the cares of your 
workaday world drift away. Such is the magic of the 
PYE BLACK BOx. In blissful repose you savour the full 
rich beauty of the orchestra, the sung and the spoken 
word . . . joining the artists themselves in that other world 
of music. An ordinary record played on the BLACK BOX 
becomes a thrilling musical experience. Don’t deny it to 
yourself a moment longer. , 


TRADITIONAL MODEL 41 GNS. (TAX PAID) 
DE LUXE MODEL 66 GNS. (TAX PAID) 
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too fast a tempo. These saints didn’t march in, 
they were almost jet-propelled. The heavy 
tom-toms and early-Ellingtonian brass opening 
to side two are worth hearing, but the whole 
affair is rather curate’s-egg-ish. O.K. 


Roy Eldridge Quintet 

xmate ay (Eldridge, Harding); Wrap Your 
Troubles In Dreams (Barris, Koehler, Moll) ; 
Roy’s Riff (Eldridge); Rockin’ Chair (Car- 
michael) (Scat V by Eldridge); Dale’s Wail 
(Eldridge) ; Love For Sale (Porter); Oscar’s 
Arrangement (Peterson); The Man I Love 
(Gershwin) 

(Columbia-Clef LP 33C9004—29s. 64d.) 

(Am. Clef)—Eldridge (tpt); Oscar Peterson 
(organ); Barney Kessel (apparently only in some 
items) (gtr); Ray Brown (bass) ; C. Heard or 
possibly in some items Jo Jones (drs). Some items 
possibly early 1953, others later 1953. U.S.A. 

This has for long been a favourite record of 
mine, and it will be nice to have a second copy 
around in case anything happens to my much- 
used American disc. With “ The Strolling Mr. 
Eldridge’, it provides an insight into the 
virtues of one of the jazz world’s finest trumpeters 

Roy, an Armstrong disciple, is the direct link 
between the old and new schools of jazz. And 
he is great enough to appeal to followers of both. 
You only have to hear his masterful and 
exciting duets with Gillespie to realise the full 
truth of this. ; 

Here, he demonstrates that fine control and 
jazz feeling that lift him high above most of his 
contemporary colleagues. His full, round tone 
—punchy attack—open or muted—is a joy to 
listen to. po . 

Peterson’s organ playing is interesting, but 
the sustained chord work doesn’t rock a rhythm 
section like his piano. M.N. 


*Benny Goodman with Strings 
“* Let’s Hear The Melody ”’ 

***Goodbye (Jenkins) (e); If I Had You (Shapiro) 
h); I Didn’t Know What Time It Was 
(Rodgers) (¢@); Lover, Come Back To Me 
(Romberg) (g); Moonglow (Hudson) (a) ; 
Embraceable You (Gershwin) (f); I Gotta 
Right To Sing The Blues (Arlen, Koehler) (c) ; 
Georgia On My Mind (Carmichael) (b) 

(Philips LP BBR8064—26s. 5d.) 

(a) (Am. Columbia RHCO-10063) (6) (do. -10064), (c) 
(do. -10065), (d) (do. -10066) man (cit); Sam 
Cytron, David Frisina, George Kast, Sam Middle- 
man, Paul K. Nero, Ted Rosen, Mische Russell, 
Fred Slatkin, Marshall Sosson, David Sterkin 
(vlns); Maurice Perlmutter (viola); Cy Bernard, 
Armand Kaproff (’celli); Harold Diner, William 
Schaefer, lan ompson (tmbs); Paul Smith 
(pno); George Van Eps (gtr); John Ryman (bass) ; 
Nick Fatool (drs); Paul Weston (/eader). 19/12/1951. 
U.S.A 


(e) (do. -10139), (f) (do. -10140), (g) (do. -10141), (A) 
(do -10142)—Goodman (cit); Harry Bluestone, 
Cytron, Middleman, Nero, Rosen, Russell, Eudice 
Shapiro, Slatkin, Robert Sushel (v/ns); Virginia 
Majewski, David Sterkin (violas); Bernard, Victor 
Gottlieb (’celli) ; tmbs as for (a); Smith (pno); Van 
Eps (gtr) ; Morty Corb (bass) ; Fatool (drs); Weston 
(leader). 5/3/1952. U.S.A. 

Goodman’s as usual capable musicianship is 
amply demonstrated on this record, but there is 
little to appeal to those who still look on him as 
one of the great jazz improvisers. He turns in 
routine performances on eight standards, but 
never sounds at all inspired. This is under- 
standable ie for the strings which provide 
most of the backing are utterly out of place in a 
jazz record. Only one arranger (Johnny 
Richards) has ever succeeded in scoring for 
strings in a manner which might remotely be 
considered as a contribution to an overall jazz 
feeling. As an example of Goodman’s sensitive 
approach to ballads, this is a pleasant enough 
record, but in the present-day flood of issues it 
can be overlooked by all but the most rabid 
Goodmanites. A.M. 


xJoe Harriott 
* Joe Harriott With Strings ”’ 
**I’°ll Remember April (Raye, De Paull, Johnson) 
(a); Easy To Love (Porter) (b) 
(Jazz Today EP JTE106—1Is. 10d.) 


1) (Polygon PE7012), (b) (do. PE7013)—Harriott 
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(alto); Sid Kamine, David Katz, Dave McCallum 
(vlns) ; Louis Rosen (viola) ; Fred Alexander (’ce/lo) ; 
Ma Korchinska (harp); Max Harris (pno) ; 
Sammy Stokes (bass); Phil Seamen (drs); Laurie 
Johnson (director). 27/5/1955. London. 


Quite why musicians are so fond of recording 
with a background of strings escapes me, for the 
difficulty of scoring for them in the jazz idiom 
is almost insurmountable. Harriott sounds very 
much less assured here than he usually does and 
although he plays competently, the great swing 
which makes him outstanding amongst British 
musicians is notably absent. He goes through 
routine performances on these two good 
standards, but at no time does he reach his 
peak form. A.M. 


Tubby Hayes and his Orchestra 

**Fidelius (Feldman) (a) 

**Tootsie Roll (Treadwe!l) (6) 

(Tempo A119—6s. 3d.) 

(a) (Vogue 196), (b) (do. 197)—Hayes (tnr); Mike 
Senn (alto, bar); Jackie Sharp (tnr, bar); Dickie 
Hawdon, Dave Usden (tpts); Harry South (pno) ; 
— Blannin (bass); Bill Eyden (drs). 15/7/1955. 

ndon. 

Tubby Hayes Quartet 
le Of On (South) (a) 
***There’s No You (Hopper, Adair) (>) 
(Tempo A123—6s. 3d.) 

(a) (Vogue 82-1), (b) (do. 83-1)—Hayes (tnr) ; Harry 
South (pno); Pete Blannin (bass) ; Bill Eyden (drs). 
29/7/1955. London. 


The two quartet sides are superior to the 
band ones. Dance is a blues theme on which 
Hayes improvises competently, but the ballad on 
the back is really the outstanding track. Hayes 
is developing into a very good performer at 
ballad tempo and he plays with assurance here. 
The band sides lack cohesion and despite 
competent solo work, have little to commend 
them. A.M. 


xFletcher Henderson and his Orchestra 
‘‘ The Birth Of Big Band Jazz”’ 

**Prince of Wails (Schoebel) (b); Mandy, Make 
Up Your Mind (Meyer, Johnston, Clarke, Turk) 
(c); When You Walked Out (Berlin) (a); 
When Spring Comes Peeping Through 
(Bernard, Stept) (d); Swamp Blues (Burke, 
Bivens) (e) ; Off To Buffalo (Candullo, Carroll) 
(f); Rough House Blues (N. L. Kincaid) (A) ; 

Hop Off (Joe Jordan) (h) 

(London LP AL3547—29s. 63d.) 

(a) (Am. Paramount 1412-2)—Henderson (po) ; 
Edgar Campbell (cit); Don Redman (alto, cit) ; 

ssibly Coleman Hawkins (tnr) ; Elmer Chambers, 

oward Scott (cornets); Charlie Green (/mb) ; 
Charlie Dixon (bjo); Bob Escudero (tuba); Kaiser 
Marshall (drs). May, 1923. New York. 

(b) (do. 1973-3), (c) (do. 1974-2)—Personnel as for (a), 
except Buster Bailey (cit) replaces Campbell; add 
Louis Armstrong (cornet). Probably November, 1924. 
New York, 

(d) (Am. Gennett 3285)—Personnel as for (6), except 
Joe Smith, Russell Smith, A. N. er (cornets) 
replace Armstrong, Chambers, Scott. Circa 1/4/1926, 
New York. 

(e). (Am. Paramount 2827 for American Record 
Corporation who renumbered it 7328), (f) (do. 2828 
do. 7329)—Henderson (pno); Bailey (cit); Don 
Pasquall (alto); Hawkins (inr); Tommy Ladnier, 
J. ‘Smith, R. Smith (cornets); Green, Jimmy 
Harrison (tmbs); Dixon (bjo); June Coles (tuba) ; 
Marshall (drs). 24/6/1927. New York. : 

(g) (do. 2859-1), (4) (do. 2860-2)—Issued America as 
by the Louisiana Stompers: Personnel as for (e). 
September, 1927. New York. 

These details differ slightly from those on sleeve, but 
are more likely to be correct. 

Before going further, I must point out that 
the running order as shown on label and sleeve 
is not in accordance with the tracks. Actually 
side 1 starts with Prince Of Wails, followed by 
Off To Buffalo, then Swamp Blues, then Mandy. 
Side 2 starts with Hop Off, continues with When 
Spring Comes and Rough House Blues, and ends 
with When You Walked Out. 

Not that it matters such a great deal, 
anyway. The Henderson band of the mid- 
*twenties was capable of some superb jazz, 
glimpses of which are to be heard on Swamp 
Blues and Off To Buffalo. It was also capable of 
the most undistinguished corn, of which we get 
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more than glimpses on all the other tracks. The 
first and last on side 1 feature brief moments of 
Armstrong, like the sun breaking through the 
clouds, and there are short bits of Green and 
Ladnier on the others. When You Walked Out 
was doubtless the only other Henderson title of 
the period available to fill the side out. 

The surface of an old disc is the least of my 
cares—if the disc is a first-rate job like an 
Oliver, a Morton, a Doods, or a NORK, let us 
say. But the grinding and grating accompani- 
ment to this weary effort that is musically no 
better and no more interesting than one of its 
contemporary Benson Orchestra of Chicago or 
Paul Whiteman records seems to underline the 
weakness of the music, not the most attractive 
aspect of which is the twangy banjo that 
dominates everything. O.K. 


xBillie Holiday 
Yesterdays (Kern); Lover, Come Back T 
(Romberg); Tenderly ’ (Gross, gale, 
Stormy Weather (Arlen, Kehler) : 
(Columbia-Clef EP SEB10009—11s. 13d.) 


Am. Clef)— m ac i 
PP eed re pag Ro ge ¥, {itp ar perescaliective 
Quinichette (tnrs); Joe Newman, Charlie Shavers 
See desu Gann a ae — ; unidentified gtr ; 
Probably from valeus oslon cite SER On, sind 

Billie Holiday has the feeling, the emotions 
the pathos of the jazzman playing the blues— 
but she lacks the instrument. Her voice is hard 
and lacking in tone. It is harsh ; without depth. 
Yet there Js a spine-tingling quality about it. 
Her phrasing is stimulating. 

- As Norman Granz says in his sleeve notes: 

In Yesterdays she is sensuous, in Tenderly she is 
poignant, in Stormy Weather she carries the torch 
and in Lover, Come Back To Me she swings 
happily ”’. 

The accompaniments include relaxed, simple, 
ad-libbed solos—happy or reflective according 
to mood—and always rocking. M.N. 


xBlind Lemon Jefferson 
~ “ Penitentiary Blues ” 

Blind Lemon's Penitentiary Blues (d); Bad 
Luck Blues (b) ; Big Night Blues ( f); Peach 
Orchard Mama (e); Sunshine Special (c) ; 
Chock House Blues (a); Long Distance 
Moan (h); Baker Shop Blues (g). (All com- 
posed by Jefferson) 

(London LP AL3546—29s. 63d.) 


(a) (Am. Paramount 25 : 
circa September, 1926 ; (c) (do OMe Fg Byer 
No. untraced) circa October, 1927; (e), (f), (g), (A) 
(do., matrix Nos. untraced) circa March-April, 1929 
All recorded in Chicago. Jefferson (voc, gtr). ‘ , 

More examples of the basic raw materials 
that went into the Southern melting-pot to 
produce jazz—the blues stripped of all frills: 
stark, naked blues, full of the genuine, heartfelt 
sorrows and anguish of the coloured race. If 
you can take them in such a large dose as is 
offered here, you will probably feel that a fourth 
star is called for ; if, not, you won’t award stars 
at all. Personally, I feel that the material is so 
interesting, in smallish doses, that the happy 
mean of three stars is adequate. 

The delicate and rather lonely sound of 
Jefferson’s guitar strikes a peculiar contrast with 
the roughness of his voice and delivery. If only 
the recording were better ! Still, we must count 
ourselves lucky to have preserved for us at all 
these fragments of blues at rock bottom. O.K. 


*Charlie Johnson and his Paradise 
****The Boy I ‘ine 
e Boy In The it (Johnson) (a2); Walk That 
Thing (Johnson) (b) ; Harlem Drag (Waters) 
(c); Hot Bones And Rice (Johnson) (d) 
(H.M.V. EP 7EG8131—10s. 53d.) 


(a) (Am. Victor BVE-47531), (6) (do. 


-47532)— 
Paradise Band: Johnson (pmo); Ben Whittet tn, 
alto); Edgar Sampson (alto); Ben Waters (inr) ; 
Leonard Davis, Sidney De Paris (tts); Jimmy 
Harrison (¢mb); Bobby Johnson (bjo); Cyrus St. 





Claire (tuba); George Stafford 


New York. 

(c) (do. -51298), (d) (do. -51299)—Orchestra : 
Johnson (po); reeds as for (a); tpts as for (a) plus 
Gus Aiken; George Washington (mb); Johnson 
(ojo); Billy iw’ (tuba); Stafford (drs). 8/5/1929 
SA. 


Camden, N.J., 
(4) H.M.V. JF59. 


(drs). 19/9/1928 


Previous is A (deleted) : 


This was one of the lesser-known (to the 
general run of jazz enthusiasts, at least) Harlem 
bands during the late ’twenties, but as this disc 
shows, it was one of the finest. Good soli all 
round, competent and musicianly, mark this 
most interesting issue. A  well-worth-while 
effort, of interest to all whose interest in and 
feeling for jazz extends beyond—but not so far 
beyond as all that—the city boundaries of New 
Orleans. Oo 


*xPete Johnson 

****Climbin’ And Screamin’ 
(g); Re-Pete Blues (b); B. And O. Blues 
(c); Shuffle Boogie (a); Pete’s Blues (f) ; 
How Long, How Long (Leroy Carr, J. M. 
Williams) (d); Buss Robinson Blues ()). (All 
Johnson except where otherwise stated) 

(London LP AL3549—29s. 643d.) 


(a) (Am. Solo Art R121), (b) (do. R124), (c) (do. 
R125), (d) (do. R126), (e) (do. R127), (f) (do. R129), 
(g) (do. R130), (4) (do. R131)—Johnson (pno). 
1 3/4/1939. New York. 

A very pleasing set of piano jazz, including 
some powerful but well-thought-out boogie, and 
some delightful blues improvisations. I didn’t 
care so much for the jump numbers with which 
the disc opens, but there is food for much thought 
on the subject of how inventive a boogie pianist 
can get on this disc. O.K. 


*Bertie King Jazz Group 
“Tribute To Benny Carter ”’ 
****Blues In My Heart (Carter) (a2); Blue Lou 
(Sampson) (a2) ; Once Upon A Time (Carter) (a) 
Jazz Today Unit 
****Symphony In Riffs (Carter) (b) 
(Jazz Today LP JTL5—26s. 5d.) 


(a) (Polygon PA.012)—King (alto); Harry Klein 
(bar); Kenny Baker (tpt); George Chisholm (tmb) ; 
Dill Jones (pno); Cedric West (gtr); Frank Clarke 

(bass) ; Eddie Taylor (drs). 6/4/1955. London. 
(b) (do. PA.011)—Vic Ash (cit); King (alto) ; 
Jimmy Skidmore (inr); Klein as 


Baker (ipr, 
leader); Chisholm (tmb); Bill Le Sage (accordion) ; 
Jones (pno); West (gtr) ; 


Clarke (bass); Taylor 
(drs). 20/4/1955. London. 


Bertie King has the major role in the 
“Tribute to Benny Carter”’ side. And it is 
fitting that he should. For not only has he 
played in a band under Carter’s direction ; his 
style shows the unmistakable influence of the 
great alto star’s, and Mr. King is quite out- 
standing on all the tracks. Kenny Baker is 
much more restrained than usual in his solos in 
Blue Lou and Once Upon and more tasteful in 
consequence, and does nothing to prevent this 
from being probably the best Jazz Today release 
to date. 

Symphony In Riffs, which constitutes the whole 
of the obverse of this LP, has solos from nearly 
every member of the group, plus a_section 
where the main artists leave it to Ash, Le Sage 
and the rhythm section to lend a modern 
sounding touch to the proceedings. Incidentally 
the rhythm section produces a quite un-British 
beat, thereby achieving a distinction that is as 
laudable as it is almost unique in local jazz. 

A.M. 


(ec); Let "Em Jump 


*xTony Kinsey Quartet 
****Intcoduction (Le Sage) (a); 
Carroll) (6) 
(Decca EP DFE6282—10s. 5}d.) 


Tony Kinsey Quartet 

**Clos2 Your Eyes (Potkere) (c); 

**Pierrot (Le Sage) (d) 

‘(Decca 78 F10606 ; 45 45F10606—5s. 7d.) 

(a) (Decca DR20749), (b) (do. DR20750)—Kinsey 
(drs); Joe Harriott (a/to); Bill Le Sage (vib); Eric 
Dawson (bass). 17/5/1955. London. 

(c) (do. DR21027), (d) (do. DR21028)—Kinsey 
drs); Ronnie Ross (bar); Le Sage (vib); Dawson 
bass). 3/8/1955. London. 


The EP release is one of the last we shall hear 
with Harriott as a member of the Kinsey group, 


Harlem (Eddie 
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and it is one of the best records it has ever 
produced. Introduction, a very good theme by 
Bill Le Sage, has some fine swinging alto by 
Harriott and a better than average vibes solo 
by Le Sage. Kinsey is subdued until the last 
chorus and his work is all the better for it. 
Harlem is a polished arrangement of the Eddie 
Carroll tune (actually a riff which can be traced 
back to the Benny Moten band, if not earlier) 
and Harriott and Le Sage are again excellent. 
By contrast, the two 78 sides with Ronnie 
Ross replacing Harriott, are extremely dull. 
Ross is a rapidly improving baritone player, but 
he has still to find his place within a small 
group of this nature and lacks the powerful 
individuality of Harriott. No doubt future 
releases will show him to better advantage. 
A.M. 


Harry Klein Quartet 
***] Can’t Get Started (Gershwin) (b) 
***I’m Coming, Virginia (Cook, on (a) 
(Jazz Today JTS1502—6s. 33d.) 


(a) (Polygon PL821-1), (6) (do. PL822-1)—Klein 
(bar); Max Harris (pno); Sammy Stokes (bass) ; 
Eddie Taylor (drs). 24/5/1955. London. 

Harry Klein, rightly reckoned by colleague 
E.J. to be our best modern jazz baritone saxist, 
shows in J Can’t Get his ability to improvise 
sensitively on a ballad and is generally well up 
to form. He seems less at ease in Virginia. 
Possibly this is because this tune comes from 
the Dixieland era and memories of recordings 
of it in that style may well have had a diverting 
influence on Klein’s endeavours to adhere to 
his more modern leanings. Pianist Max Harris, 
however, is beset by no such confusing prompt- 
ing and has good solos in both titles. 

All round not the best Harry Klein record 
ever, but one which should satisfy the many 
fans he has made during his numerous club 
engagements. A.M. 


Who's 


Krupa Sextet 
**Second Helping Blues 
m ? (Shavers) 
(Columbia-Clef EP SEB10007—1Is. 14d.) 


(Shavers) ; 


(Am. Clef)—Krupa (drs); Eddie Davis ((nr); 
Charlie Shavers (t/t); Bill Harris (tmb); Teddy 
Wilson (pro); Ray Brown (bass). Date untraced. 
U.S.A. 


Like so much of the current output, this is a 
record which is neither very good or very bad, 
but it poses a problem to a reviewer who wishes 
to avoid extremes in his criticism. It is in the 
jam session mould with solos of varying degrees 
of interest. Teddy Wilson plays well on both 
sides in his now accepted immaculate fashion, 
while Shavers, Harris, Davis and Krupa are 
much as expected. The latter does give us an 
indication that he can still play a non-virtuoso 
role if the occasion warrants it, but on the blues 
side he soon gives up trying. Compared with 
the earlier Krupa Trio LP, so rightly criticised 
by E.J. in October, this Sextet EP is certainly 
an improvement. But that still makes it only 
little better than mediocre. 


*%George Lewis and his New Orleans 
Stompers 


***Climax Rag (James Scott) (b); Deep Bayou 
Blues (Lewis, Marrero) (7); Milenberg Joys 
(Morton) (kh) ; Two Jim Blues (Jim Robinson) 
(a); Fidgety Feet (La Rocca, Shields) (i) ; 
Just A Closer Walk With Thee (Trad.) (c) ; 


Just A Little While To Stay Here (Trad.) (zg) ; 


Don’t Go ’Wa: 


Careless Love (Handy) (d); 
Dauphine St. 


Nobody (Buddy Bolden) (e); 
Blues (Trad.) (f) 
(12-in. LP Vogue LAE12005—38s. 3d.) 


(a) (Am. Climax 104)—Lewis (cit); Jim Robinson 
(tmb); Lawrence Marrero (bjo) ; Sidney ** Little 
Jim *? Brown (tuba) ; ds od Zardis (bass); Edgar 
a (drs). 16/5/1943. New Orl 

(b) (do. 105), (c) (do. stor), (a) 7 tit), (e) (do. 112), 
(f) (do. 113), (g) (do. 114), (A) (do. 118), (i) (do. 119), 

j) (do. 123)—Lewis (cit); Kid Howard (tpt): 
Robinson (itmb); Marrero (bjo); Zardis (bass) ; 
Edgar Mosley (drs). Same date. 


I have reviewed these from American 78 
r.p.m. pressings, and that calls for two com- 
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ments. First is that I probably haven’t hear! 
them at their best, for the English LP pressinc: 
will have, I hope, a much better surface. The 
second is that I haven’t yet seen the sleeve, 
although I understand that it contains certain 
inaccuracies, as does the record label. However, 
I will be in a position to comment upon these 
next month if necessary. 

However, let us turn to what we hear: the 
performances are crude, but they have their 
excitement and obviously speak with the voice 
of authority on New Orleans jazz in the raw. 
Kid Howard is a Henry Allen-like trumpeter, 
but not especially noteworthy in this context, 
trombonist Jim Robinson is adequate, and 
Lewis is—Lewis. The music sounds rather 
confused and insufficiently rehearsed, but that 
may be the recording. I understand it was 
carried out under somewhat primitive condi- 
tions, which may be appropriate, but which | 
feel carries the need for authenticity a shade too 
far. The material at the time was refreshingly 
new ; now, it has been worked to death by the 
revivalists. It still sounds good, though, but 
only if your ears can respond to other “ jazz” 
than slicked-up jive groups and fourth- rate 
middle-period stuff. O 


*Mezzrow-Bechet Quintet 

****Gone Away Blues (Mezzrow) (b); Jelly Roll 
(Mezzrow, Bechet) (c); Old School (Mezzrow, 
Bechet) (a); I want Some (Mezzrow, Bechet) 


(4) 
(Vogue EP EPV1093—13s. 74d.) 

(a) (Am. King Jazz KJ29), (b) (do. KJ30), (c) (de., 
number untraced)—Mezzrow (cit); Bechet (sop); 
Fitz Weston (pno) ; George ‘* Pops *’ Foster (bass) ; 
Kaiser Marshall (drs). August, 1945. U.S.A. 

(d) (do., number untraced)—Personnel as for (a), 
except Sam Price (po) replaces Weston. December, 
1947. U.S.A. 

The Bechet-Mezzrow partnership produced 
some very appealing jazz, played without effort 
and offering a useful object lesson to the genera- 
tion of frantic revivalists and progressives alike 
that was beginning to rear its none-too-attractive 
head about the time these were made. These 
really are the blues. ).K 


*Red Norvo and his Orchestra 
**There Will Never Be Another You (Gordo., 
Warren) (d); While We’re Young (Wild:r) 
(c); Jersey Bounce (Bradshaw, Plater, 
fomnson) (a); Summer Night (Warren, 
in) ( 
(H.M.V. EP 7EG8127—10s. 53d.) 

(a) (Am. Victor EV-LB-3568), (b) (do. -3569), 
-3570), (ad) (do. -3571)—Norvo (vib); Jimmy 
Giuffre, Bob Gordon, Willis “* Bill”? Holman, 
Clifford ‘*‘ Bud ’’ Shank (reeds); Don Fagerqvist, 
Conrad Gozzo, Oliver Mitchelit (pts); Bob 
Enevoldsen (valve-tmb); Marty Paich (pmo) ; Curtis 
Counce (bass); Shelly Manne (drs). 14/2/1954. Los 
Angeles. 

+ Erroneously given as Ollie Wilson on sleeve. 

On parts of this EP, Norvo’s vibes sound like 
the noises made when you flick a finger against 
a microphone. Whether these got in during 
recording or processing, I don’t know. If the 
former, two of these tracks should never have 
been issued. If the latter, something should be 
done about it. 

Anyhow, the record isn’t anything to shout 
about. There is a lot of good recorded jazz 
around nowadays, and a lot of good commercial 
band records. This crashes between the two. 
Norvo solos to crisp, nicely-voiced scores by 
Shorty Rogers. But without the other legs of 
his customary trio, he is unable to indulge in 
any of the dexterous interplay that makes that 
group so refreshing. The result is a rather 
negative record. M.N. 


Pu (do. 


Ottilie Patterson 
***Nobody Knows You When You're Down Ani 
Out (Jimmy Cox) (a) ; 
****Weeping Willow Blues (Paul Carter) A ) 
(Decca 78 F10621 ; 45 45F10621—5s. 7d 
(a) (Decca DR20418), (b) (do. DR20419)—Ottilie 
Patterson (voc) acc. by Chris Barber’s Jazz Band 
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THE GREATEST JAZZ 
CATALOGUE IN THE WORLD 


JAY JAY JOHNSON 


LDE 124 Sextet, with CLIFFORD 
BROWN and JOHN LEWIS 


LDE 162 Quintet, with CHARLES 
MINGUS 


SONNY TERRY 
LDE 137 “Folk Blues” 
LDE 165 “City Blues” 


“Jazz at Storyville” 
LEE KONITZ with RONNIE BALL 
Vol. I. LDE 129. Vol. II. LDE 154 


CONTEMPORARY 


BARNEY KESSEL 


LDC 085 with BUD SHANK 
LDC 153 with BOB COOPER 


LENNIE NIEHAUS 
Vol. I. LDC 120 The Quintet 
Vol. II. LDC 150 The Octet 


HOWARD RUMSEY’S 
LIGHTHOUSE ALL STARS 


Vol. I. LDC 146 featuring Oboe 
and Flute 


Vol. Il. LDC 152 
with BOB ENEVOLDSEN 
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CHRISTMAS 
PRESENT 


FOR 
YOURSELF 
OR 
YOUR 
FRIENDS 








Membership 
of The L/P 
Record Library 
is an investment 
for the New 
Year. 


Why not take 
out atrial 
membership 
YOURSELF 
NOW. 


REMEMBER! 


@ It costs as little 
as I/- (approx.) 
per week each 
L/P borrowed. 


Return of Post 
Changing Service 
—YOU say how 
often. 


Special arrange- 
ments for mem- 
bers interested 
in new issues. 


Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. (14d) 
to :— 


Gift Tokens 
are available. 
Presented in an 
attractive 
seasonal card and 
interchangeable 
for Library 
Membership 
or new L/Ps. 


We send full 
details of the 
Library Service 
with each Token. 


AND .... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory freshcopy 
of any available 
L/P to order. 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 
(Surely the ideal 
way to buy a 
‘* used ’’ record 
is to hear it 
first !) 


NEW Compari- 
son Scheme en- 
ables you to hear 
the best versions 
ofstandard works 
together, before 
a purchase. 





L/P tHE 
IRecorp 
Liprary 





‘ SQUIRES GATE 


STATION 
APPROACH, 
BLACKPOOL, 
LANCASHIRE 
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CABINETS 
by STAMFORD 


Cabinets for Write for our 
New Catalogue 


From years of spec- 
ialized production 
we have designed 34 
cabinets, styled to 
suit all tastes, of re- 
liable construction 
and pleasing appear- 
ance. Prices range 
from £5.10.0—£30. 


Easy payments. 


WHY STOOP? 
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USE 
THE 


“ HIGH- 
WAY ” 
CABINET 


on 15” legs 
’ height 44” 
overall 


24” WIDE. CAPACITY 450. TWELVE COMPARTMENTS 
each 13” high and 14” deep. Price £13.13.0 or 40/- deposit 
and 9 monthly payments of 27/9 (Purchase Tax 9/9). 
Any partitions can be omitted if required as a cocktail 
cabinet, or for other purposes. 


[ EQUIPMENT! | 








G.P.21 


33” wide, 34” high, 154” deep. 16” x 15” Motor Board 
with 34” clearance underneath. Top section 114” high. 
Lower section 13” high. Grille and baffle can be fitted in 
centre. Price £16.18.6 or 51/- deposit and 9 monthly 
payments of 34/4. Suitable for TAPE DECK, GRAM 
UNIT, AUTOCHANGE, AMPLIFIER, ETC. 


Cabinets are supplied in oak, walnut and 

mahogany, selected veneers, finished in shade 

required. Delivery 12/6 in England and Wales. 
(Scotland and N. Ireland 25/-.) 


A. L. STAMFORD (Dept. HI6) 
20 College Parade, Salusbury, Road, 
London, N.W.6 
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NORTHERN RADIO SERVICES (Contd.) 


TRANSCRIPTION UNITS IN STOCK 


COLLARO 2010 less pickup, £14/15/-, with Studio 
pickup and transcription cartridge, £19/10/-. 


LENCO GL50 4-speed continuously variable from above 
78 r.p.m to below 16 r.p.m. Special Autostop. Price 
with Studio “O" or “P’’ head or Goldring variable 
reluctance head £21/17/6. 


LENCO GLS5S5, as above but without pickup and auto- 
stop but fitted with Special Device for Groove Location 
and knob which completely disengages drive-wheel. 
Suitable for use with any pickup, especially transcription 
types and B.J. Arm. Price £17/10/-. Immediate delivery 
guaranteed. 


CONNOISSEUR 3-variable speeds, £28/8/-. 


GARRARD 301 3-variable speeds, £26/8/-. 


BURNE-JONES (B.J.) PICKUP ARM 
Revolutionary new type to eliminate tracking errors, 
takes three-pin heads such as Decca XMS and new type 
Acos HGP55 hi-fi heads directly. Price £3/3/-. Head fitted 
Collaro transcription cartridge to fit, £3/13/0. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


if any reader should have his mind set on a high-priced 
amplifier of another make and would like to save money 
if possible, we should like to make the following clear-cut 
offer : If he buys one of our ‘‘ Symphony *’ Model Ampli- 
fiers (Standard, Decca, or Studio version) and is not 
entirely satisfied with it he may return it for full credit 
against any other amplifier or tuner on the market. 
it should be emphasised at this stage that as Retailers we 
can supply any Amplifier, Radio Tuner, etc. advertised 
in the Wireless World or The Gramophone. 





‘* Symphony”’ No. | ‘*Symphony” No. 2 
F.M. TUNER A.M./F.M. TUNER 


We are pleased to announce that after extensive re- 
search our new High Fidelity F.M. TUNER has been 
placed on the market and is ilable for i 

delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. The 
Tuner employs the most modern types of valves newly 
reg od especially for F.M. circuits—ECC85, 2 by 





The efficiency of the general circuit ensures extreme 

sont ete A and a very high music-noise ratio. The output 

imped is} hm, rendering it suitable for feeding 

into any whet amplifier including those of the Highest 

Fidelity class. 

A volume control is incorporated to adjust for variations 

in signal strength and amplifier input sensitivity. 

A radio/gram selector switch and pickup socket are also 

a and the -_ is readily linked a an A.M. 

Tuner without external changeover switch. The slow- 

motion tuning drive is especially smooth and free from a proud hich nggnore ee tap pe epee A high- 

beckdesh and the glass dial is illuminated. Overall size and virewes of our I No 2 Saperbet sto cat aie 
: 9 in. wide by 6 in. deep by 6 in. high. “Symphony ”’ No. | F.M. Tuner. It is fully self- 

The power requirements are : 6.3v. at 2 amps. and 250v. powered and will plug into any amplifier. It is 

at 40 m/a. Our model FMI Power Pack isidealfor providing = worthy of amplifiers of the highest fidelity class. 

this power and has capacity for the average A.M. Tuner as = Controls: On/Off/Gain—AM/FM/Gram.—Wave- 

well. change—Tuning. Dimensions: 13} in. wide by 

The price of this high grade F.M. Tuner is only £15/8/-, 7}in. deep (approx.) by 8$in. high. Price: 25 gns. 

tax paid, and the Power Pack £3/7/6 extra if required. Carr. & Pkg. 7/6. 

















COME AND HEAR the above Amplifiers, Tuners and ’Gram Units 
playing through a variety of loudspeakers in appropriate Acoustic 
Cabinets in our showroom. They include Wharfedale, W.B. and 
Goodmans, etc. The experience and information gained will save you 
time, money and trouble. 











Specto Ltd. of Windsor, Berkshire 


A CONCERT 


of Stereophonic and Monaural 

High Fidelity Tape Recordings 
at 

THE GUILDHALL, WINDSOR 


on 
FRIDAY, DECEMBER 9th, 1955, at 8 p.m. 


This is the latest development in The concert will include works by 
sound recording and reproducing 
technique, which will interest all 
serious high fidelity enthusiasts Prokofiev and Tchaikovsky 


Tickets Free on application to SPECTO LTD., Vale Rd., Windsor Tel. : Windsor 1241/2 
MANUFACTURERS OF SPECTONE REPRODUCING EQUIPMENT 


present 


Beethoven, Franz Lehar, Mozart, 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 


available daily including Saturdays from 10 a.m. to 6 p.m. or will 
deal with enquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 


for modest expenditure. Send two 24d. stamps for your copy now. It 


may well save you pounds ! 





No. | «* SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifi with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
it is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the inal linear respons of the 
amplifier, as the pickup, speaker, etc., are not linear. _In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier ca date a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of O.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price II gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 














No. 2 ‘* SYMPHONY” AMPLIFIER as No. | but with 
\0-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are i conveniently higher up. 
Extra cost 2 gns. 





STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. |}, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


“SYMPHONY” RADIO FEEDER UNITS 


No. |«« SYMPHONY ”’ TUNER. AT.R.F. model designed 
for the quality reception of local stations. Quality is adequate 
for amplifiers of the highest fidelity class. Infinite impedance 
detection. Controls: gain, wave-change and radio/gram 
switch. Wluminated engraved glass dial. Latest miniature 
valves. Overall dimensions : 9 in. wide by 6 in. deep by 6 in. 
high. Power required: 6.3v. at | amp, and 250/300v. at 15 
mA. Price £7/15/-, carr. and packing 5/-. 


No. 2 ‘*SYMPHONY’”’ SUPERHET TUNER. Three 
wave-bands, advanced circuit, very newest valve types, floodlit 
glass dial, with bronze escutcheon provided. Suitable for use 
with the best amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls : on/off/gain, radio/gram, 
wave-change and tuning. Dial cut-out 8 in. by 4} in. either 
horizontally or vertically (state which required). Tuner can 
be readily mounted at any angle. Requires : 6.3v. at 1.5 amp. 
and 250/300v. at 20 m/a. Price €12, carriage and packing 5/-. 


No. 2/VS VARIABLE SELECTIVITY SUPERHET 
TUNER. As No. 2 but incorporating on the wave-change 
switch an extra position for radio, giving T.R.F. band width. 
Price £14/5/~, Carriage and packing 5/-. 


CONSOLE AMPLIFIER CABINETS (right), 33 in. high, 
lift-up lid with piano hinge, take Tape Deck, Gram Unit or 
Autochanger, Amplifier, Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De luxe version, price 
I gns. Oak or mahogany veneers 20/- extra. Special finishes 
to order, Carriage according to area. We will quote by 
return, 





NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the market of 
two ‘Symphony ’’ Record Players designed to represent 
the greatest value in this line ever offered. Model No. | 
contains the Collaro 3-speed single record playing unit. 
AC3/554 and model No. 2 contains the Collaro Autochanger 
RCS4 They are available with either Type ‘‘O”’’ insert, 

P"’ insert or transcription insert. Prices (in attractive 
Rexine case): No. |, II gms; No. 2, 15 gns. Carriage 
7/6. Yranscription insert, 6/9 extra. 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RC54. Both above fitted with 
either Studio Type ‘‘O”’ or Studio Type ‘‘P’’ pickup heads 
with permanent sapphire styli. Prices £9/6/- and £13/17/- 
respectively. Transcription cartridge 7/- extra. 


COLLARO PICKUPS AND HEADS. Studio Pickup Arm, 
14/6. Studio Pickup head type ‘'O”’ or ‘‘P’’ £3/3/+. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
Studio ‘* P ’’ head £5/-/-. Ditto with Transcription head £5/7/6. 


MODEL TA 3-speed Unit with plug-in turnover head. 
Type GC2, or with Acos HGP37 head, £11/6/-, or with Collaro 
Studio Type ‘‘O"’ or ‘‘P’’ head £12/3/-. Unit less heads, 
£9/-/+, post 2/6. 


MODEL TB as above, but with long pickup arm. Less heads, 
£9/-/-, post 2/6. 

Heads to fit this unit: Decca XMS, 54/6, Decca Crystal, 
30/-, Acos HGP55, 44/-, Garrard Standard Magnetic, 30/-, 
miniature magnetic low impedance, 30/-, miniature magnetic 
high impedance, 40/-. Post on heads, I/-. 


MODEL RC80M AUTOCHANGER (Special Version). 
We recommend this as being the most mechanically perfect 
Autochanger on the market, and with absolute minimum 
motor noise—approaching Transcription quality. Price LESS 
HEADS £15/5/-. Price with short pickup Arm and Garrard 
GC2 or Acos HGP37 turnover pickup Head, £17/7/6, or with 
full-length Decca Arm and complete with two Decca XMS 
Heads, £20/15/-, or with two Decca crystal Heads, £18/10/-, 
or two Acos Hi-g Heads, £19/10/-. Stylus pressure accurately 
adjusted before dispatch. 


STOP PRESS 
We an now supply the above fitted with Collaro Studio ‘‘O"’ 
or ‘‘P”’ cartridge for £18/5/-, or with ‘‘PX’’ transcription 
cartridge 7/+ extra. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187 


LONDON, N.W.3. 


“SYMPHONY” BASS REFLEX CABINETS 
(Below). Fully finished in figured walnut, oak or 
mahogany. 12-in. speaker model £11/10/-: ; 
10-in. £11 /-/-; 8-in. £10/10/-. Carriage according 
to area. Each size gets the best possible response 
pow Aw appropriate size speaker and provides full, 
rich bass. 


TREBLE BAFFLE, veneered to match, for 
mounting treble speaker in twin-speaker outfits, 
optional extra 50/-, 


“SYMPHONY ” BASS REFLEX CABINET 
KITS. As above, but unveneered, and less grille 
and moulding. 30-in. high, consist of fully-cut 3-in, 
thick, heavy, inert, non-resonant patent acoustic 
board, deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Garriage 
7/6. Ready built, 10/6 extra. 


GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messrs. Goodmans. Height 44 in. Price 
complete kit in plain board with | in. thick felt, 

gns. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES. Soundly constructed of our 
heavy non-resonant patent acoustic board to 
Messrs. Goodmans’ specification and fitted with 
| in. thick felt. Unveneered. 

Model 172CS for Axiom 150 Mark 2, Axiom 22 
Mark 2, Audiom 60 or Audiom 70. Price £7. 
Acoustic Resistance Unit (172ARU) to fit, 55/3 
Model 180CS for Axiom 80 only. Price £7. 
A.R.U. to match 51/-. 

Immediate delivery. Carriage and packing in 
England 15/-. We will quote for elsewhere. 
Veneered models to order. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 
or over. Send one-third deposit with 
order, balance over 6 or 12 monthly 
instalments. State which required. 








GRAMOPHONE December, 1955 


AUDIO 
PERFECTION 


koCORD PLAYING 
EQUIPMENT 
IN THE 
WORLD 


(2 


g 


| _— 





December, 1955 


Barber (tmb); Monty Sunshine in (b) only (cit); 
Pat Halcox (tpt) ; Lonnie Donegan (bjo) ; Jim Bray 
bass); Ron Bowden (drs). 16/3/1955. London. 

Two more excerpts from Bessie Smith’s 
repertoire ably offered by Britain’s Princess of 
the Blues. Miss Patterson copes very well, as 
usual, and shows great understanding of the 
idiom in the Willow song. The reverse just 
misses that slight air of irony that the number 
calls for. It’s good, though, and the leader’s 
trombone is in every way well up to form. The 
ensemble passages on the blues side are most 
pleasing. In fact once again the Barber band 
proves itself to be Britain’s unchallenged best 
traditional jazz combination. O.K. 


xOscar Peterson 
“ Peterson Plays Ellington’”’ 

****John Hardy's Wife (Mercer Ellington); Sophi- 
sticated —_ (Ellington); Things Ain't 
What They Used To Be (Mercer Ellington) ; 

Just a-Sittin’ And a-Rockin’ (Strayhorn) ; 

In A Mellow Tone (Ellington) ; I Got It Bad, 

And That Ain’t Good (Ellington, Webster) ; 

Prelude To A Kiss (Ellington); Cotton Ta 

(Ellington); Don’t Get Around Much Any- 

more (Ellington); Take The ‘‘A’’ Train 

(Strayhorn); Rockin’ In Rhythm (Carney, 
Ellington) ; Do Nothing Till You Hear From 
Me (Ellington) 

12-in. Columbia-Clef LP 383CX10012—39s. 73d.) 
(Am. Norgran)—Peterson (pno); Barney Kessel 
(gtr); Ray Brown (bass). Possibly circa 1954. U.S.A 
This is the first of the Peterson “Composers” 
series to be issued here. So far there are nine 
to follow. On each the Peterson Trio plays 
compositions by one particular composer. In 
addition to Ellington, there are LPs featuring 
the works of Cole Porter, Irving Berlin, George 

Gershwin, Jerome Kern, Richard Rodgers, 

Vincent Youmans, Harry Warren, Harold 

Arlem and Jimmy McHugh. And the set 

provides a selective file of some of the best 

ballads written over the past twenty-five years. 
Oscar’s translations are clean, musicianly, 
imaginative and swingy. Like the truly great 
jazzmen, he combines power and finesse: he 
can be sensitive and poetic—and yet has more 
drive than any other pianist I know. 
Ellington’s placing in this series depends on 
your own melodic tastes. But the worst in your 
estimation will still rate as superb if you like 
percussive piano. M.N. 


*Dizzy Reece Quintet 
***Q, Moon (Reece) (a); This Is Always (Warren) 
(4); Please Call (Reece) (f); Bamg (Reece) 
(c); Butch (Tizol) (b); Now Is e Time 
(Parker) (e) 
(Tempo LP LAP3—29s. 6}d.) 


(a) (Vogue 78), (b) (do. 79), (c) (do. 80), (d) (do. 81)— 
Reece (tpt); Sammy Walker (nr); Tony Crombie 
(pno) ; Ceanie Bush (bass); Phil Seamen (drs). 
16/5/1955. London. 

(e) (do. 199), (f) (do. 200)—Reece (tpt); Tubby 

tnr); ‘South (pno); Pete Blannin 
; Bill Eyden (drs). 29/7/1955. ‘London. 

Note : (a) and (c) available also on Tempo A115. 

Reece gives the impression of musical 
schizophrenia here, for it is difficult to reconcile 
the quite abominable trumpet on This Is Always 
with that on Butch (actually Perdido). The latter 
is a lengthy track on which Reece plays very 
well indeed. Bang is another excellent track 
and it is a pity that Reece is not given a little 
more security to write and play as he would 
wish, for he is a genuinely individual musician. 

The rhythm section on the earlier date is 
competent and Sammy Walker inoffensive. The 
two sides from the July date are not quite so 
cood, although Reece is in good enough form. 
Chis is definitely one of the better releases by 
local musicians and I hope that Reece will get 
further opportunities to record in the near 
future, A.M. 


«Django Reinhardt 
****Parfum (Reinhardt) (b); Improvisation (Rein- 
hardt) (a); St. Louis Blues (Handy) (c); 
Tea For Two (Youmans) (d) 
(H.M.V. EP 7EG8132—10s. 5}d.) 
(a) (French Swing OLA1789), (6) (do. OLA1740)— 
(einhardt (gtr). 22/4/1937. Paris. 


The GRAMOPHONE 


(c) (do. OLA1952)—Reinhart, Louis Gaste (girs) ; 
— d’Hellemmes (bass). 9/9/1937. Paris. 
me (do. OLA2221)—Reinhardt (gir). 27/12/1937. 
Previous issues (deleted): (a) and (6) H.M.V. B8587. 

These are delightful sides with the stress on 
Reinhardt as a virtuoso performer in the main. 
The most rhythmic track is St. Louis Blues, but 
Parfum and Improvisation give a better indication 
of Reinhardt’s strange ability to synthesise the 
two apparently contradictory elements of jazz 
and gypsy music in his playing. Reinhardt was 
a musician who was invariably interesting, even 
with his failures, and these sides are certainly 
not to be counted amongst the latter. H.M.V. 
are to be congratulated on issuing these sides 
and it is to be hoped that t hey will soon get 
around to the fascinating Echoes of Spain. A.M. 





* THE GRAMOPHONE ” 
POPULAR RECORD CATALOGUE 


The next edition of THz GRAMOPHONE 
quarterly Popular Record Catalogue is due for 
publication the middle of next month. 


It will list all records of all types (other than 
strictly “ classical’’, for which there is a separate 
catalogue) released since completion of the 
Vol. 1 Master Edition of the Catalogue, pub- 
lished in April, 1955. 

As usual, the number of copies printed will 
be limited to the orders received by press date, 
and to avoid disappointment all orders should 
be placed, either through record dealers or 
direct, in time to reach these offices not later 
than 1st January, 1956. 


Single copies of this Catalogue are priced at 
2s. 6d. or 2s. gd. post free from the publishers 
at 49 Ebrington Road, Kenton, Middlesex, 
from whom direct subscriptions are also avail- 
able, price 10s. per annum (four issues) post free. 


The price changes announced in this issue for 
the Classical LP Catalogue will not apply to the 
Popular edition at present. 





*Stan Rubin and his T: 
**Beale Street Blues 


own Five 
(Handy) (a); South 
Rampart Street Parade (Haggart, Bauduc) 
(b); Tin Roof Blues (New Orleans Rhythm 
Kings) (c) 
(H.M.V. EP 7EG8118—9s. 3$d.) 

(a) (Am. Victor F2JB-1062), (b) (do. -1063), (c) (do. 
-1064)—Rubin (cit); John Dengler (cornet); Bi 
Spilka (tmb); John Eaton (pno) ; Jerv Janney (djo) ; 
Eddie White (bass); Win Morgan (drs). 27/11/1954. 
Carnegie Hall, New York, during a public concert. 

If enthusiasm were everything, these would 
be five-star efforts. As it is, the exuberante 
intended merely causes rather rowdy, messy 
performances. There is a lot of gallery-play, 
and the soli are not well-thought-out. The beat 
is generally nervous, and the tension is neurotic, 
not exciting. But, as you can hear, the audience 
liked it, so possibly others may. O.K. 


*Artie Shaw and his Gramercy Five 

***Sequence In B-Flat (Shaw, Cohn); I’ve Got A 

‘onew) On You (Gershwin); The Sad Sack 
aw 
(Columbra-Chef LP 33C9006—29s. 63d.) 

(Am. Clef)—Shaw (cit); Joe Roland (vib); Hank 
Jones (pno); Tal Farlow (gir); Tommy Potter 
(bass); Irv Kluger (drs). Possibly 1953. U.S.A. 

Artie Shaw’s Gramercy Five recordings in the 
early war years were intriguing. Things like 
Summit Ridge Drive and Special Delivery Stomp had 
the beaty essence of jazz, but added a new- 
sounding harmonic coat. 

To-day, there is a glut of new sounds with 
nothing behind them. In reviving his Gramercy 
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Five, Artie Shaw was therefore wise to simplify 
rather than elaborate on his original formula. 
The result is a clean, swinging record. It 
doesn’t swing with the power or attack of the 
Hampton - Rich - Peterson - Brown sides, but 
nevertheless makes pleasant listening—if you 
like Artie Shaw! I personally prefer my jazz 
clarinet to be more earthy—like Edmond 
Hall’s. M.N. 


*Willie Smith 
“* After Hours’ Jam Session ”’ 
***Skylark (Carmichaelt) (a); Windjammer 
(Laguna) (a); All e You Are 
(Kern) (b); I’ve Found A New Baby (Palmer, 
Williams) (6 
(Vogue EPV1090—13s. 74d.) 

(a) (Am. Skylar)—Smith (alto); Lucky Thompson 
(tnr); Howard McGhee (tt) ; ye Ross pe 
Eddie Safranski (bass) ; Lee Young (drs). 5/11/1945. 
Los Angeles. 

(b) (do.)—Smith (alto); Vido Musso (émr); Buddy 
Childers (tpt); Andre Previn (po); Safranski 
(bass); Young (drs). 
Angeles. 

t Incorrectly accredited on label to Laguna. 


The ex-Lunceford star Willie Smith shows 
up to good advantage here. The overall 
sound on Skylark and All The Things You Are 
reminds one of the small Ellington units, and 
Smith’s solos have something of the grace of 
Hodges’s work. The only weak track is I’ve 
Found A New Baby, which is ruined by the 
tasteless tenor work of Vido Musso. Lucky 
Thompson (surely one of the most underrated 
tenor players in jazz ?) and Howard McGhee 
are well featured on Skylark and Windjammer. 
Nothing of world shaking significance, but a 
record which grows on one. A.M. 


Possibly circa same date. Los 


*Washboard Rhythm 

**9*]’m Gonna Play  e.. Ohio (Fried 

& by Steve Washington) (c); Undernea 

@ Harlem Moon (Gordon, Revel) (Vs by 

Wilbur Daniels, Leo Watson) (4); Ash Man 
Crawl (Fried) (V by Bella Benson) (6); 
Pepper Steak (Shine, Fried) (V by Jimmy 
Shine) (a) 

(H.M.V. EP 7EG8125—10s. 53d.) 


(a) (Am. Victor BS70596)—Shine (alto) ; unidentified 
tnr; possibly Sidney De Paris (tpt) ; unidentified pno; 
Steve Wasi ton (djo) ; Smith (washboard). 
aoa? ss003i), “(cj “ao. Bs 9083 

oO. » (c) (do. BS6 )—Washboa 
Rhythm Boys: Shine (alto); two unidentified aie 
—_— Dave Nelson (pt) ; unidentified pro; Wash- 
ngton (bj0); Ghost Howell (bass); Smith (wash- 
board). 18/10/1982. Camden, N.J., U.S.A. 

(d) (do. BS71790)—Shine (aio); Douglas Daniles 
(tmr); wunidentified sax; ssibly Nelson (¢ 
Hace mg peony (peo) By med we (gtr); W: 

aniles ass) ; m: washboard). 23, 
Camden, N.J., U.S.A. ) y11/1982, 

Previous issue (deleted): (a) H.M.V. B4954. 

Rough and ready, even crazily humorous, 
these exuberant numbers stand up well after 
twenty-three years. Personnels are not entirely 
identifiable, but there is plenty to make you 
listen, and you feel with this kind of music that 
names don’t matter quite so much. Comedians 
all, to be kept and treasured along with the best 
Wallers, Armstrongs and Mannones. O.K. 


*Ben Webster 
** Music For Loving ”’ 

**#**A1] Too Soon (Ellington) (a2); Love Is Here To 
Stay (Gershwin) (a2); It Happens To Be Me 
(Gallop, Kent) (a); My Funny Valentine 
(Rodgers) (c); You're Mine, You (Green, 
Heyman) (c); Do Nothing Till You Hear 
From Me (Ellington) (6); Prelude To A Kiss 
(Ellington) (6); Come Rain, Or Come Shine 
(Mercer, Arlen) (b); Sophisticated Lady 
(Ellington) (c); Love’s Away (Webster) (c) 

(12-in. Columbia-Clef LP 33CX10014—39s. 74d.) 


(a) (Am. Norgran)—Webster (tnr); Mac Ceppos 
Richard Dickler, Milton Lomask, David Novales, 
Mischa Russell, Rudolph Sims (strings); Anthony 
J. Sciacca (clit); Billy Strayhorn (pno); George 
Duvivier (bass) ; Louis Bellson (drs); Ralph Burns 
(director). Possible mid-1954. U.S.A. 

(b) (do.)—Solomon Deutsch, Burt Fish, Bernard 
Greenhouse, Leo Kru ckez, Eugene Orloff, Julius 
Schachter, Jack Zade (strings); Danny Bank, 
Jimmy Hamilton (cits); Teddy Wilson (pno); 
Wendell Marshall (bass); Bellson (drs); Burns 
(director). Probably circa same period. U.S.A. 


(c) (do.)—Webster (nr); Wilson (pno); Ray 
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Brown (bass); Jo Jones (drs). Probably circa same 


period. U.S.A. 

An American copy of this has been one of my 
very few favourites for some time. It is an 
exquisite record, showing the undisputable 
mastery of Ben Webster as a tenor balladeer. 
His hard, brittle horn has a raw beauty all its 
own. And his figurations are the acme of taste : 
logical, moving convincingly to a natural 
climax. 

To my mind, Webster outclasses even 
Hawkins in the ballad sphere. The sensitivity 
of his ideas combine with a surging, sometimes 
gutty, tenor. He blows deep and warm, and 
soars beautifully into the high ranges. 

The accompaniments don’t enter into it. 
This is a classic as far as tenor solos are con- 
cerned. M.N. 


*Ben Webster 
**] Got It Bad (Ellington, Webster) (6); Spang 
(Webster) (f); Dark Corner (Webster) (c) ; 
Blues, Mr. Brim (Webster) (d); Frog And 
Mule (Webster) (¢); Doctor Keets (Webster) 
(g); P. And T. (Park And Tilford) Blues 
(Webster) (h); The Jeep Is Jumpin’ (Hodges, 
Ellington) (a) 
(Vogue-Coral LP LRA10021—29s. 63d.) 

(a) (Am. Haven H1935), (6) (do. H1936), (c) (do. 
H1937), (4) (do. H1988)—Issued in America as by the 
Bill De Arrango Sextet: De Arrango (gir); Tony 
Scott (cit); Webster (tnr); Leonard Graham (tpt) ; 
Argonne Thornton (fo); John oem (bass) ; 
Sidney Catlett (drs). Circa 1946. S.A. 

(e) (do. H1939), (f) (do. H1940), e” (do. H1941), (4) 
(do. H1942)—Do. Ben Webster Quintet: Webster 
(tnr); Al Haig (pno); De Arrango (gir); Simmons 
(bass); Catlett (drs). Circa 1946. U.S 

Some older sides featuring <n these 
were made around 1946—and sound it. Like 
Dizzy Gillespie’s first bop experiments, they 
sound amateurish and badly formed. Webster’s 
conception is basically the same as to-day ; his 
tone unmistakable. But there is a lack of 
restraint in his playing. He is “ forcing ”’ 
much, and shows more dependance on Hawkins 
than in his recent recordings. 

The late Big Sid Catlett and John Simmons 
rock the rhythm section along in Spang and 
P. And T. M.N. 


*Dicky Wells and his Orchestra 
“Dicky Wells In Paris”’ 
****Busgle Call Rag (Pettis, Schoebel, Meyers) (a) ; 
Dicky Wells’ Blues (Wells) (1); Between 
The Devil And The Deep Blue Sea (Arlen) 
(6); Hangin’ Around Bourdon (Wells) (e); 
Sweet Sue (Young, Harris) ee 
Sandman ne Egan) (f); I Got Rhythm 
(Gershwin) (c) ; t Club Blues (Wells) (7); 
Dinah (Akst) (hk); “Nobody's Blues But My 
Own (Wells) (i); Lady Be Good (Gershwin) 
(k); I Found A New Baby (S. Williams) (g) 
(12-in. H.M.V. LP CLP1054—38s. 113d.) 

(a) (French Swing OLA-1884), (b) (do. -1885), (c) (do 
-1886)—Wells (tmb); Bill Coleman, Shad Collins, 
Bill Dillard (tpts); Django Reinhardt (gtr); Dick 
Fulbright (dass) ; Bill Beason (drs). 7/7/1987. Panis. 

(d) (do. -1887}, (e) (do. -1888), (f) (do. -1889)— 
Personnel as for (a), minus Collins, Dillard. Same date 

(zg) (do. -1894), (h) (do. -1895), (i) (do. -1896)— 
Wells (itmb) Howard Johnson (alto); Collins, 
Dillard (tpts); Sam Allen (pno) ; Roger Chaput 
(gtr); Beason (drs). 12/7/1937. Paris. 

(7) (do. -1897)—Personnel as for (g), minus Collins 


Same session. 
(k) (do. -1898), (1) (do. -1899)—Wells (tmb) ; aie 
Same dat 


(pno); Chaput (gtr) ; Beason (drs). 

Previous issues (deleted) : (a) and (6b) H.M.V. B8799 
(c) and (f) do. B8826. 

To many younger fans the name of Dicky 
Wells will be virtually unknown. But in the 
*thirties he was one of the most celebrated 
trombonists, and graced sessions by Benny 
Carter, Spike Hughes’s Negro band, Luis 
Russell and many others. His fame to-day 
rests mainly on his long stay with the Count 
Basie orchestra, for he was one of the many 
brilliant stars of this band during the heyday of 
Lester Young, Buck Clayton and Hershel Evans. 

These twelve titles were all recorded in Paris 
when Wells was there as a member of the 
Teddy Hill band (another member of which was 
the then little-known John Birks “ Dizzy ”’ 
Gillespie, of whom it was said that he only 
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held down the job because he was so good at 
keeping Teddy Hill’s children amused !). 

These sides are mainly of the jam-session type, 
with solos all round. The idea of using Wells 
with a rhythm section and three trumpeters was 
that of Hugues Panassie and was occasioned by 
the success of his previous session under Coleman 
Hawkins’s name, on which he used a combina- 
tion of four saxes and rhythm. On the whole, 
these are remarkably fine performances. Hangin’ 
Around Boudon has an engaging scat vocal by Bill 
Coleman and is a good blues theme. The blues 
sides, Hot Club Blues and Nobody’s Blues But My 
Own, contain Wells in brilliant form, and seldom 
has any trombonist played better in a blues 
idiom. 

The records also remind one that such people 
as Howard Johnson and Bill Dillard are sadly 
neglected musicians, while Django Reinhardt’s 
rhythm work has seldom been heard to better 
advantage. The odd solo here and there might 
not reach the top level of inspiration, but 
H.M.V. are to be congratulated on issuing 
these sides, which cannot fail to delight any 
unbiased jazz lover. 3 
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RECENT REISSUES 


(Figures in brackets denote year of recording) 

KENNY BAKER AFTER HOURS GROUP: Blues 
In Thirds (a); I’m A Ding Dong Daddy (b) 
(1955, London.) Jazz Today JTS1503. (Previous 
issues: (a) JTL1; (b) JTL4.) 


DUKE ELLINGTON ORCHESTRA, RHYTHM : 
Royal Garden Blues (1946, Hollywood) (a) 
Frankie and Johnnie (1945, New York) (5); ome.’ 
phis Blues (1946, wt {ej ; Pretty Woman 
(1946, Hollywood) (d). M.V. EP 7EG8129. 
(Previous issues (ft sae); (a) JO242, with Tel? 
Ya What I’m Gonna Do; (b) and (c) B9690F ; (d) 
JO290, with June.) 

MICK MULLIGAN'’S JAZZ th i Curse (a); 
How Long Blues (a) ; In Honky Tonk 
Town (b); Skid Dat’ De. Dat (6). (All 1950, 
London.) Tempo EP EXA25. (Previous issues (al) 
deleted): (a) ABS ; (b) A85.) 

KID ORY’S CREOLE JAZZ BAND: The Girls Go 
Crazy About The Way I Walk ; South Rampart 
Street Parade. (1953, U.S.A.) Good Time Jazz 

y . St. James Infirmary; Won’t You 
Come Home, Bill Bailey? (1953, U.S.A.; 
GV2339. (All previously included in LDGO093.) 


MARY LOU WILLIAMS: Mary’s Special (a) ; 
ythm (a); Swingin’ For Joy ()); 

. (1936, New York.) Columbia 

7 (Previous issues (deleted): (ua) 
Columbia MC5108 ; (b) do. MC5003.) 





NIXA DELETIONS 1955 


The following records will cease to be 
available from the factory after 31st December, 
1955, or such earlier date as stocks become 
exhausted. This is in addition to the list of 
forthcoming deletions published in the August 
issue, and takes place at the same time. 


tHLP13-18—HAYDN : String Quartets, Op. 17, 20. 

+tHLP37-8—HAYDN: String Quartets, Opp. 42, 77, 
103. Schneider Quartet. 

CLP61—SCHUBERT: Symphony No. 5; MENDELS- 
SOHN : Scherzo. Winterthur Sym.—F. Busch. 

PLP201-1/4—BACH: Christmas Oratorio. 

t+tPLP203-1/2—SCHUTZ: St. Matthew Passion, and 


Motets. 
+PLP226—SCHUTZ: 
Grischkat. 
PLP227—PURCELL and DOWLAND: Songs. J. 


Langsta; 

tPLP228—MENDELSSOHN: Symphony No.1, Op. 11. 

uttgart—H oogstraten. 

{PLP236  BUXTENUDE : Alles was Ihr tut; 
Magnificat. Stuttgart—Grischkat; Magnificat noni 
toni. H. Liedecke, organ. 

+PLP232—LUBECK: Cantatas. Soloists and Stuttgart 
Choral—Grischkat; Preludes and Fugues. z. 
Holderlin, organ. 

ees -7—BACH : 185, 9, 137. 

tutt; 

+PLP 238 GLUCK : L’Ivrogne corrigé, complete. 

tPLP240—HAYDN : Divertimento, synthetic, D major ; 
and Pieces by CANNABICH, CERVETTO, "MARAIS, 
STAMITZ, MILANDRE 

VLP417—SCHUBERT- JOACHIM: Grand Duo 
Vienna State Opera—Prohaska. 

PLP503—MOZART : String Quartet, K.421; HAYDN: 
Quartet, Op. 74, No. 2. Baroque Quartet. 

+PLP504—HAYDN : String Quartets, Op. 76, Nos. 2 
and 3. Galimir Quartet. 

PLP505—BORODIN : String Quartet No.2; Jour de 
féte. Galimir Quartet. 

PLP512— PROKOFIEV: Quintet, Op. 39; Overture 
on Hebrew themes. Paris Ensemble. 

PLP513—PALESTRINA: Magnificat, etc. Period 
Choral Society. 

+PLP515—HINDEMITH: Konzertmusik; Horn Con- 
certo. Vienna—Haefner. 

PLP516—HAYDN : Symphonies 86 & 95. Salzburg 
Mozarteum—P. Walter. 

PLP517—SCHUBERT: Symphony 3. Stuttgart— 
Hoogstraten ; Quartettsatz. Barchet Quartet. 

PLP520—SCHUBERT: Symphony 2, as above; 
a Divertimenti, K.187/8. Salzburg Wind 

§PLP521-3—MOZART: Piano Trios 1-6. 
Aitay, Starker. 

+PLP526—GABRIELI, PEZEL: 
Sonatas, etc. Shuman Ensemble. 

+PLP527—PROKOFIEV: Piano Sonata 5. H. Graf; 
and Piano Concerto 5. A. Brendel and Vienna State 
O pera—Steinberg. 

Oe ies. Cassation, K.99; Divertimento, 

K.205. Salzburg—P. Walter. 
aay rans ~ “Steaeaeal La 


+PLP533-1/3 VIVALDI : 
plete. 


St. John Passion. Stuttgart— 


Cantatas 112, 


Jambor, 


Wind Canzoni, 


Finta Giardiniera, 


Juditha Triumphans, com- 


+PLP534—MOZART: Organ Sonatas, K.67, 68, 6Y 
212, 225, 329 ; 


Salzburg—P. Walter. 
tPLP536—MONTEVERDI: Laudate Dominum, Beatus 
vir, etc. Venice Ensemble—E phrikian. 
+PLP538—MOZART: Symphonies 19, 21. 
Michael and Lund. 
tPLP541—HAYDN: Mass, B flat major (‘‘ Harmonie "’) 
en’”, 


apd March, K.249. P. Messner and 


Stuttgart— 


Orch. & Accents Locecony 
+PLPSSO- =1/3— MOZART : La Clemenza di Tito, 
complete; Petits Riens, Ballet Music. Soloists, 
Stutigart—-Lund. 
i ens: Petite Messe solennelle. Soloists, 
me Chorus and Orch.—Vitalini. 
HLP1012 MOZART, Serenade, K.320, ‘‘ Posthorn "’ 
H. Wobitsch and Vienna State Opera—Sternberg. 
tHLP1014—HAYDN: Violin Concerto. E. Bertschinger : 
Harpsichord Concerto, G major. E. Heiller and 
Vienna—Heiller. 

tHLP1022— HAYDN: ‘*Redoutensaal’’ Dances. Vienna 

ate Opera—Gillesberger. 

+HLP1028 “HAYDN, Symphonies 21 & 42. 
Chamber Orch.—Litschauer. 

THLP1041—HAYDN: Symphonies 43 & 50. Danish 
Radio Chamber Orch.—Woldike. 

CLP1063-1/2—BEETHOVEN: Prometheus Ballet 
Music. Winterthur Sym.—Goehr. 

§CLP1064-1/2—VIVALDI: Concerti, Op. 8. L 
Kaufman and Sym. Orch—Dahinden 

a ly oc Concerto, Op. 21. L 
Kaufman, A. Balsam and Pascal String Quartet. 

§CLP1082— PERGOLEST: Flute Concerto, G major 
R. Meylan and Winterthur Sym.—Dahinden : 
HAYDN: Flute Sonata, G major. R. Le Rov, I’ 
Layonnet. 

tCLP1085—MONTEVERDI: Tirsi e Clori; Ritorne 
da’ — ng etc. M. Meili, Basel Schola’ Cantorum 


Vienna 


§CLP1093 FAURE : Piano Quintet, Op. 115. R. Ler 
and Pascal Quartet. 
CLP1108-—-BRAHMS: Handel Variations, Op. 24; 
Intermezzi, Op. 117, Nos. 1 & 8. L. Kolessa, piano. 
+tCLP1109—IBERT: Flute Concerto. P. L. Graf and 
Winterthur—Desarzens; F. MARTIN: Concerto 
for 7 Wind Instruments, etc. Idem. 
tCLP1112—PEROTIN and ANON.: 
Dessoff Choir. 
CLP1113—BRAHMS: Violin Concerto. P. Rybar and 
Orch.—Moltkau. 
§CLP1115—MOZART: Piano Sonatas, K.330, 576 
Fantasia, K.397. L. Dumont. 
+CLP1121-2—TCHAIKOVSKY : Suites 1 & 2. 
CLP1144—TCHAIKOVSKY: Suite 3. Winterthur 
Sym.—Goehr. 
aay 2c” my Violin Concerto. P. Rybar 
nd Lausanne Sym.—Desarzens. 
+CLP1158_- BEETHOVEN : Ruins of Athens, Inci- 
dental Music. Netherlands Phil.—Goehr. 
+CLP1301—LISZT: Tasso. SIBELIUS: Pelleas and 
Melisande Suite. Winterthur Sym.—Desarzens. 
+tHLP2006-1/2—MOZART: Mass, C minor, K.427. 
Soloists, Vienna—Zallinger. 
+HLP2029-1/3—HAYDN : Tilenes Euridice, complete. 
Soloists, Vienna State Oftera—Swarowski. 


Choral recital. 
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Goodmans 





AXIOM 150 Mk Il 

For the larger domestic High Fidelity installation. Differs only from the Axiom 
22 Mk. II in that its power-handling capacity is 15 watts, flux density 14,000 
gauss. Impedance 15 ohms. 

















Price £10: 15:9 





AXIOM 22 Mk I! 

A Twin Cone 12 in. Loudspeaker for High Fidelity applications calling for 
inputs of up to 20 watts. The frequency coverage is 30-15,000 c.p.s., flux density 
17,500 gauss. Impedance 15 ohms. 











Price £15:9:0 








AXIOM 80 

The most significant single contribution to the superb performance of the C) C) 
AXIOM 80 lies in the unique method of cone suspension. Three counter 

biased pairs of cantilevers are employed at the rim and at the voice coil. Smooth 


response from 20-20,000 c.p.s. Impedance 15 ohms. ; 
Price £17: 10:0 
Plus £6:14:9 P.T. - 


Crossover System @ Enclosures are 
The AUDIOM 60 (Bass) and AXIOM 101 (Treble) combination has a power designed for one, 


handling capacity of 15 watts, with a smooth frequency coverage from 30-15,000 two or four units. 
C.p.s. 

The AUDIOM 60 can be supplied with a fundamental resonance of 35, 55 or 

75 c.p.s., but in this application the 35 version c.p.s. is recommended. C) 
Prices 


AUDIOM 60: £9:2:9 AXIOM 101: £5:0:0 
Plus £1:18:6 P.T. 














AUDIOM 60 & AXIOM 101 

















AUDIOM 70 & AXIOM 102 





Crossover System 
Both the AUDIOM 70 (Bass) and AXIOM 102 (Treble) are equipped with 


extremely powerful magnet systems, and the combination has a power handling C3 





capacity of 20 watts. Frequency coverage of the system is 30-15,000 c.p.s. 

The AUDIOM 70 can be supplied with a fundamental resonance of 35, 55 or 
75 c.p.s. It is recommended that the 35 c.p.s. resonance is used in this application. 
Prices 


AUDIOM 70: £14: 10:0 AXIOM 102: £7: 10:0 
Plus £2:17:9 P.T. 























Acoustic Resistance Units and pont : ell 
Axiom Enclosures .... Axiom Wonks, WENaLY, MIDDx 
| Full details and drawings are enclosed l elephone : ey 

in our High Fidelity Speaker cartons, or Please send me 

may be obtained by completing the coupon. | 


For complete details of the speakers shown above, post the coupon now. | 


| 
GOODMANS INDUSTRIES LTD. 


Axiom Works - Wembley : Middlesex - Wembley 1200 
U.S A. Agents: ROCKBAR CORPORATION INC., 215 East 37th Street, New York 16, N.Y., U.S.A. 
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A PERFECT COMPANION TO THE 


Connoisseur 


TRANSCRIPTION MOTOR 


We introduce the Super Lightweight Pickup Mark Il. 
No other pickup has all these outstanding features. 





Frequency range 20 cycles to 20,000 cycles at 334 r.p.m. 
4 grams downward pressure. 

Total armature mass 4 milligrams suspended on nylon. 
Armature retracts into head if accidentally dropped. 
The armature system is easily replaceable at home. 


100% screening of coil by magnet to minimise hum. 
Gramophone fans all over the world 
Voltage output 15 m.V. from L.P. disc. 0 

: ; . 3-speed Gramophone Motor, 12 in. 
Immediately replaceable with the Connoisseur Mark I head. curntebde, virtually vibeaticilie ate 
mechanical speed change (not 


No needle talk from surface to record. 


Price : P . . 
Pickup complete with | head fitted with Diamond armature £8.15.0 plus Purchase Tax £3.14.10. braking action), gives finest repro- 


Head only £6.12.0 plus Purchase Tax £2.16.5 Replaceable Armature System £4.10.0 plus Purchase 
ecincernanan Price £20.0.0 plus P.T. £8.11.0 
Pickup complete with | head fitted with Sapphire armature £5.13.0 plus Purchase Tax £2.8.4. Head 
only £3.10.0 plus Purchase Tax £1.9.11. Replaceable Armature System £1.4.0 plus Purchase Tax 10s. 4d. 


A. R. SUGDEN & CO enainecrs) LTD 
WELL GREEN LANE : BRIGHOUSE - YORKSHIRE 
Telephone: Halifax 69169 Telegrams: Connoiseur, Brighouse 


duction. 











OVERSEAS AGENTS : MAIN DISTRIBUTORS : 

SOUTH AFRICA: W. L. Proctor (Pty) Ltd., 63, Strand Street, Cape Town. AUSTRALIA: British Merchandising Pty. Ltd., 183 Pitt Street, Sydney, and 
CANADA: The Astral Electric Co. Ltd., 44, Danforth Road, Toronto 13, Ontario. J. H. Magrath (Pty.) Ltd., 208, Little Lonsdale Street, Melbourne. EAST AFRICA : 
NEW ZEALAND: Turnbull & Jones Ltd., Head Office, 12/14, Courtenay Place, International Aeradio (East Africa) Ltd., P.O. Box 3133, Nairobi. MALAYA : Eastland 
Wellington. HONG KONG: The Radio People Ltd., 31, Nathan Road, Hong Kong. Trading Co., 1, Prince Street, Singapore. : 
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bring 3-d to tape 








Lx 


recording... 


Model TK820/3D 


98 gns 


Plus microphone from 6} gns. 
Attractive H.P. Terms 


Why I bought a Grundig... 


If I explain that there were fifty-two and nine-twelfths reasons why I bought 
a Grundig you'll understand that it isn’t a coincidence that I shall be fifty- 
three in three months’ time. In fact I’ve got to the age where it seems to 
me that being a serious music lover ought to be a simple affair. 

I look at my Grundig, I switch on and I’m surrounded with music 
ry three speakers—three-dimensional reproduction they call it—just like 
that. 


_ [have to chuckle when I think of the early days. You see, music lovers 
like me are half technicians too. In the pre-electric recording days we used 
to build enormous and complicated acoustic speakers to get the most out 
of the old soundbox, and good reproduction was a matter of loyalty rather 
than fidelity. 

And then more recently it was pickups and thorn needles and then 
sapphires and speakers set in solid concrete and wires and more wires. 

And the silly thing was that I hardly ever got around to hearing music. 
Nothing was ever quite finished. Ask my wife. She had to dust the place. 

Then one day I saw a Grundig ‘ Specialist * in the local dealers. I asked 
for 2 demonstration. Listening to music on a ‘ Specialist’ is delightfully 
uncomplicated. In fact, in a moment of shattering honesty I had to admit 
that it was a lot better than my own set-up. I could hear the instruments 
separately, they were full and round, there wasn’t any ‘ tizz’ on the violins. 

It seemed to me to be the nearest to living sound outside the concert 
hall that I had ever been—or ever shall be, for that matter. 


That’s why I bought a Grundig. 


‘London, W.C.1 


What 


Write for this Folder to ty 
GRUNDIG (Gt. Britain) Ltd. Se 
Dept. G. 39/41 New Oxford St., : 
does for 
(Electronic Division, Gas S tape 
Purification & Chemical Co. = Cae 
Ltd.) = CO CTweonding. 


Please send me a copy of 
your informative folder on 
the TK820/3D tape re- 
corder and its useful acces- 
sories. 
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SUP UUUIE SUL AUIILLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLALLLLLLLLLOLLLLL 


TRADITION 


IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “ Point One” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


LIE AIK 


EQUIPMEN T 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 
Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
duction would be wise to hear and inspect LEAK 
products which, with their tradition of excellence, 


represent the best that can be obtained. 
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LEAK TL/10 AMPLIFIER AND 
‘* POINT ONE’? PRE-AMPLIFIER 


27 gns. complete 


TL/10 POWER 
AMPLIFIER 


SPECIFICATION “POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance, 
and blends with all woods. 


* Pickup 

The seeanetiier will operate from any 
pickup generally available in the world. 
A continuously variable input attentuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


%* Radio 
The radio input sockets at the rear permit 


Circuitry 


A triple loop feedback circuit based 

on the famous TL/I2. The output 

transformer is the same size as in 

the TL/12. 

Maxi power - t: 10 watts. 

Freq Resp : + I db 20 c/s to 20,000 c/s. 

sawmnaie Distortion: 0.1%, !,000 c/s, 7.5 watts output. 

Feedback Magnitude : 26 db, main loop. 

Damping Factor : 25. the connection of the LEAK V.S. tuner 
t ti fitted. H.T. 

Hum : —80 db referred to 10 watts. ree An input at uae ae is ee Seen 

: 16 ohms, 8 ohms, and 4 ohms. the pre-amplifier. 


ELECTROSTATIC LOUDSPEAKERS %_ Distortion 


Of the order of 0.1%. 
Reprints of ‘‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, summarising his work and 


findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 











L A. L ' A 
r ? 





* Hum 
Negligible, due to the use of recently 
developed valves and special techniques. 
k Input selector 

adio, tape, records ; any and all records 
can be accurately equalised. 
* Treble 
Continuously variable + 9 db to— !5 db 
at 10,000 c/s. 


¥en, variable +12 db to — !3 db 
at 40 c/s. 

* Volume Control and Switch 

The switch controls the power supply 
to the TL/10 power amplifier. 

%* Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front pane! for 
instantaneous use with Tape Recorders 
which have built-in (low level) amplifiers 


* Write for leafletG * 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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+HLP2045—HAYDN: 5 Arias. G. Hopf (sopr.) and 
Vienna—dZallinger. 

+tHLPY3013, 3032-3; HLP3034—HAYDN: Piano 
Sonatas. V. Pleasants. 

+HLP3037-1/2—HAYDN: Harpsichord Sonatas. S. 


Marlowe. 
QLP4010—FRANCK: String Quartet. WQXK 
uartet 


+*WLP5001—KODALY : Te Deum; Theatre Overture. 
Soloists, Vienna Sym.—Swoboda. 
+WLP5014—BRAHMS: Marienlieder, Op. 22; Part- 
songs, Op. 17. Vienna Chamber Choir—Schmid. 
*WLP5018—HUMMEL : Septet, Op. 74. F. Holetschek 
(piano) and Ensemble. 
WLP5053—BRAHMS : Lieder Recital. A. Poell (bass) 


and piano. 
+WLP5073, 5159—BOYCE: 8 Symphonies. London 
Baroque Ensemble—Haas. 
WLP5115—SCHUBERT: String Quartet No. 13, 
Op. 29. Vienna Quartet. 
WLP5119—MONTEVERDI, SCARLATTI, MAR- 
CELLO, etc. Song recital. M. Laszlo (soprano) and 


piano. 

§WLP5153-4—MOZART: Piano Music, K.394, 494, 
533, 540, 485. P. Badura-Skoda (5153 on 18th-Cent. 
pian>, 5154 on modern piano). 

WLP5165—SCHUBERT:  Schwanengesang. i 
Munteanu (tenor) and piano. 
WLP6209-1/2—International Musical Eisteddfod 
Llangollen. 
tULP9089—BEETHOVEN-WEINGARTNER: Ham- 
merklavier Sonata, arr. orch. 
ULP9210-1/3—SMETANA: Bartered Bride, complete 
Soloists, Berlin Municipal Opera Co. 
ULP9223-1/3—GLUCK : Orfeo ed Euridice, complete 
E.Berger, M. Klose, etc., Berlin Municipal Opera Co. 


This is the longest and most important LP 
deletions list we have had since 33} r.p.m. discs 


The GRAMOPHONE 


were introduced. To assist readers in assessing 
the possibilities, the sign + has been placed 
against discs which contain, in whole or in part, 
the only available LP recording in this country 
at the present time (October). Those marked 
§ also qualify, but other recordings exist which 
may in due course become available here. 

Although so many items are marked as being 
of unique musical interest, there are not really 
a large number which would qualify on grounds 
of particular excellence of recording or per- 
formance. A certain number are worth con- 
sidering for preservation as musical curiosities ; 
for example, the Ruins of Athens music and the 
Hummel Septet. Others would be worth 
preserving if one could be sure that a better 
recording would not come along in the fairly 
near future; for example, the Mozart and 
Haydn operas, Vivaldi’s Juditha triumphans, the 
Mozart organ sonatas, and a number of others, 
provided one is not fanatically wedded to the 
highest of “fi’’. A few items can be recom- 
mended on most counts: the Boyce symphonies, 
not only the sole recording of the original 
scoring but very well performed and acceptably 
recorded ; the Haydn Arias on HLP2045 are 
not only rare items but eminently listenable ; 
and A.P. in THE Gramopuone for March 1952 
hailed the Mozart Trios on PLP521-3 as 
** a splendid achievement ’’ and a performance 
of great elegance. F 





TECHNICAL TALK 


By P. WILSON, M.A. 


Inexpensive Loudspeaker Systems (cont.) 

First of all, a correction to a remark I made 
last month. I referred to the W.B. 810 speaker 
and said that it had a lower flux density than 
the 1012. Actually, the present 8-inch speaker 
has 12,000 lines like the 1012 and is in conse- 


quence known as the 812. I have checked up 
on the installation I referred to (I put it up at 
Cheltenham) and have verified that it was the 
812 I used 

Before we come to actual dimensions I should 
give a general description of the arrangement 
and indicate how the bass-reflex theory applies 
to it. The idea is to fix a baffle across the 
corner of a room so as to form an airtight 
chamber, apart from the loudspeaker aperture 
and the vent. The vent should also have a 
neck which, for our present purpose, can con- 
veniently be external to the chamber as it was 
in the original Helmholtz resonators. 

The idea can (I hope) be visualised from 
the sketch in Fig. 1. Here OC represents the 
corner of a room and OAB the ceiling. ~The 
rectangle PORS represents the baffle fixed 
across the corner, with a triangular piece of 
wood, PQT, closing the aperture at the top. 

SRUV is a similar piece with the corner cut 
off at UV. Between UV and the corner of the 
room there is thus a small aperture to the 
chamber. This is the vent. 

The rectangle UVWX is another piece of 
wood fixed to SRUV and fitting flush to the 
walls along VW and UX. Between this piece 
and the walls there is, of course, a channel 
which communicates with the chamber at UV 
and with the open air at WX. It thus forms 
the neck to the vent. 

It is important that the edges connecting to 
the walls of the room should all be airtight. 
The rectangular boards PQRS, UVWX should 
therefore both be chamfered, at a 45° angle, 
along PS, QR and UX, VW. Along these 
chamfered edges as well as along the other 
edgrs fitting close to the walls, ic. TP, TQ, 


US, VR, strips of felt or rubber or plastic 
should be glued. I have noticed recently that 
Woolworth’s have some plastic mats about 
q-inch thick which can be cut for the purpose. 

The fixing to the walls can be done by means 
of metal plates of the shape shown in Fig. 2. 
These should be fixed to the edges of the 
horizontal (triangular) boards before the plastic 
is glued on, so that screwing to the walls will 
compress the plastic. It is convenient to have 
two such plates along each of TP, TQ, US, VR. 

The wood should be ply or block board 
not less than #-inch thick. 

The interior surfaces of all the wooden pieces 
except the neck of the vent can be lined with 
papier maché egg trays. No damping should 
be needed on the walls. The prominences on 
the egg trays should be squeezed a little 
between fingers and thumb so that their sizes 
are not all exactly alike. 

It is good practice to mount the loudspeaker 
unit on a small fibre board sub-baffle, say 
4-inch thick, and fix this over the aperture in 
the main baffle PORS. This aperture can 
therefore be slightly larger than the chassis of 
the loudspeaker unit. 

In this case the sub-baffle can be fixed to the 
baffle from the outside, and can, of course, be 
finished off with a decorative fret on the front. 
This will enable the loudspeaker unit to be 
removed from the chamber for inspection, if 
necessary, without disturbing the fixing to the 
walls. The position on the main baffle is con- 
veniently about two-thirds up from the 
bottom. (But see alternative described later.) 

Let us come now to the question of dimen- 
sions. The actual shape of the baffle does not 
much matter, but for domestic as well as 
acoustic reasons it is convenient to have QR 
rather longer than PQ. It is the enclosed 
volume (V) that matters most, and after that 
the length, (L), of the neck UX. For a given 
surround resonance of the speaker unit, the 
larger we can make V the smaller L will need 


























Fig. | Fig. 2 
to be. But a length of 6 in. or even 12 in. for 
L is not at all unsightly, and the use of a neck 
of this kind enables a substantial reduction to 
be made in V, and the baffle PORS will there- 
fore not project so far out into the room. Very 
long necks are, however, not to be recommended. 

In practice it is convenient to make the area 
of the neck at XW (or UV) about equal to the 

iston area (A) of the speaker cone. For an 

in. unit this will be that of a circle 3 in. in 
radius (R) or about 28 sq. in. For a 10 in. 
unit, 50 sq. in. and for a 12 in. unit, 78 sq. in. 
If f is the frequency of the surround resonance 
(to which the chamber has to be tuned) and 
w = 27f, then the volume V and the length of 
neck L are connected by the relation 

1.84 x 108 I 


w? 1.7R +L 
For an 8 in. unit, where R = 3 and A = 28, 
which has a surround resonance at 64 c/s,w 
works out to be 400 and since 1.7R = 5 
(approx.) we get 





V=A 


1.84 x 104 I 
VS —-. 
4X4 


= 32200 


L+5 
= 6440 cub. in. 
= 4025 cub. in. 
V = 3220 cub. in. 
Thus, with a 5 in. neck the volume required is 
only half what would be necessary with just 
a plain vent. 

Now if the main baffle is only 24 in. across 
and go in. long the volume contained will be 
4320 cub. in. So, allowing for the space taken 
up by the speaker unit and the egg tray 
damping, a neck 3 in. to 3$ in. long will be 
appropriate. 

The following are the dimensions, therefore, 
that I recommend for such a speaker unit : 
PG), 24:.in.; QR, g0 inn; TO, 17 m.; 
VR, 10 in. ; UV, 10 in. ; VW, 34 in. 

These dimensions are those at the wall surface 
and make no allowance for fitting due to the 
thickness of the wood. 

The next point to notice is that if the sur- 
round resonance of the s; er unit is lowered, 
a larger volume (V) and/or length of neck (L) 
will be needed. That is because the frequency 
(f) enters into the denominator of the formula 
for V. 


L xX 5 
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Now as a speaker cone ages its surround 
resonance gradually goes a little lower in the 
scale. In estimating the length of neck 
required it is therefore always well to err on 
the large side. 

As another example of the effect of the 
formula let us work out the case for a 10 in. 
unit with a surround resonance of 35 c/s. 

Here R = 4in., A = 50sq. in., and w = 220. 

1.84 x 108 
= 3,800 approx. 


22 X 22 X 10? 
1.7R = 7 
V = 50 X 3,800 


IfL = 0, 


7 
= 28,000 cub. in. (approx.) 
IfL=5, V= 50 X 3,800 
12 
= 16,000 
IfL=9, V = 12,000 
IfL = 12, V = 10,000 
So, you see, considerably larger chambers 
with longer necks will be needed in this case. 

The advantage over the preceding case of 
the 8 in. speaker will be an extension of the 
response in the bass from about 40 c/s down to 
20 c/s or so. For ordinary dwelling room 
listening I very much doubt whether this is 
worth the extra size. 

As a practical case, however, one might 
suggest the following dimensions : 

PQ, 36 in.; OR, 42 in.; TQ, 25 in.; VR, 
15in.; UV, 14in.; VW, 8 in. 

If QR were increased to 48 in. then the neck 
VW could be reduced to 6 in. 

In conclusion, I should stress that this par- 
ticular design of bass reflex chamber does not 
depend in any way on the particular make of 
speaker unit. Its purpose is simply to deal 
effectively and in a comparatively small space, 
with the bass resonance due to the reaction of 
the air enclosed in a cabinet on the stiffness of 
a cone on its surround. The design of the 
speaker unit will, of course, determine the 
nature of the response above that bass 
resonance. What we want is a smooth res- 
ponse, without peaks, to as high a point in the 
scale as can be managed. This will not be 
above 3,000 c/s and may even be as low as 
500 c/s. 

For my present purpose I assume a cross- 
over to a tweeter at 2,500 c/s and can recom- 
mend the Goodman Axiom 1o1 or 102, the 
Whiteley HF812 or 1012, and the Wharfedale 
“Golden ’’. I should also expect the G.E.C. 
metal cone unit to respond very well, but 
I have not yet had an opportunity of trying one. 


An alternative arrangement 

As an alternative to the layout described 
above, the loudspeaker unit could conveniently 
be mounted on the triangular PQT. In that 
case the board should be tilted, by chamfering 
the edge PQ, so that T is nearer the ceiling 
than PQ. The ceiling will then be used as a 
— for the sound. This is a very promising 
idea. 

In any event, it is wise to have the tweeter 
either resting on PQT so that its mouth pro- 
jects out into the room or under PQT so that 
the ceiling is used as a reflector for high notes. 


The Goodman Resistance Unit 

I hope to be able to experiment with one of 
these shortly. As I indicated last month, the 
idea is certainly on the right lines. Its use is 
claimed to enable a reduction to be made of 
one-third in the volume of the bass reflex 
chamber, and to carry the low frequency 
response down to 20 c/s. It would thus find 
its most profitable use for speaker units of 
10 in. and over. 
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The “ Playtime” Tape Recorder. (Price 
26 gns.). Tape Recorders (Electronics) 
Ltd., Fitzroy Street, London, W.1. 


Specification : 

Weight: 16 Ib. only. 

Tape Deck: ‘‘ Walter” tape deck operating 
on twin-track at 3? in./sec. Incorporates: 

(i) Record/playback head of high 
impedance, 3-4mV output. 

(ii) Erase head. 

(iii) Fast sound and rewind with tape 
withdrawn from contact with heads. 

(iv) Slot loading of tape. 

(v) Joy-stick control. 

(vi) Mechanical brakes 
control unit. 

Tape Spools: 5-inch diameter, 600 ft. 
spools, giving playing time of 3o mins. 
per track. 

Amplifier: This is a pre-amplifier only to 
work in conjunction with a radio or 
gramophone amplifier on replay. It is 
adequate for recording from a microphone 
giving 2 millivolts (high impedance) or 
from a radio receiver giving 200mv at 
2-5 ohms. 

Valve sequence: EF86, EF86, ECC82. 

Output: 5 volts nominal. 

Wow and Flutter : 

Better than 1 per cent. 

Signal/Noise: Better than minus 40 db. 

Frequency response: 60-9000 c/s. 
between 80-6500 c/s. 

During the past year I have commented 
several times on the soundness of design of this 
little recorder. For recording it is complete in 
itself; for playback either a radio receiver or 
gramophone amplifier is needed as well, though 
monitoring can be done on a pair of high 
impedance headphones. It has no output valves 
or output transformer suitable for operation of 
a loudspeaker. 


linked with 


Flat 


This, in my view, is as it should be. I want 
to use a tape recorder in conjunction with my 
gramophone amplifier and loudspeaker system 
and not through an inferior loudspeaker. I see 
no advantage whatever in adding a loudspeaker 
output to an instrument of this kind. 

I have actually operated the model under 
test both from a Symphony No. 2 Amplifier 
and from the A-Z Junior, Mark II. What is 
more, I have lent the instrument for domestic 
recordings to be made by a relative who is not 
a technician. I told him nothing, but left him 
to operate from the instructions. He used a 
Symphony Amplifier and made some flawless 
recordings of speech. I played them back, 
using the Playtime with the A-Z Junior 
Amplifier and obtained an entirely natural 
response. 


On the other hand, when I replayed the 
tapes on a Simon SP2 I found a marked 
deficiency in “top”. Either, therefore, the 
azimuth setting is different on the recording/ 
replay heads or the methods of frequency com- 
pensation are not comparable. This, of course, 
will not matter in the least so long as tapes 
recorded on the Playtime are played back on 
the same instrument and not, for example, 
sent through the post to friends. 


Within the limits attaching to its design, 
then, I should say that the instrument performs 
its functions as nearly to perfection as no 
matter. I should not, of course, regard it as 
a high fidelity instrument. But it is entirely 
adequate for recording speech or for entertain- 
ment at domestic parties, and it will give as 
good a quality of reproduction of music 
recorded from an ordinary radio receiver as 
the latter itself will provide. 

It has also a special sphere of usefulness as 
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a stenographic instrument used directly with: 
headphones, or a small office amplifier. 

I certainly regard it as much more than an 
instrument for Playtime. 


The “A-Z” Junior Amplifier and Pre- 
Amplifier, Mark II. (Price £22 10s.). 
Sound Sales Ltd., Farnham, Surrey. 

Rather more than 12 months ago I reported. 
somewhat critically I recall, on the Junior 
Amplifier, Mark I, and particularly on ‘the 
accompanying instructions. The week follow- 
ing publication I went down to the works at 
Farnham and found that the instructions were 
already in course of modification and extension. 

Now the amplifier and pre-amplifier them- 
selves have been redesigned and given a “ New 
Look”’’. For the amplifier the ultra linear 
circuit has been adopted and the output 
valves have been changed to Mullard EL84’s. 
As a result the output, with a minimum of 
distortion, has been stepped up to 10 watts 
and my tests show that this is maintained down 
to 50 c/s. I have just played that magnificent 
DGG recording (DGM18155/6) of Verdi's 
Messa da Requiem, using this amplifier with the 
Collaro Transcription pickup, and I cannot 
imagine that anyone could wish for a better 
quality, whether on orchestra, solo voice or 
chorus. All the crescendos and all the sudden, 
transient notes were taken without the sign of 
falter. I regard these records, by the way, as 
perfect test records, whether for demonstration 
or for more meticulous tests of the capabilities 
of an instrument. On the Sound Sales Junior, 
Mark II, the reproduction of side 2 was a 
revelation. 

Now for some technical details. 

Specification : 

Power Output: 10 watts constant from 

40 c/s to 9,000 c/s. 8 watts constant from 
30 c/s to 10,000 c/s. 

Response: Level from 12 c's to 17,000 cs. 
Down 1 db at 27,000 c/s. 

Feedback: Nominal, 22 db negative. Actual, 
20 db from 25 c/s to 17,000 c/s. 

Damping Factor: 21 at 50, 
15,000 c/s. 

Distortion: 0.06 per cent at 8 watts. 

Sensitivity: Main amplifier 18 db below 
1 volt for 10 watts output. 

Hum: Better than —8o db. 

Valve sequence: 6BR7, 12AU7, 2 of EL84. 
Rectifier SZ4. 

Reserve power: 250 v. 40 m.a. H.T. and 
6.3 v. L.T. available for F.M. or A.M. 
tuners. 

Input Selector: Records 78 and LP, Radio, 
Tape Recording and Tape Replay. 

Controls: Selector, Bass, Treble, Volume. 
Treble filter with settings 0, 4 kc/s and 
7 ke/s. 

In the radio or tape position either level 
response from 12 to 17,000 c/s can be obtained 
or bass boost up to 16 db and treble cut to 
25 db or treble lift to 12 db are available by 
the bass and treble controls. 

The treble filter gives a sharp cut-off of 
go db per octave, commencing at either 
4,000 c/s or 7,000 c/s. : 

The LP record position gives an equalisation 
for the RIAA recording characteristic, 1.¢. 
minus 10 db at 10 kc/s and plus 15 db at 50 c/s 
compared with 1 kc/s. Since the input sen- 
sitivity for full output is 25 mV, this means 
that a variable reluctance pickup such as the 
Goldring 500, can be used direct. For crystal 
pickups an input corrector circuit is required, 
and particulars of appropriate ones for Collaro 
and Acos cartridges are given in the instruc- 
tions. Screened cans containing the particular 
unit required can be obtained from Sound 
Sales for 10s. 6d. extra. 

I particularly commend the provision of the 
two selector positions for tape. Because of this 


1,000, and 
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Speaker Performance 








CARNEGIE HALL,~ October 9th, 1955. An audience of 2,400 assembled to hear the lecture 
demonstration given by G. A. Briggs, when two R-J cabinets and four Wharfedale corner speaker systems 
were demonstrated. The following extracts from the New York Press give an indication of American 


reaction to this Experiment in Sound : 


THE NEW YORK TIMES OCTOBER 10, 1955 


The English sound engineer Gilbert A. Briggs, who sold out 
a London concert hall for his recent demonstration of 
recorded sound equipment, duplicated this feat at Carnegie 
Hall yesterday afternoon. He proved Hi-Fi enthusiasm to be 
at an equally feverish pitch on both sides of the Atlantic. 
A feature of the demonstration was the playing of records 
in conjunction with live performance of the same works by 
the same artists. 

One listener found the pipe-organ demonstration most 
impressive. Mr. Briggs’ battery of sound equipment 
reproduced it all, from the highest squeal of the “‘ mixture” 
stops to the boom of the pedal diapason. An observer 
looking away from the stage could not detect the moment 
at which the record stopped and E. Power Biggs, at the 
console, took over. The mellow tone of the Philadelphia 
woodwinds, too, was projected with almost startling fidelity 
to the sound of the players in person. 


WORLD TELEGRAM AND SUN OCTOBER 10, 1955 
HI-FI BATTLES REAL THING IN CARNEGIE 


A championship bout between live and recorded music was 
fought out in amiable and friendly style in Carnegie Hall 
yesterday afternoon. Actually, it was a stupendous demon- 
stration of how far Hi-Fi has traveled in achieving the 
illusion of live music. 
My hunch is that both sides won recruits yesterday—many 
Hi-Fi enthusiasts must have noted down Carnegie as a good 
lace to visit between hook-up sessions at home. And even 
more concert goers, still minus a Hi-Fi system of their own, 
must have vowed to repair the omission at the first 
opportunity. 
Mr. Briggs couldn’t have been more impartial in expressing 
the claims and qualifications of each contender, although his 
heart spoke for the record from the start. He is a white- 
haired man with rosy cheeks and a sense of humor to 
match. 


Wharfedale 


STARS AND STRIPES OCTOBER 12, 1955 
HI-FI ENGINEER FOOLS FANS WITH “CANNED” ARTISTS 


A Briton demonstrated High Fidetity at the Carnegie Hall 
here and some recordings were so true to life the audience 
could not tell where the canned music stopped and real 
performance began. 

English sound engineer Gilbert A. Briggs showed all kinds 
of recording and reproducing equipment and demonstrated 
its high fidelity by playing tapes and records and switching 
to live performances by the same artists. 

Most convincing was a performance of organ playing where 
a listener—his face averted from the stage—was not able to 
tell when the recording was switched to the “‘ live ” organist. 


WORLD TELEGRAM, NEW YORK OCTOBER 15, 1955 
CROWD SPELLBOUND BY HI-FI DISCOURSE 


A fascinating aspect of Gilbert Briggs’ Hi-Fi demonstration 
in Carnegie Hall last Sunday afternoon was the audience. 
This was one of the most alert and earnest crowds I ever 
observed in Carnegie Hall, and I believe I have seen every 
possible variety. They followed Mr. Briggs’ discourse with 
grave intentness, watched the technical activities on stage 
with studious care, laughed easily at highly technical quips. 
Mr. Briggs was in good form and so was the crowd. The 
result was a marvel of mutual understanding and respect 
ordinarily reserved for great musical events. 

And speaking of music, I must say that on both sides of the 
demonstration there prevailed a reverent attitude toward 
musicians and their manifold works. 

This was a moving and reassuring experience for me. These 
were not just faddists indulging mania for the latest gadget, 
or the latest twist of the latest gadget. They were, most of 
them, a body of music lovers sedulously seeking ways of 
bringing music into the home without distortion and without 
bringing the concert hall along, too. 


WHARFEDALE WIRELESS WORKS LTD. 
IDLE 


TELEPHONE : IDLE 1235/6 (2 Lines) 


- BRADFORD . YORKSHIRE 


TELEGRAMS : WHARFDEL, IDLE, BRADFORD 











The GRAMOPHONE 


VORTEXION 


The amplifier, speaker and case, with detachable 

lid, measures 8} in. by 224 in. by 15} in. and 

weighs 30 Ib. 

PRICE, complete with WEARITE TAPE 
£8400 


POWER SUPPLY UNIT to work from 12-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 


TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 
and increases distortion. A high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 

18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


We supply and recommend the Jason F.M. Feeder Unit. Price £16 12s. 7d. inc. P. Tax 


3-WAY MIXER AND PEAK PROGRAMME METER 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams : ‘‘ Vortexion, Wimble, London”’ 
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a tape recorder can be permanently connected 
so that it is merely a matter of altering the 
selector switch to record any part of a pro- 
gramme whilst still using the amplifier as a 
monitor. What you have recorded can then 
be replayed by switching over to tape replay 
and, of course, running back the tape to the 
starting point again. 

The instructions for assembling and operating 
are almost foolproof. I say ‘‘ almost ’’, because 
being that kind of a fool I did find one or two 
small loopholes, and I have mentioned these 
to the makers, so that no one else need be 
bothered by them. 

All in all, I can heartily commend this 
amplifier and that without reservation. 


The “ A-Z” Radio Unit, Mark II. (Price 
£12 15s. plus £4 1s. 1d. P.T.). Sound 
Sales Ltd., Farnham. 

This is a revised version of the A.M. radio 
unit which I reviewed in July, 1954. It has all 
the qualities of its predecessor, but the value 
has been enhan by the provision of a 
cathode ray indicator to facilitate tuning. 
I like its “New Look” in cream with red 
lettering, which matches that of the Mark II 
Junior Amplifier. 

I have given the unit a comprehensive test 
here in Oxford and found that I can get all 
the stations I want, even with a short indoor 
aerial. I mention this only as a measure of its 
sensitivity ; naturally, I always prefer to use a 
good outdoor aerial whenever I can. 

For the rest, I repeat that this A.M. Tuner 
has all the qualities I look for. I could not 
wish for a better unit. 


The “ A-Z” F.M. Tuner, Mark II. (Price 


£15 plus £4 16s. 3d, P.T.). Sound Sales, 
Farnham. 


This is only a preliminary notice that the 
F.M. Tuner which I reviewed so enthusiastic- 
ally in June, 1954, has also undergone a trans- 
formation, resulting, I am told, in increased 
frequency stability as well as in improved 
appearance. It has also been given a cathode 
ray tuning indicator in place of the modulator 
tuning control. 

I shall report further as soon as my fringe 
area F.M. aerial has been erected by 
Antiference Ltd. of Aylesbury. 


TECHNICAL BOOKS 


F.M. Explained. E. A. W. Spreadbury. 
37 pp., 8vo. (Trader Publishing Company, 


2s. 6d. net. 
Wireless World F.M. Tuner. S. W. Amos 
14 pp., 4to. 


and G. G. Johnstone. 
lliffe & Sons, 2s. net.) 

These two brochures are reprints of articles 
that have appeared in our contempories “ The 
Wireless and Electrical Trader’? and “ The 
Wireless World’. They are intended for the 
technically minded, such as the Radio Service- 
man who has had a good grounding in the 
principles and design of broadcast receivers. 
For such persons, and nowadays they are many, 
one is thankful to say, they are valuable guides 
into the rather novel techniques of Frequency 
Modulation Tuning. : 

Mr. Spreadbury is the most lucid writer that 
I know on such involved matters. He has 
already produced a monumental work on the 
servicing of television receivers, by far the best 
of its kind that I have ever seen, in which he has 
displayed a happy knack of delving right into 
the heart of a difficult subject and showing how 
easy it all is if only one approaches it step by 
step and in a proper order. In this present 
pamphlet he — the same simple logic to 
the intricacies of F.M. and with equal success. 
I am personally very grateful for this exposition 
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for it has made clear to me much that was 
previously obscure. I think I am really 
beginning to understand at last, for example, 
how important it is to distinguish between 
frequency of modulation and frequency of 
deviation. What is more, I believe that under 
Mr. Spreadbury’s guidance any moderately 
technically-minded person will do the same. 

So, I heartily commend the pamphlet to all 
those who want to get to the bottom of this 
F.M. business—or will have to because they 
must. 

The other pamphlet has a different purpose. 
This is to present the knowledgeable experi- 
menter, whether amateur or otherwise, with a 
practical design which he can follow without 
the necessity for expensive instruments. Thus 
the “‘ ratio detector’ is used in preference to 
the ‘‘ Foster-Seeley discriminator’’, which 
many of us prefer, because it is more suited to 
amateur construction. If, then, I cannot be so 
enthusiastic about this pamphlet as I am about 
the other, you must take it that the reason is 
because I have no time or intention of con- 
structing a F.M. Tuner for myself. For those 
who have, both will be well worth the outlay. 


The Osram 912 Plus Amplifier. 53 pp., 
4to. (General Electric Company Ltd., 4s.) 


High Quality Sound Reproduction. 48 
pp., 4to. (Mullard Ltd., 3s. 6d.) 

These two brochures should likewise be con- 
sidered together. They do not cover exactly 
the same ground, but both contain information 
and assistance of considerable value to all who 
can read a circuit diagram and who wish to get 
to the root of what it is that determines the 
quality of an amplifier and indeed of sound 
reproduction generally. 

The Osram booklet is a revised and amplified 
version of the Nine-One-Two booklet published 
last year. The 912 circuit has proved to be one 
of the most successful ever devised for quality 
reproduction at moderate cost. The additions 
now suggested, and they can readily be made 
to any amplifier built to the original specifica- 
tion, make it even more versatile. 

They consist of ingenious designs for com- 
pensating units to suit different kinds of pickup 
and at the same time provision is made for use 
of the amplifier with a tape recorder. 

There are two kinds of compensating unit. 
The first is known as the “ passive unit” and 
consists of an input selector switching arrange- 
ment for use with a Collaro Studio pickup to 
equalise the response for different types of 
record. The second is a pre-amplifier unit for 
use with pickups of low output, and includes an 
additional valve. 

For each of these units, as for the original 
amplifier, remarkably simple and clear, stage- 
by-stage wiring diagrams are given. I would 
wager indeed that any handyman could success- 
fully build this amplifier even though he had 
no expert knowledge of radio. 

Apart from these practical sections there is a 
most illuminating essay by Mr. F. H. Brittain 
on Good Reproduction. (I agree with every 
word of it!) And then there is a novel pictorial 
section on the setting of the controls to secure a 
desired response as explained in Mr. Brittain’s 
essay. Incidentally, no better indication could 
be given than these of the fallacy of the “‘ com- 
pensated volume control”. I warmly con- 
gratulate the authors on the production of the 
diagrams on pp. 12, 13 and 14. I have never 
seen anything better done. 

The last sentence indeed might well be my 
verdict on the whole booklet. It is beautifully 
printed on art paper and the needs of the 
veriest novice have been studied in every way. 
Yet even one like myself who thinks he knows 
a little about sound reproduction can find much 
to ponder over. 
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The concluding sections of the booklet deal 
with the design of the G.E.C. Octagonal 
“* loaded-port ”’ (i.e. bass-reflex) cabinet for use 
with the Metal Cone Speaker and with F.M. 
and A.M. Tuner designs for use with the g12. 
These latter, however, are only useful to those 
who can work from a circuit diagram and do 
not need a stage-by-stage wiring diagram. 

The Mullard booklet is quite different in 
objective. It consists of reprints of four articles 
that originally appeared in “‘ The Wireless 
World ” together with additional constructional 
hints. There is also an article giving some 
useful additional information on the Mullard 
510 high quality amplifier, together with a 
section giving two alternative designs for a pre- 
amplifier for use with the 510. Both of these 
convert it into a 610 amplifier by the inclusion 
of an extra valve. In the first version the controls 
are included in the main chassis; in the 
second, they are in the pre-amplifier. 

I have no doubt at all that these additions 
will greatly improve the performance at an 
inconsiderable cost. So that the 610 will still 
rank as one of the least expensive, high quality 
amplifiers that are available. 

Mr. W. A. Ferguson’s articles on the design 
of a 20-watt high-quality amplifier has been 
acclaimed as among the most informative that 
“The Wireless World” has ever published. 
The design by Mr. D. H. W. Busby of a 3-valve 
pre-amplifier for use with it is just as useful in 
its own way. It contains a four-position input 
selector, one for radio and equalised tape, two 
for pickups and one for microphone ; separate 
bass and treble controls which are a develop- 
ment of the type originally proposed by Voigt, 
and a 3-position, resistance-capacity treble 
filter circuit for 12db per octave attenuation 
above 5 kc/s, 10 kc/s and 20 kc/s respectively. 
Lastly, there is a design by L. Hampson of a 
F.M. Tuner which includes much the same 
features as the Wireless World and Osram 
circuits. For those who want this sort of thing, 
this is precisely the sort of thing they will like. 

On the whole, therefore, this Mullard 
booklet is a rather advanced contribution to the 
science of sound reproduction. 


Hi-Fi for Pleasure. Burnett James. 134 pp. 
(Phoenix House Ltd., gs. 6d. net.) 

This little book has been written by a record 
reviewer who is clearly more interested in 
composition, literary and musical, than in 
technicalities. The result is a well-written 
account of some of the modern developments 
in sound reproduction which is often both 
stimulating and entertaining. 

But if it succeeds in conveying something of 
the art of “ hi-fi’’, it is much less at home in 
the science. There are too many words for 
words’ sake. Now I like reading sentences 
with lovely cadences and apt metaphors ; and 
I like to be reminded that the gramophone is 
a machine for reproducing music and not an 
end in itself. But I do not want the admonition 
flogged for twenty lines, much less on page 
after page in a book of under 150 pages which 
is claimed to be “ a guide to equipment”’. As 
it was, I found myself on page 29 before I got 
any real idea of what the author’s definition 
of “ high fidelity ’’ is. And when I got there 
I found myself in a fog which is typified by the 
statement that “if therefore we say that a 
gramophone truly and undisputably “ hi-fi” 
should have a frequency response substantially 
linear from 30-16,000 c.p.s. (it shouldn’t, but 
that is not the point—P.W.) we cannot 
necessarily assume that every instrument with 
such a specification will automatically sound 
the same, or even that each will make a pleasant 
sound to our own ears”’. After all the preceding 
16 pages of discussion I-could only conclude 
that the author was unaware of what really 
constitutes high fidelity in reproduction. Cer- 
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tainly a linear frequency response, though one 
of the ingredients, is not by any means the 
most important ; there are various other kinds 
of distortion—harmonic and intermodulation 
distortion, for example, and amplitude non- 
linearity—which are far more unbearable than 
limitation of frequency response. Yet the 
former are only casually mentioned once (on 
pp. 64-66) and without any explanation of 
what the terms mean or how the distortions 
arise or what one has to do to avoid them. 

When I read the specific advice about com- 
ponents, I found that the author had many of 
the right answers but I was not able to discover 
whether he knew the reasons. 

These answers were usually those that could 
be culled from a study of manufacturers’ 
literature and from rather superficial conversa- 
tions. They do not display a thorough know- 
ledge of the problems that are involved, such, 
for example, as one finds in Mr. Briggs’s ‘books. 
Again and again I asked myself how many of 
the practical questions that I am constantly 
being asked by readers could be answered by 
reference to this book. I am safe in my 
estimate of not more than 10 per cent. 

In short, though I find myself in agreement 
with most of what the author says, and though 
I admire his command of language and find 
many of his comments entertaining, I am not 
at all happy about the many omissions on 
matters that are of crucial importance—to the 
ordinary seeker after reasonably good musical 
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reproduction, and not merely to the technician. 
Even the chapter on the Record Reviewer 
seems to me to be inadequate. 


Having said this, I must express disagree- 
ment on two positive statements. The first, 
on page 35, says that “ the lowest limit for 
which one can reasonably expect to buy a 
reproducer properly deserving the name of 
“hi-fi”’ is about £70” (and even that, I found 
later, does not include cabinet for amplifier 
and turntable). It can be done reasonably 
well for about £50. The second is the state- 
ment on page 88 that “ the other, and most 
comprehensively thoughtful method is to store 
records lying flat with several sheets of news- 
paper—or better still, blotting paper—between 
each. This way is particularly valuable in 
intemperate climates”. I am quite certain 
that flat storage is bad, and particularly in 
intemperate climates. It is the cause of much 
warping due to the fact that the records at 
different levels in. each pile have different 
pressures applied to them. The only safe way 
to store is to have the records vertical with a 
uniform side pressure on the surfaces. This is 
not at all difficult to contrive, though I must 
admit that I have not yet seen it done in 
commercial storage cabinets. 


So, my verdict is: Interesting and entertain- 
ing, as Sir Compton Mackenzie says in his 
Foreword ; but inadequate, and therefore 
disappointing. P.W. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Dietrich Fischer-Dieskau 


Among my GRAMOPHONE friends in Cardiff 
there has for some time been a feeling that the 
critics were getting out of hand and in some 
cases losing almost all sense of proportion. Sir 
Thomas Beecham’s recent remarks about them 
have strengthened this feeling. Some of us 
think it is time that the considered opinions of 
some Ay your old subscribers should be heard, 
and I should like to start the ball rolling by 
expressing a strong opinion on a matter on 
which I feel strongly, and that is the indis- 
criminating adulation which is lavished on 
Dietrich Fischer-Dieskau, amounting almost to 
a kind of mass-hysteria. Apparently this 
young man has no faults or shortcomings, but 
is “‘ a great lieder-singer ”’, has “‘ a magnificent 
voice’, “sang every song in Liederkreis with 
wonderful imagination and insight”’, sang 
sg magnificently the whole of his (Brahms 
Op. 32...” and so on, with special reference 
to his beautiful mezzo singing. 

May I say, straight away, that there are 
several singers of lieder to whom I would 
rather listen ? But in the eyes of the critics, 
these others can hardly do any right: every 
slight fault, real or imagined, is mercilessly 
pointed out, and not once, but many times, so 
that one knows beforehand just what fault the 
critics are going to find—just as one knows that 
in the case of Fischer-Dieskau no fault will be 


found, and only the most fulsome praise 
poured out. 
You may say that this is only a personal 


opinion: up to a point it is. It is bound to be. 
But there are tests and standards to which any 
singer may be subjected or with which com- 
pared, so let us start. In his book “ The Art 
of Interpretation in Song” the great Harry 
Plunket-Greene named Schumann’s Waldes- 
gesprach as one of the great songs of the world, 


and a supreme test of a singer. It relates a 
youth’s meeting, in a wood, with a beautiful 
girl who he suddenly realises, with horror, is 
the dreaded Lorelei, to go with whom is death 
and damnation. Now the piano part conveys 
nothing of this, and therein lies the supreme 
test of the singer—he has somehow to convey the 
overwhelming horror of this discovery, which 
is precisely what Fischer-Dieskau utterly fails 
to do. Listen to his recent recording of the 
Liederkreis cycle, in which this song comes, and 
you will find that if you cannot follow the 
German words the song might well be describing 
a pleasant saunter through a wood—and nothing 
more. Take Schubert’s Der Erlkénig, in which, 
thanks to the composer’s genius, the piano part 
does most definitely convey a terrific sense of 
urgency and terror—but does Fischer-Dieskau’s 
voice ? I say it does not, nor does it in 
Brahms’s Wehe, so willst du mich wieder, from 
Op. 32 which, we are told, is “‘ magnificently ”’ 
sung. No singer who so completely fails in 
dramatic sense can be accounted fully equipped. 
But there is more to it: I have yet to hear him 
infuse any humour into a song, and I have, 
frankly, got very fed-up with the monotony of 
earnestness in which every song is wrapped. 
In Wie bist du, meine Konigin, also from Op. 32, 
he is so terribly earnest that he drags the song 
inordinately. I have compared his version 
with those of Schlusnus, Janssen and Hiisch, 
all of whom take it faster, to its great gain. 
His Vier ernste Gesdnge suffered (for me) from 
the same faults. His mezzo singing is, 


admittedly, very good, but when almost every- - 


thing he sings is reduced to a dead level of 
mezzo singing, without any dynamic or dra- 
matic intensity or humour to enliven it, it not 
only becomes monotonous, it ceases to have 
any legitimate claim to be regarded as “ great ”” 

As for the quality of the voice, this has not 
the ring of some of the great singers of even the 
recent past, such as Schlusnus, Janssen, 
Hiisch, Panzera, Schorr, Tibbett—to mention 
only six, all of whom were markedly superior 
to him in every way. Where so many of his 
fairly recent predecessors were so much his 
superiors it is clearly the height of presumption 
and stupidity to hail him as “ the greatest 
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lieder singer of the century ”’, as one critic has, 
I believe, done ! 

I know that Elena Gerhardt thinks ver, 
highly of him, and I yield to no one in my 
admiration for her, but is it not possible tha, 
without realising it, she is being influenced }\ 
the German passion for the most deadly 
earnestness, a passion which has resulted in the 
production of some of the most ponderous and 
humourless works in the history of the world ? 
Plunket-Greene and John Coates were truly 
great singers—in spite of definite vocal limita- 
tions—because they were so completely 
equipped in every other way. From the 
examples I have given it is clear that Fischer- 
Dieskau is not fully equipped, lacking as he 
does humour, dynamic range and the power 
of dramatic expression—his voice is not “* mag- 
nificent ’, and his style is ponderous. In my 
opinion he is a very good singer, but by no 
means a great one. Having myself studied and 
sung the songs of Brahms for over thirty years, 
I can claim a good knowledge of them: 
having heard some of the greatest lieder singers 
of the last thirty-five years, I can also claim to 
know what goes to make a fine voice. Some 
of your youthful critics do not seem to have 
much real idea. But what do your other 
readers think ? 


Cardiff. FRANK F. WILLIAMs. 


Voices of the Great 


Why must future reissues of old records be 
coupled with LPs? Surely the long-playing 
record best serves the complete opera or sym- 
phony where it is indeed a wonderful thing to 
have a scene or movement without having to 
change records. But, I always feel that the man 
who can play half an hour of selected arias by 
the same singer is made of sterner stuff than the 
average gramophone enthusiast. Therefore why 
cannot we have a reissue of Golden Age singers 


‘but on 78 r.p.m. pressings, just like the old 


Archive list: the big mistake in this was the 
high prices ; it was all very well to give high- 
handed es that due to them appealing 
toa minority the prices must be high, but who 
in truth could afford to pay over a pound a 
time ? I certainly could not ; there were about 
fifty Archives on my original “‘ Wants list”’, 
but I had to make do with thirty or so, as my 
record money just could not stand the strain. 

So might I as a lover of good singing now, 
alas, lost, plead for another chance for great 
singers of the past, but this time at reasonable 
prices; and I think the least that could be 
done is to grant them direct dressings, and not 
the more fashionable present-day dubbings 
where the voices have lost that vital edge. For 
the future record collector may well base his 
appreciation of a long-departed “ giant” and 
form quite a wrong impression by way of a 
dubbing: I have learnt this myself, so again I 
ask—pressings, please, whether they be shellac 
or vinylite. 


Port Talbot, Glam. C. WILiiaMs. 


End-of-side Distortion 


In these days of high technical achievement, 
wonderful recordings of countless fine perform- 
ances, how is it that we so easily tolerate this 
curse of long-playing records: end-of-side 
distortion ? 

The better one’s reproducing apparatus, the 
more the defect is shown up, and otherwise 
splendid discs are ruined by the painful experi- 
ence of the last few minutes of each side. 

It is impossible to entirely eliminate the 
horrible sound by top-cut or steep cutting filters 
without such drastic application as will ruin the 
whole scale of musical reproduction. 

One has in mind side 3 of The Merry Widow 
(Col.), Dream of Gerontius (Col.), also side 3, 
several sides of Prince Igor and Otello (Decca’, 
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and almost every side of the thrilling Wazkiire 
set (H.M.V. 

The critics are not nearly severe enough on 
this defect—or do the machines they use cover 
it up—one sometimes wonders ! 

Those of us who invest in 3-, 4- and 5-disc 
sets of opera would, I am sure, rather pay for an 
extra side or two than suffer this awful defect. 

Don’t let anyone write and say it’s my 
apparatus—it isn’t—-except that perhaps it’s 
ahead of recording ! 

Derby. ALAN TURNER. 
Reviewers’ Approach 

I have been a reader of THE GRAMOPHONE 
for over ten years and should like to congratulate 
you on the general high standard of its contents. 

One can sympathise with reviewers trying to 
write intelligently about the many records of a 
single work, but that is no excuse for the very 
“familiar’’ remarks expressed in recent 
months, and which reached a climax with the 
offensive review of Sir Malcolm Sargent’s 
recording of Tchaikovsky’s Fifth Symphony. 
Whether the reviewer agrees with this reading 
or not, to question a conductor’s artistic 


integrity is surely a gross impertinence, as Sir 
Malcolm’s reply seemed to indicate. 
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A work of art does not rely on an individual’s 
view of it; there is no such thing as “a 
definitive version ”’, as a correspondent suggests, 
and if “ much indignation is felt in many 
quarters about this treatment ’’, the inhabitants 
are not compelled to agree with it. 


Chelmsford, Essex. D. H. Evans. 


Sleeve Notes 


I am sure most people will be with me in 
finding the provision of sleeve-notes to LP 
records a valuable service by the gramophone 
companies: anything which can add to our 
background knowledge when listening to un- 
familiar music is to be welcomed. Most 
companies also realise that to issue inferior 
notes with a fine recording is to spoil the ship 
for a ha’p’orth of tar, and so (after some initial 
gaffes in some cases) have engaged reputable 
commentators whose names can be taken as 
authority for the accuracy of their facts. 

Only one major English company suppresses 
the authors’ names for its records and those of 
its numerous associated labels from abroad. 
Of the standing of the musicians it engages for 
itself one may judge by the excellence of many 
of their anonymous sleeves ;_ but, regrettably, 


299 


a good many of its associates—I am thinking 
particularly of some of the American and 
Spanish originations—are content with a much 
lower standard of scholarship and are indeed 
in some cases extremely inaccurate or mis- 
leading. 

Would readers agree that all sleeve-notes, 
like all criticism, should be signed so that we 
can give credit to the good commentators and 
beware of the unqualified ? 


London, N.W.11. LIONEL SALTER. 





PRICE INCREASES 

As announced in the Editorial this 
month the publishers have reluctantly 
decided to increase the price of THE 
GRAMOPHONE to Is. 6d. as from ist 
January next. Annual subscriptions 
renewed after this date will be charged 
at £1-0s.-od. post free, or $3.50 to the 
U.S.A. and Canada. As from the March 
edition, the CLassicaL LP CATALOGUE, 
with the Artist Index reinstated, will be 
increased to 3s. 6d. per issue, annual 
subscriptions 14s., or $2.25 to the U.S.A. 
and Canada. 

















“The Gramophone” Exchange & Mart 


RATES.—Adverti S are pted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “ Office’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 








RECORDS FOR SALE 


A.A.F, MILLER. —3rd Limited edition album, mint, 
offers. See trade special offer. 

“A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—Please send 6d. stamps covering two initial issues of 
our large and comprehensive Catalogue, thereafter posted 
free to regular customers. The substantial Christmas 
number contains the usual vast selection of LPs, MPs, 
45s and 78s (everything from acoustic vocals to micro- 
groove orchestrals), the majojrity in new condition at 
reasonable prices, and others slightly imperfect at very 
low cost. All recordings are severely graded and 
guaranteed in condition as listed. The Catalogue also 
details our prompt and safe postal service to any 
UK/Eire address, and gives particulars of our new LP 
service (all makes except H.M.V.) with following advan- 
tages: postage/packing free; Polibags included; ‘‘ Gramo- 
phone ”’ LP Catalogues free to regular buyers; guaran- 
teed copies; LPs and certain 78s taken in part-exchange, 
also against finest “5. of new equipment. New LPs 
Posted overseas free of P' S. Holman, 143 Green- 
way, Ickenham, Middlesex “Rulsitp 2518). 

ADELINA DE LARA, ADLP2-6, 25s. each, sold 
Separately, perfect. Post free.—Box No. 4093. 

A FINE SELECTION of vocal 78s. Amato, Ansseau. 
Caruso, Chaliapin, Farrar, Galli- Curci, Hann, Jeritza. 
McCormack, Pagliughi, h Supervia, 
Tauber, etc., etc. Also a few ‘sets. Reasonable prices. 
Some wanted.—Send details to Winston, 62 West Drayton 
Road, Hillingdon, Middlesex. Phone Hayes 1578. 




















COMPLETE OPERAS (78).—H.M.V. Cavalleria Rusti- 
cana C1973/81, Tosca ©C1902/15, Trovatore D1952/66, 
Rigoletto C1483/97, Boheme (1513/25; Columbia Faust 
DX88/103. Offers.—Phone Altrincham 4544. 

FAMOUS S.P. PERFORMANCES.—Mozart Concertos, 
auto— K.459, 467, 595, manual—K365, all Schnabel. 
K218 Szigeti/Beecham, K414 Kentner/Beecham, all 
perfect.—Offers, please, to 13 Broadway Ave., Wallasey. 

FAUST (Journet), fibred, 105s. Beethoven ‘‘ Choral ”’ 
Weingartner), 30s. o.n.o.—79 Hodge Lane, Hartford, 
Cheshire. 

FOR SALE.—January, 1955, Vocal Deletions. Best 
offer over list price.—200 Netherton Road, Worksop. 

FORZA DEL DESTINO (Callas) as new, in album, 
£3 18s. ‘‘ Messiah ’’ (Decca), complete in album, perfect, 
£5 4s. Opera Scores uniformly cloth bound. Stamp for 
details.—Box No. 4057. 

GERMAN AND FRENCH LINGUAPHONE SETS, com- 
plete with books. Excellent condition, £10 each, plus 
postage.—Box No. 4052. 

GERMAN LIEDER and unusual operatics (78s), many 
foreign. Schlusnus, Schorr, Rehkemper, Hammes, Viélker, 
Melchior, Hiisch, Lehmann, Gerhardt, etc.—Write 9 The 
Mede, weet 























“LM v./Pag., Decca Lescaut, 75s. per set; Cetra 
Terntel, = set; ‘Boheme 78 auto, Gigli, set 45s.; plus 
postage.—143 Squirrels Heath Lane, Hornchurch, Essex. 

ITALIAN LINGUAPHONE COURSE, practically un- 
used, perfect, £10.—Mowers, 6 Park Avenue, Dover. 

LIGHTLY THORNED AUTOS.—Societies: Sibelius, 
Delius (23s. per vol.); Beethoven Sonatas (Schnabel. 
25s. per vol.). Mozart (3s. 6d. per disc): Symphonies 
31, 36, 38 (all Beecham), 33 (Karajan), Jupiter 

Concertos, K414 (Kentner), K456 (Krauss), 
K595 (all Schnabel). Chopin: Preludes 
12s.), Scherzos (Rubinstein, 12s.), Funeral— 

March Sonata (Rachmaninov, 20s.). Schumann: Carnaval 
(Arrau, 15s.). Bax: 3rd Symphony (24s.). Schubert: 
Wander Fantasy (Fisher, 12s., standard); Turandot (40s. 
fibred); Falstaff (50s.). Mint Standard: Rigoletto 
(Stracciari, 45s.); (Stracciari, 45s.); Manon 
Lescaut (Merli, Chenier (Marini, 40s.).—Box 
No. 4081. 

LPs.—Matthew Passion, Barber Seville, Mahler 3rd, 
Wunderhorn.—Willows, 92 Queen’s Road, Clifton, 
Bristol. 

MUSIC HALL, cabaret, vocal, dance, 
Singleton. 6 Aston Street, Wolverhampton. 

NEW.—ROUGg, ° Bing a =A **, Jose Collins, Lauder 
e tf ve 


as” Billy Merson, Elsie 
a. Wanted, 





Barber 
40s.); 








etc.—Write 








“‘Gramophones "’, 1930/1940.—Box No. 





“AUSTRIAN Catalogues ‘‘Gramola’’ 1925; ‘‘ Gram- 
Mophon ”’ 1927, 25s. Vocal 25s.: VB 
VB52: Caruso DA545; Sammarco 39272. 
DB1340, DB1455; Wittrisch D. 
Smirnov DB581 Cannetti 92637, 
tinella 92040; Corradetti 92408, 92523; Frascani * 39545: 
Talexis 56196. 15s.: VA2, 19, VA49; Pertile DB1402; 
Granforte DB1449; Talexis 39347. 10s.: Bg --4 DB100. 
DA554, DA962; Farrar DB247; Alda DB155, DB596; LUNN 
Calve DB161; Gigli DB9050; Ziliani DA1450; 
LX1094; Kuilman LX729; Vinay DB21062; 
Schumann DB1065; Thill D15180; Cebotari DB6947; Rina 
Gigli DB6459.—Bennett, 26 Howden Road, Jedburgh, 
Roxburghshire. 


ORGAN.—American, etc., LPs, 178s, mint. 
Macklin, Estate House. Had'eigh. Essex. 

OTELLO SET, Martinelli, £6, perfect condition. — 
Swindon, ‘ Norwood ’”’, Mytham Bridge, Bamford, 
Sheffield. 

PERTILE. a mint Ballo Arias, and Cav, Iris. 
30s. each.—Box 4066. 

PRINCE SGOR Dees: £6.— 
Box No. 4077. 

WAGNER ‘78s. Pe Ol Yn ll 19 records , with 


Details.— 











5 records, as new, 








RECORDS WANTED 


ABARBANELLI TO ZUFFO.—Large and small vocal 
collections bought. Some _ instrumentals. Collection 
arranged any area.—Howe, 12 Raeburn Avenue, Tolworth, 
Surbiton, Surrey. Elm 9182. 

ABSOLUTELY TOP PRICES for Vocals. Complete 
collections bought. Unpulbished material required on 
McCormack and some DA numbers, but all are bought 
if of interest. Fonotipias, G. & T. etc.—Crawley, 246 
Church Street, London, N.9. EDM 17760. 


ADVERTISER (Scotland) would appreciate contacting 
party able to supply mint LPs, 17s. 6d.-£1 paid for 
suitable discs. Confidential.—Box No. 5016. 

ALL LPs WANTED.—Classical, modern and traditional 
jazz, vocals; best prices paid for mint copies.—Pearse, 
14 M leafe Gardens, Ilford. VALentine 2286 (evenings). 

AMERICAN LPs WANTED.—Will U.S. collectors willing 
to trade for wy deletions, old catalogues, etc., kindly 
write Box No. ‘ 

ANY i 4] OF REALLY MINT LPs AND SPs, 
especially the following: LP, MP and 45, unscratched 
(up to half-price for best issues, part-exchange); 78s, 
must be fibred or perfect, particularly electric vocal, 
short orchestral, foreign and deleted. Part-exchanges 
against new LPs (see For Sale). Collection or special 

xes sent. Please do not forward records but send 
lists for quotation—K. S. Holman, 143 Greenway, 

ham, Middlesex. (Ruislip 2518). 

AUCHEN CHOIR, Caruso, Gigli, 
deleted vocals wanted.—Box No. 4068. aol 

BRASS AND on BAND RECORDS WANTED.— 
Deletions, new used. State price and condition.— 
Walter instaiga, 1533 East 75th Street, Chicago 19, 
Niinois, U.S.A 

** DADDY WOULDN'T BUY ME ” (Bertha 
Wilmott, Parlo E6341); ‘Song of the ‘aie * (Col. 
CB87); ‘‘ Froggy Bottom ’’ (Col. DB5000); Tessie O'Shea 
“She fell for a fella’? (Panachord 25708) ; “* Snow 
White and Seven Dwarfs’’ Zora Layman/Century 
Quartet.—Box No. 4098. 7 

DOLMETSCH RECORDINGS WANTED, DB680 Purcell, 
DB1100 Scarlatti, 9837 Consorts, fibre or stylus.—Box 
No. 4092. Ss 

FLORRIE FORD.—Imperial 2827 ‘‘ Flanagan”; ‘I 
do like to be beside the seaside.’--Box No. 5000. 

FAURE’S REQUIEM, Columbia LX773-7.—McPherson, 
Ferndean, Lenzie. Glasgow 

JAZZ RECORDS WANTED 
Road, London, E.17 (LAR 1880). 

JEWEL SONG.—Faust by Fanny Heldy.—W. Biggs, 
14 Lydwell Road, Torquay. 

“IF THERE WERE DREAMS TO SELL” (John 
Ireland).—Box No. 4055. 

I WILL TAKE YOUR FIBRED Classical 78s in part 

exchange p new LPs. Send me disposal list, s.a.e.— 
Box No. 5001. 

MARTINELLI.—Wanted in good condition, your price: 
DA285, 325, 329, 331, 523, DB332, 333, 334, 335, 336, 338, 
339.—Box No. 4058. 


























Melba and other 




















—W. Moxsom, 206 Forest 

















Album, £15 or offer. Walkiire Act I (M 
8 records, Act II (Melehior)” 10 records, Act 111 
(Traubel), 8 records. What offers?—Box No. 4079. 





~ CARUSO DM103, 106, 107, 109. 110, 111, 114, DK106, 
115. Dal Monte, DB1152, 1040. Martinelli, DB979, 1089, 
1143, 1172, 1202, 1288, 1411, 5788 to 5793. Rethberg, 1341. 
1455, 1461. £1 each. ‘Richardson, 6 Oid Jewry, E.C.2. 
~ CLA ASSICAL AND LIGHT 78s.—Collaro 78 A.C. Motor. 
Marconi Pickup. Cheap. Offers.—21 Great South West 
Road. Hounslow. 

CLASSICAL VOCALS, ORCHESTRALS.—Perfect, cheap. 
“The Gramophone’”’, March 1951 to date. ers.— 
Brew, 66 Derwentdale Gardens, Newcastle-on-Tyne. 
“COL LECTOR HAS GOLDEN AGE VOCALS.—Caruso 
and many others.—Hollett, 3 Margaret Street, St. 
Thomas, Swansea. 
COMPLETE OPERAS.—Glyndebourne,. D. Giovanni 
and Figaro, Beecham Col.. Mozart ee. All 

fibred in perfect condition. Offers.—Box No. 5018. 














YALE GLEE CLUB’S only London concert on LPs. 
private issue.—Box No. 5005. 

50 YEARS OF GREAT OPERATIC SINGING.—Five 
unused 12-in. LP in de Luxe Album, £10.—Joseph 
54 Ashburnham Mansions, S.W.10. 

100 LPs, Orchestral, Instrumental, Lieder, Opera etc., 
reasonable.—Box No. 4070. 

163  FIBRED ORCHESTRAL, Choral, Philadelphia. 
Bostonhs; Belshazzar, Gerontius, Sea Pictures, Schelomo, 
Fire Bird, Petrouchka, Scheherazade; Brahms 2 and 3, 
aa "a Moeran, Sibelius 2, ‘‘ PoMsh’’. Many 

hers. each. £18 complete.—16 Harvey Royd, 
Huddersfield. Phone 4707. 











(Guitar solos) 
Col. DB1754.—Box No. 

PERFECT LPs.—Columbia 9147, ‘‘ Who” (Kern); 
Parlophone F1372, ‘‘ Tears on My Pillow’’ (Silvester); 
H.M.V. ‘ Theatreland ’’.—Box No. 4072. 

RECORDING ‘Das Rhinegold’’ complete, urgently 
required, tape or disc, details.—Wiltshire, a Sherrard 
Road, Forest Gate, London, E.7. GRA 1678 

~ REQUIRED IMMEDIATELY.— Early Janz records; 
Work songs; Chain Gang album; Strange Fruit, etc. 
Any r ble price paid, apply. '—Box No. 4089. 

ROY FOX.—Urgently wanted, “ Minnie the Moocher ”’ 
= “ Kicking the Gong Around’, by Roy Fox. Will 

any reasonable price. —Simister, 20 Bridge Street, 
Haverfordwest 


“* OYANGUREN ”’’—Andalucia—Arabia 
4099. 

















Mw “200 STANDARD RECORDS for sale, orchestral, cham- 
, instrumental, = “‘ Marriage of Figaro ’’, all mint. 
Send for list.—Box No. 4053 


IDES 1-4 OR COMPLETE.—Brahms Double Concerto 
(Casals). —Carlile, Willow Cottage, Combeinteignhead 
von, 





goo 


SOCIETY MAGIC FLUTE, Volumes 12 and 13 only 
Beethoven 1 and 3 (Weingartner), good condition.— 
Box No. 4086 

TRIX SISTERS.—‘‘ Where is My Meyer?’ Col. 5032 
or 5043; Four Musketeers, ‘“‘My Wishing Song’’, Col. 
DB1127. Any good vocal of ‘‘ If I Had a Talking Picture 
of You’’. Your price paid ~¥ . copies. No alterna- 
tives, no lists, please.—Box Ni 

TWO COPIES of Say Sood CB379, ‘“‘ My Sun- 
shine is You”, urgently wanted.—G. E. M. Johnson. 
34 Bridlesmith Gate, Nottingham. 

UP TO 25s. ALLOWED for Mint LPs against the 
ae of new ones. Send details and s.a.e.—Box 
0. . 











The GRAMOPHONE 


BARKER DUODE, latest Model 12C (list - £14. 
Wharfedale Super 3, £5. Both as new. G.E.C. William- 
son Amplifier, 12-watt, with comprehensive Pre-amplifier, 
tone control and equaliser. Partridge output Trans- 
former. Professionally built. First-class oondition. £17. 
Buyer collects. After p.m. or week-ends.—Morgan, 
24 Clieveden Road, Thorpe Bay. 

BEAU DECCA RADIOGRAM (78 r.p.m.) with 
separate LP Turntable. Just overhauled. £50 (cost 
£165).—Ritchie, 69 Canfield Gardens, London, N.W.6. 

BEAUTIFUL CABINET, specially made regardless cost. 
Must be seen. £29.—Box No. 5010. 

B.J. ARM, Sheli, Studio P — and Arm, 
£3 15s.—26 Kings Drive. L.F.E., Leic! 














URGENTLY WANTED.—In good condition, Hylton 
Selections and Medleys, Paul Whiteman, Ukulele Ike, 
Jack Smith and Gene Austin records, Old Time Music 
Hall Medleys and Selections, especially of individual 
artists, also ‘‘ Pussy ’’ (Roy), ‘s Lay in the Hay”’ (Roy), 
“‘Jumptd on Her Pushbike”’ (Betty Bolton). ‘‘ Balls. 
Picnics and Parties '’.—Reply Box No. 4054. 


B.S.R. DISC RECORDER, 78 — Amplifier and 
Recording Unit in separate teak cases, leather covered. 
Complete with B.S.R. Ribbon Mike, stand and 
accessories, cost £250. Bargain at £100. H.M.V. Model 
2,500 Radio Unit for Electrogram, £25. All in perfect 
condition. View London or South Wales.—Knapp, 
Neepawa. Holywell Road, Abergavenny, Mon. 





URGENTLY WANTED.—Strauss Heldenleben/Bohm; 
Elzar in the South (D-K1381/3); Tschaikovsky 2nd 
Concerto (D-K1527/30); Franck Prelude. Aria & Finale 
(W1597/9); Lavazcne Concerto Romantique (PDT 66/ 
68); Bonneau Rhapsodie (PDT231/2); Alquen Sonata 
(POL15303/6); Holler Concerto (T-E3159/60); St. 
Aldegonde Wilhelmus (T-A2899); Zandonai Francesca 
(T-SK3301/2); Markevitch Suites; Reger Overture 
(POL57194/5); Stravinsky Sacre (Monteux. W1516/9): 
Brahms 2nd Symphony (DB21466/70); ogy Oe Sonata 
Op. 162 ly al Beethoven Sonata 30/2 
(Dubois, DFX195/7 Mozart Sonatas K332 (ehnaber 
DB6336/7), K378 ivtesch, POL 67179/80), Serenade 
K525 (Mengelberg, T-SK3750/1); Haydn London No. 
104 (Weisbach, IMPO14066/8); unissued Mengelbergs; 
vocals: DA1067 offers, 4466 Husch; DB1617 Gerhardt. 
5522 and 5524 Husch; Odeon 6446 Erb; Ultra. F-525 
Rode. ty | ay highest prices or exchange American 
LPs.—Box No. 5003. 


BSR MU14 THREE-SPEED TURNTABIE £3 S5s.; 
Decca X/M/S type D LP head 15s.; Acos HGP 39-1 78 
head 15s.; BJ adaptor 7s. 6d.; NRS portable record 
player cabinet 30s.—B. A. Evans, 48 Pasture Road, N. 

Wembley. Middlesex. 

CHRISTMAS BARGAIN.—Latest ‘Hi-Fi’ Kenton 
tape recorder, dual speed, perfect microphone, tape, 
complte £45.—Box No. 4094. 

~COLLARO MICROGRAM 78; non-auto; good condition 
£10 o.n.o.—Callaghan, 134 Norman Road, Belvedere. 
Kent. 
~ COLLARO THREE SPEED CHANGER. Model RC3/532, 
never been used, as new, £10.—131 Willows Lane, 
Accrington. 

COMPLETE HI-FI OUTFIT.—Hartley Amplifier and 
Speaker, F/M Unit and Transcription Motor in Console 
Cabinet, matched to Corner Sveaker. Cost £135. Will 
accept £85 or near.—Phone NEW X 1172 after 7 p.m. 

















WANTED .—Columbia DX1118-20, “* — Field Suite ’’ 
—N. Royce, 4 Massie Road, London 

WANTED.—Complete recordings Tangs Messiah by 
Huddersfield Choral Society, with Liverpool Philharmonic 
Orchestra.—Box No. 4088. 

WANTED.—Frank Sinatra. H.M.V. recordings with 
Tommy Dorsey. Also Columbia, DB2471, DC385 and 
DC431.—Box No. 4060. 

WANTED.—German Linguaphone text books of fairly 
recent publication.—Box No. 5007. 

WANTED.—H.M.V. Society Couperin Pieces: Bach 
Italian Concerto (Landowska).—Baker, 33 The Rise, 
Sevenoaks, Kent. 

WANTED.—H.M.V. B3388 Hums of Pooh (Milne) 
Third record, required to complete a set, state price 
required.—Box No. 5008. 

WANTED.—“O Thou Central Orb”, Col. DX316, ‘and 
Col. 4212, DB604, DX133. DX443, all by St. George’s 
Choir, Windsor. Also Columbia 9227, DB216, H.M.V. 
B3711, B3518, Parlo. £10647, ‘‘ Silent Night ’’.—Young, 
17 Kingsley Avenue, Rugby. 

WANTED.—Original recordings by Albani. Caruso 
(Zonos only), Plancon, Calvé, Santley, Maurel. Melba, 
O’Mara, Patti, Battistini. Good prices for specimens in 
fine condition.—Freestone, Copper Beeches, Sunnywood 
Drive, Haywards Heath. 

WANTED URGENTLY.—Two Welte Rolls by Busoni, 
Don Juan Mozart-Liszt, Ruins of Athens Beethoven- 
Liszt.—Creighton, 136 Gloucester Place, London, N.W.1. 





























EQUIPMENT, ETC., FOR SALE 


ACOS GHP/45, LP, unused condition, 30s.—Gardner, 
12 Adare Terrace. Treorehy, Rhondda. 

ACOUSTICAL QUAD AMPLIFIER and Pre-amplifier, 
perfect order £25. Symphonic Tave Recorder with mike, 
spare tapes, used twice, £40. Connoisseur P/U, three 
new heads, £10. Garrard Record Changer, single speed, 
with Decca sapphire head, £5.—Marsh, 15 Lemay 
Avenue. S.E.12. LEE 7304. 








CONNOISSEUR ARM, three heads, es £6. 
Stott. 2 Ensign Way. Stanwell. Middlese: 

CONNOISSEUR L/W PICKUP C/W = LP 400 ohms 
heads and transformers £7; Decca 33B player £3 10s.; 
Garrard RC60 auto changer in Leatherette case with 
Connoisseur head and transformer £5; no reasonable 
offer refused, write.—Box No. 

CONNOISSEUR TWO-SPEED MOTOR. —Perfect, with 
Decca Pickuv, £10.—Nowers, 6 Park Avenue. Dover. 

CONNOISSEUR Variable three-speed Motor, latest 
model. £20. o.n.o.—Richardson, 6 Old Jewry. E.C.2. 

CONSOLE CABINET, suverb quality, £17. Loud- 
speaker cabinet. £19 (both design famous £400 
reproducer).—Box No. 5014. 

CONSOLE PLUS-A-GRAM, 78 r.p.m., only non-auto, 
£6. Records, mainly orchestral. inc. symohonies. etc. 
“The Gramovhone”’, 1942 onwards, unbound. Cata- 
logues, Reviews, etc.—18 Vale Road. Harringay. N.4. 

INVERTER DC/AC. Valradio 200 model, little 
used £9—Ph>-ne: Seven Kinzs 88317.—Box No. 4090. 

















CONVERTOGRAM. — OCollaro three-speed _ plug-in 
Record Unit for sale. As new. £8.—RENown 1736. 

~ DANSETTE (non- auto), _as new, £15 Aspinall, 405 
Claremont Road, N 14, 

DECCA ARM, C and LP heads. diamonds, £7. E.M.G. 
+ ad Cutting Filter, £2.—12 Wendan Road, Newbury 














*BEOCALIAN THREE SPEED 1954. hardly used £25 
o.n.o.—15 Kingshall Road, Beckenham, Kent. 

DECCALIAN.—78 r.p.m., ad‘ustable speed, non-auto, 
excellent condition.—Shearcroft, Mizams, Roxwell, 
Chelmsford. Essex. 

DECOLA.—Mahoganyv, with Radio. Also LP in 
matching cabinet. Serviced bv makers. Cost £750. 
Accevt £150 o.n.o.—Jackson, Jewell Cottage, Marden 
(261), Tonbridge. Kent. 

DECOLA THREE-SPEED REPRODUCER with eicht 
waveband Radio. magnificent figured walnut cabinet 
with record storage. All as new. Best offer secures.— 
WANstead 4918. 














AMPLIFIER, 25-watt, hand-built by Electronics, 
Expert, Quadruple Loop, with Pre-amplifier to match. 
ee turntable, motor and 2-head pickup 33 

78. Housed - walnut bureau type cabinet. Corner 
Labyrinth cabin in j-inch mahogany with 12-in. 
Goodman’s unit, y= & cabinet with Goodman’s Axiom 
102 Mk. 11 Goodman’s crossover unit. Owner going 
abroad. Original cost £150. £55 complete. View Ken- 
sington.._Phone WEStern 1734 after 6 p.m. or week-ends. 

ARMSTRONG latest 14-valve Radio. nearly new. 
provision F.M., £29, cost £50. Ten choice LPs, £9.— 
Box No. 5012. 

AS NEW EQUIPMENT.—Acoustical Quad 11, Mark 11, 
Amplifier and Control Unit. Latest model with tape 
inputs and take-off. Garrard 301 Transcription Unit. 
vo Arm. Decca Heads. Wharfedale Super 12/CS/AL. 

acked in original cartons. Tested only. Offered at 
13% below list prices—Barton, 14 Haslam Road, Cale 
Green. Stockport 

AS NEW.—Vitavox Klipschorn Loudspeaker Cabinet, 
£39. Vitavox K15/40 Loudspeaker, £15. Lowther DT/4 
Tuner, £12.—Box No. 5011 

AXIOM 80, £15. Also Decca Type D78 Pickup. Collaro 
AC37 Motor, £1.—Martin, 67 Guildford Avenue, Feltham. 

AXIOM 80 SPEAKER £15 0.n.o., Decca Corner Horn 
£11 o.n.o.—Box No. 4085. 

A-Z SENIOR (£32) AMPLIFIER, practically new, £14. 
Quality Cabinet = x 29” x 20”, £9. Leak V/S Tuner, 
£14.—Box No. 500 

BARFORD CONTEOL improves LPs, 78s or =. 
easily fitted any set. 7s. 6d. post free. S.a.e.—Rev. L 
Griffith, Rectory, Barford St. Martin. Salisbury. 

BARGAIN.—Connoisseur two-speed Motor, fitted S/L 
pickup, 78/LP heads and transformer. Leak, Vari-slope. 

Audiom 80 15-in. speaker. Wharfedale 
W/10CS and 1000c’s Crossover. All guaranteed as mew. 
tenes, o.n.o.—Stewart, Mountbarrow Road, Ulverston. 





























NDALL AMPLIFIER, Partridge Transformers, 
m.. “output 1573. hd ohms ). #£20.—Brownson, 144 Make- 
piece 1k Mak Avenue, Highgate, N.6. 





DECOLA. walnut with Radio. one-sneed. 
changer. £85 on.o. Seen in London.—Box 
EDISON STANDARD PHONOGRAPH, 1903, exhibition 
condition with shaver and recorder for own recording. 
75 records including Dan Leno. etc. Price gns.— 
ay 38 Ailsa Road, Twickenham. Phone POPesgrove 


automatic 
No. 4073. 








E.M.G. DCR/6@ SPEAKER ENCLOSURE, Fountain 
15-in. unit (or sevarate). £50. Pair Lowther Pictuns, 
new sapphire stvli. £9. o.n.o. Studio “P’’ comolete, 
as new, £2. G.E.C. “ Brittain’? T.RF. Tuner, £4.— 
181 Beechwood Avenue. Coventry. Cov 5854. 

E.M.G. LOUDSPEAKER CABINET D.C.R. 61 with 
Barker Duode Speaker, Ee or best offer. Buyer col- 
lects London. W.1.—Box . 4059. 

EXPERT hand-made — Diece ‘‘ Music Master ’’ 
Outfit. Three-band Wireless (AC/DC Amplifier). Distance 
Radio Tuner Unit. New Garrard three-speed Universal 
AC/DC Motor. Expert Pickuv. — 1948 £187. Invoices 
and brochure availab'e. £75 n.o.—P. on 
“Courtlands "’, Woodside avenue. 'B Id. Buc 

FERGUSON “400” Hi-Fi radiocram; one year old, 
little used. diamond stylus, — £95 accept £60.—A. 
Hill, 272 Salmon Street, N.W 

FOR SALE.—Brand new ris T41 Amplifier with 
maker’s guarantee; also Collaro 3/554 three-speed single 
Player, almost unused. Offers?—Welch, 20 Garvock 
Terrace, Dunfermline. Fife, Scotland. 

FOR SALE.—‘ Univox ’’ Model J6 by Jennings, perfect 
condition, little used. £55 or near offer.—Box No. 4080. 

GARRARD RC80.—Three-speed autochanger. A.C. with 
turnover head. As new, unused, £11 10s.—KENsington 
4940 (after 7 p.m.). 

&.E.C. METAL CONE, £6 10s. Axiom 150 “Mik. ll 
£7 10s HF1012 £3. HF912 in enclosure sprayed ivory and 
red, 8. Axiom 102 in walnut enclosure, 

216 10s. 2010 Transcription in ivory case, 

oan scarlet, £17 10s. E.A.R. = a Amplifier, 
10s, Every piece choice. items unused.— 

Eccten. 317 Staines Road, ‘Twickenham, Middlesex. 
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GRAM UNIT BARGAINS !!!! 


B.S.R. MONARCH. The very latest cream 
3-speed mixer Auto-ch Cc with 
turn-over crystal pick-up. Complete in 





original manufacturer’s cartons, fully guaran. 

teed. Price only £7/19/6, plus 3/6 P. & P. H.P, 

Terms 55/- deposit, 6 monthly payments of !9/2. 

Quantity at this price strictly 
limited. 


Buy now! 





RCS4 SPECIAL PURCHASE. Limited quantity 
of this very latest type 3-speed changer, fitted 
with ‘*T’’ type head. Price £9/19/6, plus 3/6 
P. & P. H.P. Terms available. (Illustration). 
AVAILABLE FROM STOCK—R.C.80M Long Arm, 
with XMS heads type C & D, at £16/10/- only ! plus 5/- 
P. & P. HP. TERMS AVAILABLE. 

AT PRE-BUDGET PRICES! ! 
WE HAVE A COMPLETE RANGE OF Paes, A 
WHARFEDALE, W.B., GOODMANS, ETC. 
TUNERS BY ARMSTRONG, CHAPMAN, IASON: 
ETC.—CHASSIS BY ARMSTRONG, AND THE NEW 
DULCI AM/FM GRAM CHASSIS AT 25 GUINEAS. 
LET US HAVE YOUR ENQUIRIES !! 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 

















BUYING A 


IS MUCH 
MORE 
THAN 
BUYING 


A LOUDSPEAKER 


A Duode is first and foremost the most NATURAL 
sound reproducer made. It can, and will, bring the 
greatest pleasure to you from good radio and records. 

Each Duode is individually hand made and very 
critically listened to before being passed out. !t is 
not just one more off a line. 

Every Duode has its own number and many involve 
personal correspondence with a resultant friendly. 
helpful link often lasting over the years. 





No Duode is ever entirely written off, however old. 
All models from 1948 onwards can be fitted with the 
latest frame and cone at very reasonable cost 


ALL DUODES ARE THE FINEST LONG-TERM 
INVESTMENTS IN GOOD SOUND. 


Three 12-inch Models. Details from : 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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G.E.C, 912 AMP., as new, £18, 0.n.o. Wanted, Super 
8/CS/ AL. —Sykes, 18 Dronsfield Road, Fleetwood, Lancs. 


The GRAMOPHONE 


TRIXETTE GRAMOPHONE. oa speeds, 
condition. £15 o.n.o.—SLOane 3542 


excellent 





“GOODMANS AXIOM ENCLOSURE (12-in. speaker), 
built to specification and walnut veneered.—Hussey, 
WESt: ern 5511, 

“GOODSELL F.T.C. CONTROL UNIT, as new condition. 
demonstration, £5 o.n.o.—BAT 1825. 

“GRAMOPHONE CABINET suitable for SCRE to 
radiogram.—Droop, 19 The Byeways, Surbito: 
~GRUNDIG TAPE RECORDER, 700 L. 
ase case. Excellent condition. 
0. f 
“GRUNDIG TK819 tape recorder, absolutely as new 
condition £75.—Hirons, " Cripley Road, Oxford (47320). 

~GRUNDIG 5 TAPE RECORDER, two-speed, as 

new. £65.—Box . 4071. 

GRUNDIG ee "TAPE RECORDER.—Two speed twin 
track; modified to play all pre-recorded tapes, Walnut 
console cabinet, 10-in. speaker, push button controls; 
in perfect order throughout; complete with microphone 
and two tapes. best offer.—40 The Vale, N.W.11. 
Meadway 3728. 

H.M.V. AUTORADIOGRAM, Model 1618, three-speed, 
j-valve, 3-waveband, perfect order (E.M.I. maintained). 
Flawless, beautifully polished cabinet. £53 gns. (cur- 
- yee £75).—8 St. Stephen’s Avenue, St. 

ans 








Weporter b= 
£60.—Box 











VAL-RADIO DC-AC CONVERTER, 230 volts, 200 200 watts, 
spare vibrator, £8. Vitavox 12-in. Speaker, £5.— 
63 Queensberry Road, Burnley. 

WHARFEDALE BRONZE 10, brand new, any reason- 
= oe secures.—Goode, BERmondsey 2831 (office 

ours), 

WHARFEDALE W/12/CS.—QTR Section Separator, as 
= £9 10s.—13 Talbot Road, Bournemouth. Winton 











WHARFEDALE WI2CS, £6, carriage a — 
West View, Huddersfield Road, Mirfield, 

WHARFEDALE W100SB in Ventex reflex pint £12; 
Acos GP32 as new 25s. Collaro standard magnetic as 
new 25s. Acos GP20 35s. XMS standard head as new 40s 
Webb’s 1500 cycles crossover as new 35s. Garrard double 
spring motor 35s.—Elliott, 2 Henley House, Friern Park, 
London, N.12. Hillside 4653. 

333 AND 78 DISC RECORDER, B.B.C. Feedback 
Cutterhead. Tape Recorder, four-speed, takes 4,920-ft. 
reels, Low price for quick sale.—Seven, Norton Way. 
Letchworth. 

300 GNS. DECOLA RADIOGRAM.—Solid oak — 
automatic change, all refinements. As new, £18 
Prince, 11 Peel Street, Chorley, Lancashire. 














H.M.V, CELEBRITY three speed reproducer model 
200C, mint condition, sacrifice, £80 or near offer.— 
Dr. Ri 66 Chatsworth Road, London, N.W.2. 
—.M.V. EIGHT-VALVE AMPLIFIER from Model 3000 
Electrogram, Also Loudspeakers with Crossover Unit 
from same _ instrument. Best offer secures.—Page, 
Kessingland Rectory, Lowestoft. 

“HLM.V. PORTABLE, three-speed, Model 2001. List 
price 24 gns., as new (guarantee unexpired), 17 gns. 

d spare stylus.—Harris, TRAfalgar 4477 

“ELM.Y, RADIOGRAM, Model 1611, three-speed, fully 
serviced by H.M.V. Also 500° records, many rare 
deletions. Grand opera, musical one: Ballads, etc. 
A wonderful bargain, £150.—Box No. 

LEAK LATEST DYNAMIC P.U., bison d LP, 
complete, £10.—Overton, 10 De Montfort St., PF a ons 
LEAK PICKUPS, standard and LP. genuine diamonds, 
£7 10s. each, jee 89 The Ridge, Orping- 
ton, Kent. Orpingt 27195 
LEAK TL10 AMPLIFIER and Pre-amplifier, Leak 
oe a -y and Transformer, complete with diamond 
LP a heads, Garrard 301 Motor and Turntable, 
Wharfedale 12CS/AL Loudspeaker. All in walnut sone. 
Perfect, cost of £100. Best offer over £55.—Box No. 4061. 
“LEAK V/S TUNER UNIT, £16, unused, purchased 
July, 1955. Carriage free U.K.—McMullen, 56 Broad- 
hurst. Ashtead, Surrey. Ashtead 3303 after 7. 

LEAK V5 TUNER, £16, carr. paid.—Box No. 4075. 
LOUDSPEAKER.—15-in dual tric Plessey, super 
6 reproduction £22; bass refiex Corner enclosure for 
above by Lockwood £20; Chapman 85 tuenr £16, all 
perfect.—Eric Kingsley, 68 Reading House, Hallfield, 
Bayswater, W.2. 

LOWTHER DT-4 TUNER, BT-2 Tone Control, Whistle 
Filter, Decca two-speed Transcription Motor, xMS’ 
Heads. Competitive prices.—Box No. 4078. 

LOWTHER LEI TUNER, £9. Lowther TV Sound 
Tuner, £2, Lowther Whistle Filter, £1. Twin Channel 
10 valves UE25 Amplifier, £18. E.M.G. Filter, £2. 
Infinite Baffle Corner Deflector, £2.—Jacobs, 7 Lissoms 
Road. Chipstead, Surrey. Downland 1047. 

“PHILIPS OVERTURE RADIOGRAM, diamond stylus, 
absolutely as new. Cost £240—£120.—Box No. 4062. 
PICKUPS.—Connoisseur 8.L. three heads, sapphires, 
£4. DP4 with transformer £2 10s. Connoisseur fibre 
£1, All perfect. win, 138 Longton Road, Trentham, 
Stoke- -on-Trent. 

“ PLESSEY ” AUTOCHANGER 78 r.p.m. £6; ‘‘ Decca ”’ 
long-plaving unti 333 r.p.m. £5, both perfect condition. 
—Box No. 4096. 

PRIVATE SALE.—Philips 12-in. television; Alba radio- 
stam; Decca portable gramophone; harmonium, sell 
separately. Tel. Hampstead 5539.—Box No. 

“PYE BLACK BOX AUTO.—Perfect condition guaran- 
teed. Pp a October 1955. Cost £40 19s. Accept 
£35 0.n.o.—Box No. 4063. 

“QUAD MKi AMPLIFIER, pre-amp and compensator 
£18.—-Phone: Hillside 8251 evenings. 
~ QUAD I AND CONTROL 
Mk. 1 in Bass Reflex Cabinet. 
Verdi Society, 39 Suteliffe Street, Liverpool. 
RADIOGRAM.—Murphy 172 §8-valve, P/P Output, 
twin-sveakers, fine tone, as new. Genuine bargain, £65, 
cost £127.—69 Sturgess Avenue, London, N.W.4. 
“RECORD REPRODUCER.—Similar Decola, £425 model. 
Decola Amplifier, Garrard R.C.80. As brand new, £98.— 

x No. 5013. 

REPRODUCTION COURT CABINET, suitable radio- 
gram, television £15: Leak TL/12 RCPAU VS tuner 
£35, 14 Avenue Road, Kingston, Surrey. 

“RG, D, DE-LUXE RADIOGRAM with Acos Pickup and 
three-speed motor, superb order, al Cost over £210.-— 




































































, Goodmans Axiom 150, 
"Little used. Offers.— 











EQUIPMENT, ETC., WANTED 


CONNOISSEUR Two-speed Motor and Turntable.— 
Williams, 190 Cathedral Road. Cardiff. 

.G.E.C, METAL CONE WALNUT CABINET, good co’ 
dition essential.—Sullivan, 30 Brick Lane, Enfield. Middl. 











-Gramo. Record Dept. Good pay 
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LADY ASSISTANT REQUIRED with good general 
knowledge of music, to assist in preparation of Record 
Catalogues. Typing and knowledge of languages an 
advantage. Five-day week (part-time considered).— 
Write stating qualifications to Box No. 4056. 

MANAGERESS OR MANAGER wanted N.W. area. 
and prospects with 
eventual share to suitable applicant.—Box No. 4091. 

PHILIPS ELECTRICAL LTD.—Gramophone Record 
Division require additional engineering staff suitably 
qualified for the following duties: Disc cutting; 
recording and editing; electrical and mechanica] main- 
tenance Higher qualifications will be necessary for senior 
positions within the Division but applicants with good 
background knowledge, enthusiasm and a fair know- 
ledge of music will be considered. Candidates should 
apply in writing, giving details of qualifications, ex- 
perience and present salary level to Personnel Officer, 
Ref. No. 772, Century House, Shaftesbury Avenue, 
London, W.C.2 

SECRETARY REQUIRED.—Preferably with experience 
or knowledge of the trade and high- a equipment. 

—Apply in writing for appointm to Managing 
Director, Musicraft, 20-22 High Street, ‘Southall, Middx. 
~. YOUNG LADY in Manchester area with keen interest 
in classical and operatic records is offered unusual 
position, typing, initiative and enthusiasm essential. 

Modest es salary but excellent prospects.— 
Box No. 

WEST ae RECORD STORE (classical) has i 
for both Junior and Senior Sales Staff, also Mail Order 
Clerk/Typist. and an Office Junior. —Apply Box No. 5022. 

YOUNG LADY OR GENTLEMAN required for Record 
Department of leading high-fidelity dealers. Adaptability 
to hi handle other sections of the business would be an 





























WANTED.—Edison, Columbia, Pathe Repr 
Gramophones, Cylinder Phonographs, parts. aoe, 
12 North Third Street, Richmond, Va. U.S.A. 


MISCELLANEOUS 


BADLY PLANNED INSTALLATION cannot yield 
high- fidelity results. Advice, modifications and repairs 
anytime, anywhere.—Telephone Woollett. FOR 2527. 

nae gt CYCLOPEDIA CHAMBER MUSIC.—Vocal 

scores. ‘‘The Ring’’, 4 volumes, Klindworth-Burghold 

Leitmotiv edition-Le-Coq d’or-Le Roi dy’s, etc. Offers?— 
Box No. 5019. 

R SALE.--“ The Gramophone” May 1953 to 
October 1955, offers.—Perkin, Gulworthy, Tavistock, 


JOHN Met oa SOCIETY.—Details from Secre- 
ry.—Box 

LONDON  eCORDING STUDIO would consider partner 
pa me technical knowledge. Write in confidence. 

MUSIC ore 31, losing vision, seeks to share the 
reading habit of a keen reader with By bias. Third 
Programme, ‘‘Gramophone” and leading periodicals, 
new books, Shakespeare. Newcastle area.—Box No. 

SALE.—‘ The Gramophone ’’, Volume 1 to volaae 3 
No. 10. Best offer.—26 Hawthorn Avenue, Neath. 

TAPE RECORDER FOR HIRE.—Delivered, collected 
London area only.-—LIBerty 4793. 

“THE GRAMOPHONE ”’.—American collector needs 
Indices for Volumes 28, 29, 30. Any reasonable price.— 
William Lr weed 4880 N. Marine Drive, Chicago 40, 
Illinois, U.S 

“ THE GaAMOPHONE ” FOR SALE.—January 1946- 
September 1955. ‘‘ Monthly Letter’’, January 1947- 
August 1950. ers.—Brennan, 40 Oxley Moor Road, 
Wolverhampton. 

“THE GRAMOPHONE ”’ for sale, 
=, 1955. Offers.—Bradford, 3 



































wy 1951 to 
Trelawn Crescent, 





““THE GRAMOPHONE ”’ FOR SALE.—Various 1933-46, 
several complete years. Few catalogues.—Box No. 4067. 

“THE GRAMOPHONE ”’, Feb. 1942 to date, 166 issues, 
complete, unbound, perfect. Best offer secures.—Box 
No. 4097. 

“THE GRAMOPHONE ”’.—May 1950-August 1955. 25s. 
(including postage).—20 Ethelburt Avenue, Southampton. 

““THE GRAMOPHONE ”’.—May 1952 to May 1955. 
Offers.—Jones, 55 Wellesley Road, Slough. 

““THE GRAMOPHONE ”’, Oct. 1946 to Dec. 1953, 4 

missing, unbound. Offers.” Letters only.—Patterson, 35 
Clockhouse Lane, Ashford, Middlesex. 

“ THE ga ae - ** WANTED. e-»* a 
December and November 1953. Sta 

Roberts, we *Bulolo Gold Dredging Lid., Baloo —— 
Guinea. 

“THE GRAMOPHONE ”.—1927-1950, one copy missing, 
slightly soiled. Offers —D. T. Ford, 5 Lancaster Road, 
Edmonton, London, N.18. 

“THE GRAMOPHONE”, 1952 to 
Baugh, 28 Furnace Row, Dudley, Worcs 

UNBOUND VOLUMES of “ The Gramophone sa 
sae 1940-54. London area.—Box No. 4082. 

















1955 complete.--- 





for 


Write giving full details of experience, 
salary required, etc., to Managing Director, Musicraft. 
20-22 High Street, Southall, Middiesex. oe 
YOUNG SALESWOMAN required by Record Retailer 
in South London to take complete charge of sales and 
ordering. Must be thoroughly experienced in the trade 
and able to work without supervision. The position is 
permanent with good prospects.—Full details of ex- 
perience, age and salary pone on to Box No. 5021. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section 
readers. 


A BABYLONIAN FEAST.—Music from everywhere on 
records from almost everywhere, will be found in our 
long long lists of mint condition second-hand records. 
Issued monthly, they contain records of all speeds, 
included many deleted items and foreign recordings not 
normally available; also a large selection of not-quite- 
perfect records at very low prices. An unconditional 
money-back guarantee is given on every record. New 
LPs guaranteed perfect and unplayed, post free. All 
LPs enclosed in Polythene bags free of charge. Generous 
allowances for mint condition LPs and 78s vocals in 
part-exchange. Send postcard for lists to.—Record 
Specialities, 298-300 High PRoed, Kilburn, N.W.6. Callers 
by appointment only please, but telephone inquiries to 
MAI 1924 or SPE 3784. 

ABARBANELLI TO ZUFFO.—The monthly catalogue 
for the vocal specialist in rare G. & T.s, Fonos, 
Odeons, Zonos and the collectors of mint vocal LPs, 
imported and U.K. manufactures regularly listed plus a 
bargain list of deletions and current 78s (vocal) at 6s. 
and 4s. .—Howe, 12 Raeburn Avenue, Tolworth, 
Surbiton. Surrey. ELM 9182. 

A BETTER OFFER FOR YOUR LPs, we require 
classical, modern and traditional jazz and popular 
issues, best prices for mint copies, jazz 78s also required: 
send list or records now.—Pioneer Sales/Service, Arcade, 
High Road, Chadwell. “Heath. Sevenkings 17787. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors: 
inquiries —Rentcn, Tiptree, Colchester, Essex. 

ABOUT 150 CLASSICAL LPs on my December List; 
many perfect discs already cheap will be reduced 1s. 
each month till sold: you cannot afford to miss_this 
offer; stamp for list.—Devoy, 71 Lightburn Road, Half- 
way, Cambuslang, Lanarkshire. 

A CHOICE SELECTION OF RECORDS on 78s and 
LPs always available. Send stamp and peruse our list 
of bargains.—Gray & Morton, 18 Strathtay Road, 
Sheffield. 11. Tel. 62615. 

AGATE & CO. LTD., 77 Charing Cross Road, London. 
W.C.2.. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in the 
‘“‘Gramophone’’. Prompt delivery service. Purchase 
tax free overseas. 

ALL CLASSICAL LPs WANTED.—Mint i8s.. 12 in. 
12s. 6d. 10 in. lots or singly; sale: mint classicals to 
clear, details—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. West 8133. 








are available to all 





























‘ANTED.—‘‘ The Gramophone ’’, December 1954 issue 
fe 40 Zetland Road, Melbourne, E.10, Australia, 


oui DELETED VOCALS in mint condition urgently 
High Road. 


Specialities, 298-300 
iiltarn N.W.. MA.I 1924, SPE. 3784. 





Douglas, Midgard, Hawick, 

SOUND SALES Phase Inverter speaker £13; Arm- 
strong FC48 £18; RC/80M, Acos HP37, £15, ittually 
Unused; buver collects, Hornchurch area. ‘—Box’ No. 5004. 

~ SYMPHONY 2 TUNER, Superhet, almost new, list 

1 gns., accept £6.—Watkinson, 30 Adelphi Crescent, 
Hayes. Middlesex. 

“TANNOY 12-in Duo Concentric Speaker in bass reflex 
cabinet £25; Leak TL12 amplifier with RO/PA/O £20; 
pair Leak pickups with diamonds £10; Connoisseur 
two speed motor £10.—Buttery, 186 Boston Manor Road, 
Brentf: ord. EAL 6583. 

“TAPE TO DISC and personal recording unit including 

‘M.V. dise cutter, Grundig reporter and accessories; 
£260 o.n.o.—Wilders, 15 Gouge 














— ent as 





/LOUDSPEAKER UNIT, £15 
pe he new diamond, £4 5s. 
XMS 78, y Cabinet, £3. All 
perfec t Sehonele 53 Richmond Road, Southport, 66213. 


SITUATIONS VACANT & WANTED 


EXCEPTIONAL XPERIENCED 





34 Clapham High Gaea, 


EXPERIENCED YOUNG LADY RECORD BUYER/ 
SALES, seeks position. London area.—Box No. 4074. 
FULLY EXPERIENCED Senior — Sales Assistant 
wanted to manage busy department. Congenial and 
permanent position to qualified camaiaets. —Write full 
details in confidence or apply Manager, Murdocks, 7 
High Street. Tel. 2300. 
COLLECTOR, knowledge all types recordings, 
ive sales position north-east Kent. Over 
previous experience serving public.—Bex 











P 
years’ 
064. 





ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of 
world.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton, Sussex, England. 

ALL KINDS OF RECORDS WANTED, any quantities, 
state price.—Eddy’s (Nottm.) Limited, 135 Alfreton Road, 
Nottingham. 

AMERICAN MAGAZINES.—One year subscription 
“ Audio Engineering’, 35s., specimen copy 3s. 64d.; 
= pa] Fidelity ’, 50s.. specimen copy 4s. 6d. Send for 

talogue quoting all others. —Willen Ltd. (Dept. 
is, 101 Fleet Street. London, E.C.4. 

ANSELMI.—Eterna Arias.—Collectors Records, 

Rathmines Road. Dublin 














Lower 





ANY QUANTITY LP or 78s (no sets) purchased; send 
prices.—T. P. Winter. 48 Brunswick Road, Edinburgh 7. 
ATTENTION SINATRA FANS.—A_ collection of 
Prank’s deletion for exchange, might sell, write.— 
MeBermott, 50 Mapperly Road, Nottingham. 








LXVIl 


BARGAINS IN EQUIPMENT.—The following 
used for demonstration purposes only and 
new’ condition. Kelly Ribbon Tweeter £9 
retail), Wharfedale W15/CS £15 (£17 10s. 
Wharfedale W12/CS/AL £15 10s. (£17 10s. i 
Wharfedale ‘‘Golden’’ £6 5s., Wharfedale Super 3 
Tweeter £5 10s. 
pickup with transformer £7 and a number of amplifiers 
of well-known makes from around £7. Let us know 
your requirements. 23d. stamp to High Fidelity Sound 
Equipment, 116 Birches Head Road, Hanley, Stoke-on- 
Trent or ring S-o-T 25194. 

BARGAINS IN RARITIES! The biggest vocal list pub- 
lished in this country for overseas and home buyers 
combined; special Christmas list contains many pages 
of your favourite artists, U.S. and Continental LPs, 
books, and information on famous singers; special 
discount for one month only.—Crawley, 246 Church 
Street, London, N.9. EDM 17760. 


has been 





Lowther Moving Coil LP diamond. 


The GRAMOPHONE 


IMPORTANT 
Will readers please note that in 
future all Classified Advertisement copy 
must be in our hands not later than 
the 8th of the month. 














DE LUCA-RUFFO SCALA.—Arias and Duets.—Col- 
lectors Records, Dublin, Ireland. 

DE LUCIA.—Ah non me Ridestar: Flat red 1902 issue, 
gs — Armonia: 1903 original £5.—Crawley, 








EDYTH WALKER.—Yo-ho-yo: original 1902 black 
43262 £9 10s., many other rarities. Crawley, EDM 17760. 
ETERNA-ETERNA.—Complete range now in stock.— 
oo Records, 90 Lower Rathmines Road, Dublin, 
reland. 








BATTISTINI.—Original Warsaw red 1903 written 
matrix 52671 £10.—Crawley, 246 Church Street, N.9. 
EDM 7760. 

BLACKPOOL, HIGH-FIDELITY 
Salisbury, 14 Delaware Road. Leak 
grade equipment supplied, demonstrations 
domestic conditions. 


BONCI-SCALA-PURITANI-LUCIA-DON PASQUALE. — 
Duets and Solos.—Collectors Records, Dublin, Ireland. 


BORROW ALL RECORDS, all speeds, catalogue 9d. 
post free—A. H. Buckley, ‘‘ Froissart’’ Avenue Rise, 
Bushey, Herts. 

CALLING ALL TAPE RECORDISTS!—Special offer, 
high-grade Professional Recording Tave, 1.200 ft. on 
plastic spools (list 35s.), offered at 21s. (20s. each 6 
and above). Highly sensitive, wide frequency range, 
fine oxide, low noise level, negligible head wear. Genuine 
offer, as used in our critical work for music, speech 
therapy. etc. All brand new, unused. You need more 
tape for Christmas, get this while you can. Small 
Recorders, buy two empty 5-in. spools (3s. 6d. each) 
with each 1,200 ft., you still save! Your Tapes 
Transferred to Disk—high-quality Tape Recorders 
supplied (e.g., British Ferrograph), Microphones, 
Speakers, Blank Disks, Disk Recorders. Buy from 
experienced recordists who know what is needed to do 
the job properly. Mobile/Studio Recording Service.— 
“‘ Eroica ’’ Recording Services, 31 Peel Street, Eccles, 
Manchester. Eccles 1624. Musical Director, Thurlow 
Smith. A.R.M.C.M. 


CINEMA ORGAN RECORDS.—Latest Hi-Fi Vinylite 
LPs by Stanley Tudor (Wurlitzer Organ), Photographic 
covers 35s. other on 78 r.p.m. 5,000 available to order.— 
“‘ Deroy ’’ Recordings, Moss Delph Lane, Aughton, 
Ormskirk. 

CORDIAL CHRISTMAS GREETINGS to all our cus- 
tomers and record lovers. We commend to their 
attention our re-designed Gramo-File Record Index, 
which is handsome, practical and comprehensive. Price 
18s. tax paid. Our famous Grampoo at 3s., Gramponge 
at 2s, 5d., Gramofilm 12-in. at 5s. 3d., 10-in. at 4s. 3d., 
7-in. at 2s. 9d. per packet of one dozen—are most 
suitable, practical and inexpensive Christmas gifts.— 
Franell Laboratories Ltd., 117 Wellesley Court, Maida 
Vale, London, W.9. 

DE LUCA, Barber; Amico Fritz, Rigoletto, etc. Solos 
and Duets. Eterna.—Collectors Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 





SPECIALIST.—C. T. 
and other first 
under 




















HAVE YOU SEEN our interesting collection of second- 
hand records 78s and long-playing? All in fine condition 
and at most reasonable prices; we have a large variety 
to suit all tastes and purses and a visit to us will 
prove a pleasant experience. Our premises are one 
minute from Notting Hill Gate Tube Station (Central 
= lines). Daily 10-6.30. Thursday 10-1.— 

ate Booksh 


December, 1955 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per coz, 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5, 
CANonbury 2296. ies 

RECORDS AT OL" PRICES.—For a limited period 
only we can offer records at the ‘‘old’’ pre-price and 
tax increase cost; any label except H.M.V. guaranteed 
factory-fresh copies. Ad 2s. to cover post and 
packing.—High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on-Trent. kee 

SCHIPA-SCALA.—Arias and Duets.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. ae 

SPECIAL OFFER.—For only 4s., sample microgroove 
disc of Glenn Miller airshots.—Mr Hull, BCM/Rhythm, 
London, W.C.1. _ 

TAPE RECORDER OWNERS may obtain detailed 
information on ‘‘ Tape-to-Disc,” ‘‘ Off th Air,” 
“Sales and Hire,’ ‘‘ Mobile Recordings,”’ in latest 
trade brochure for sixpence.—Sound News Production, 
59 Bryanston Street, W.1. AMB 0091, PAD 8376. ave 

TAPE TO DISC RECORDING.—Hi-Fi Microgroove LPs 
22s. (30 minutes) 78’s 11s. 48 hour return service, mobile 
unit, comprehensive private recording service, s.a.e. 
Leafiet.—Marsh, Little Place, Moss Delph Lane, Aughton, 
Ormskirk. (Televh : Aug. 3102 ) 




















1 Ladbroke Road, W.11. PARk 5108. 

HEAR YOURSELF.—H.M.V. Private records provide an 
invaluable service for professionals, students of singing, 
speech and instruments, etc., accompanist available, 
studio with latest H.M.V. equipment, prices from 13s. 6d. 
call H.M.V. 363 Oxford Street, W.1. MAYfair 1240. 

KURTZ-SCALA.—Arias and Duets.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. 

LILLI LEHMANN, 2 Eternas, Arias and Duets.— 
Collectors Records, Dublin, Ireland. 

LPs, HALF NEW PRICE PAID. Classical, Popular, Swing, 
78s_ also wanted.—Ives, 110 Magdalen Street, Norwich. 

MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C Harridge, 8 Moor Street. Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m, to 5.30 p.m. Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 

McCORMACK, Favorita, Tosca, Cav.-Rust., Rigoletto, 
etc. Eterna.—Collectors Records, Dublin, Ireland. 

NEW LPs guaranteed unplayed polythene packed, 
pristine pressings, post free to any part of U.K. six 
months extended purchase at no extra charge if 
required. We will post your Christmas gift records to 
any part of the world, enclosing a gift card if you 
wish it. Send remittance with order (adding postage 
if outside U.K.), or write asking about our credit 
: > —cee Specialities, 298-300 High Road, Kilburn, 

. . 

OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-plays.— 

; urt . (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 


PICCAVER-ROSELLE Puccini Arias and Duets.— 
a Records, 90 Lower Rathmines Road, Dublin, 
reland. 
































TAUBER-SCHWARZ DUETS. Solos Eterna.—Collectors 
Records, Dublin, Ireland. eis 
TWEETERS ARE OUR SFECIALITY.—The “ Phase- 
In” Tweeter will convert your present speaker to a 
high fidelity dual reproducer at minimum cost. It is 
a smal] walnut finish cabinet, size 7 in. x 53 in. x 
53 in., designed to stand on top of or near your 
speaker cabinet and is fitted with a Stentorian Tl) 
pressure type tweeter and a cross-over filter of 15 ohms 
impedance. It is ready for use and requires no 
soldering or any technical knowledge. Price only 
£6 17s. 6d. post free (no tax). 24d. stamp for details 
from High Fidelity Sound Equipment, 116 Birches Head 
Road, Hanley, Stoke-on-Trent. Se 
78s AND ALL LPs —Send for our First Special 
oun tea & J. Records, 69 Sturgess Avenue, 
London. N.W.4. ART omnis 
“VOICES OF THE PAST”: P. of a complete 
catalogue of H.M.V. vocal recordings (151 to 2-273), 
5s. 9d. post free. Also ‘‘ Record Collecting A Guide 
for Beginners (illustrated) 8s. 6d. post free.—Oakwood 
Press, Bucklands, Tandridge Lane, Linefield, Surrey. 
WANTED.—Good Pathe Cylinder records, 3 in. in 
diameter and 2 in. in diameter; old copies of ‘‘ Talking 
Machine News,’’ cylinder phonographs.—Pollard, 4109, 
Soquel Drive, Santa Cruz, California, U.S.A. 
WANTED, LPs ANO VOCAL 78s.—H. & J., 69 Sturgess 
Avenue, London, N.W.4, will pay best for your surplus 
records. 
WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 
YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studio, 123 Queensway, 
W.2. BAY 4992. 
ZENATELLO.—Eterna Arias and Duets.—Collectors 
Records, 90 Lower Rathmines Road, Dublin, Ireland. 





























PONSELLE-SCALA. — Arias 
Records, Dublin, Ireland. 


and Duets. — Collectors 


100 PERFECT LPs singly, Classical and Swing 1Cs. to 
25s. on approval.—Ives, 110 Magdalen Street, Norwich. 





RECORDS 
Classical, Pop 
TAX FREE TO OVERSEAS READERS. 





Telephone : Gerrard 4197 


BY POST 


lar and Jazz—All Makes — All Speeds 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


77 CHARING CROSS ROAD, LONDON, W.C.2 








A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 








BENSTED’S ‘". 


Telephone : Ealing 0379 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 

209 UXBRIDGE ROAD 

EALING, W.13 








SIS blers POSTAL SERVICE 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 








Classical Light Popular 


HI-Fl EQUIPMENT : 


Collaro, etc. 
FOR THE BEST COME TO: 








Telephone : Hadleigh 57170 


Recorps—Recorps—Recorps 


ALL makes in stock. Factory Fresh Records 
despatched to you on receipt of order. 


C.W.O. or C.0.D. All orders under £2 add 2/- P. & P. 


Leak, Wharfedale, Goodmans, Connoisseur, Garrard, 


1801 LONDON ROAD, LEIGH-ON-SEA, ESSEX 





LP 45, 78 


The CHIMES, music shop for musicians 





Panic Post-Orders for CHRISTMAS DELIVERY can be 
accepted up to December 6th . . . our many friends 
North of the Border can order up to December 19th 
for delivery by the 3lst... but please do not 
telephone your requests and please do send cash with 
order and alternative choice of disc, to avoid delay. 


HAPPY CHRISTMAS LISTENING 


We wish you all 











THE CHIMES, 65 Marylebone High Street, W.! 











December, 1955 The GRAMOPHONE 


IT HAS EVERYTHING BUT A NAME 


In the realm of record reproduction, Expert leadership is unquestioned. We aim to be equally pre- 
eminent in tape recording and reproduction. We have designed an instrument that will play LP and 
standard discs—pre-recorded tape—receive F.M. Radio—record tape from F.M. Radio or 
microphone—transcribe from disc to tape—reproduce from tape while it is being recorded—take up 
to 2,500 feet of tape—give an outstanding performance on the economic speed 33” per sec. Give 
this instrument a name, and we will present two LP records of your own choice to the first sender of the 
name we select. 


lL Demonstrations without appointment, weekdays 9 a.m. to 6 p.m. Thursdays 9 a.m. to 9 p.m. 








Saturdays 9.30 a.m. to 1 p.m. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : MOU. 6875 

















TTT 


London’s Famed 
Reeord Centre 


FF * BOR BOOKS # * 


Classical 
Popular 
dazz 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 (incl. Sats.) 
4 Record Dept. closes at 1 p.m. Thursdays 


9 Field Place, St. John Street, London, E.C.1 c 9627 Nearest Station : Tottenham Court Road 


DHB/2354 BU 


CHRISTOPHER DEANE Ss?res 


CHOICE OF BEST 
pi sarees sUrele NEW LISTENING FACILITIES 
PERF 


So many things are worth 
hearing again. Repetition of 

the good things of life is a 
feature of this electronic age 
that the ‘‘ Elizabethan’ Tape 
Recorder can provide in full... 
faultless reproduction . . . crystal 
clear tone . . @ perfect ‘‘ Encore.” 


Price 
52 gns. 
including Mike and 
Extra-Play-Tape 


(TAPE RECORDERS) LTD. 


POPUUUAUECUAEUUAUUEOUUDA EAGT OETA EU ATED EEUU AGMA EEA 
WAUUDUAEVU ETAT EEA ATUODAEU EEUU OUUDADOSUOEASUEGEDDOOOROEOEGAUOOGOUOOOOOOUOG OR AUOEOGONO ODOC OODOUOOUOOUOEUEOUU OED ELIEFE 
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D WIDE POSTAL SERVICE 
* EXPORT ENQUIRIES INVITED 


SELCORDS 


198 KENSINGTON CHURCH STREET - LONDON - W.8 - Telephone BAYswater 8212 
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TELE-RADIO (1943) LTD. OFFER 


STRAIGHTFORWAR 
DISCRIMINATING EN 


All you need for better 
from radio, record, and tape recorder 4. 


December, 1955 


D SERVICE FOR THE 
THUSIAST 


“ At Tele-Radio (1943) Ltd., you can be sure of 


1. Large stocks coverin 
2. Promptest possible 


listening ‘. 





AMPLIFIERS » 


Tele-Radio Williamson 

All parts complete to designers’ specification, including 
B.V.A. Valves, Partridge Transformers, drilled chassis 
and all instructions. £25.0.0. 

Assembled, wired and tested. €29.15.0. 


Tele-Radio P.A.I Pre-Amp. 


An exclusive Tele-Radio product specially for use with 
the Williamson LP/78 correction independent bass 
and treble boosts, matched inputs, etc., attractively 
priced. Kit ready for assembly, €6.16.6. 

Assembled, wired and tested, £8.18.6. 


PRE-AMPS - 


RADIO-TUNERS 


Unitelex M.G.4. Amplifier ready to use. 


A highly efficient and very moderately priced 
amplifier with bass, treble and volume controls for 
A.C. mains. 5 watts output. Complete €8.18.6. 


OSRAM 912 Plus 
An outstandingly successful amplifier available to 
listeners in attractive kits as follows, complete with 
B.V.A. Valves and instructions. 
Kiel. With Pre-Amp. Compensating Unit, £23.19.0. 
Kit 2. With Passive Compensating Unit, €21.14.0. 
Details and prices of assembled amplifier on request. 


CRYSTAL 


all price requirements. 
elivery 


to any part of the world. 


PICK-UPS 


Any of the following are particularly recommended with 
amplifiers advertised here. 


ACOS Arm and 2 H.G.P. Heads ee and L.P. - 
COLLARO Transcription Studio PX . 


COLLARO Studio P 


DYNAMIC 


DECCA XMS with 78 and L.P. heads.. 
CONNOISSEUR Pick-Up with one head 


diamon 


Expert advice on your senledior problem without bias 
or obligation. 
Guaranteed satisfaction and a fair deal at all times. 


£5.16. 5 
£5. 7.5 
£5. 0. 


( d) £13, 
CONNOISSEUR head with diamond (78 orL.P. bel 

LEAK Pick-Up with diamond stylus ... £12 
LEAK Head with diamond (78 or L.P.) 


SUNDRY 
B.J. Arm ... 


Mu-Metal Transformer (Leak)... 


Replacement styluses for above at list prices 


MOTORS AND CHANGERS 


A good motor is the making of a quality outfit. 
best you can afford. 
COLLARO Transcription Motor without 
Pick-Up £14.18. 0 
COLLARO Transcription with ‘Studio * “Px ‘ts 
Pick-Up . £19.10. 0 
Ditto with Studio ‘ P "’ Pick-U £19. 3.0 


Buy the very 
MULLARD 5-10 

Complete with B.V.A. Valves and instructions, £15.0.0, 
With Partridge Output Transformer, £15.11.3. 


QUAD Mk. I! Amplifier, £22.10.0. Control Unic, 
£19.10.0. LEAK T.L. 10, £17.17.0, T.L. 12, £28.7.0. COLLARO 3/584 Motor with studio “pe 
LEAK Varislope Mk. Ii, £16.16.0. Point One Pre- Pick-Up 

Amp., £10.10.0. JASON F.M. Tuner, £16.15.3. COLLARO R.C. ‘54 changer with ‘Studio 
GRADIENT F.M. Tuner, £16.15.3. Power Supply a 

(A.C.) for above Tuners, £4.0.0. SAR Tranacri rion 301. 

ARD R.C. 90 changer de-luxe . 
GARRARD R.C. 110 changer with Pick- Up .. 
GARRARD T.A. Motor with Pick-Up 
CONNOISSEUR Variable Speed Transcription 
WOOLLETT Transcription... 


UNITELEX 
M.G.4 








LOUDSPEAKERS 
G.E.C. 


Metal Cone Speaker ; 
Octagonal Cabinet for same 
WHARFEDALE 

Super SCS/AL £7. 
Super 8CS ... 
Super 8CS/AL 
Golden 10 .. 
Golden .C.S.B. 
GOODMAN 
Axiom 101 

Axiom 102 £10. 7. 
Axiom 150 Mk. i £10.15. 
my why ot £15. 9. 
W.B.H.F.1012 ... 


SPARES % REPLACEMENTS 


We ows large stocks of B.V.A. Valves, resistors, 

lensers and other quality components 
o} a yon also test equipment, C.R. 
Tubes, etc., at list prices. 


© DEMONSTRATIONS 


Our showroom is equipped for demonstration of 
lines we advertise. Properly arranged switching 
facilities make instant side-by-side comparison easy 
and helpful. Demonstrations gladly given without 
prior arrangement. 


@ H.P. FACILITIES 


Offered on transactions of £10 or more in Great 
Britain. Strictest privacy guaranteed. 12 months to 
pay. Extremely moderate terms. 


@ TECHNICAL SERVICES 


if you have a problem involving sound reproduction 
the services of our staff of specialist-experts are at 
your disposal without obligati Ho small 
your query might appear, Tele-Radio will gladly help 
you by dealing with it promptly and as thoroughly as 
possible. 


. 2... 
12S 
Super VCS/AL 


Ww. 8c 
OSRAM 912 Audiom 60 ... 
Audiom 70 ... 
Audiom 80 ... 
Audiom 90 ... 








Cvwn aw-o— 








TAPE-RECORDERS 


Leading makes stocked, including FERROGRAPH’ 
VORTEXION, SIMON and UNITELEX. Also TAPES 
by EMITAPE, GAEVERT, FERROTAPE, SCOTCH 
BOY Long Play and B.A.S.F. (Grundig). 




















Packing and Carriage charged at cost : Radiogram Cabinets — 10/- to 15'- ‘according to size. 


TELE-RADIO (1943) LID. 


189 EDGWARE ROAD, LONDON, W.2 








Telephone: 
PADdington 4455 


os daily 
Thurs. 1.0 p.m. 


14 minutes from 
Edgware Rd. Station 
7 minutes from 
Marble Arch 
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HARTLEY - TURNER 
LONG PLAYING 


RECORD SERVICE 


This Hartley-Turner service enables 
you or your friends to obtain any long 
playing gramophone record (other than 
H.M.V.) in any part of the world. 


We guarantee that all records des- 
patched are in “mint” condition, 
carefully inspected and packed by 
experts and insured against damage. 
Also, for delivery in the British Isles, 
there are no additional charges for this 
service. A nominal charge is made for 
postage, packing and insurance for . 
delivery overseas. 


We have customers throughout the 
world who are constantly expressing 
their satisfaction with the Hartley- 
Turner Long Playing Record Service. 


Full details will be sent post free on 
application to : 


H. A. HARTLEY CO. LTD. 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB32) 
and at 
152 Hammersmith Road, Hammersmith, 
London, W.6 
Telephone : RiVerside 7387 
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TWENTY-SIX 


models of record storage 


cabinets from which to choose, 
ranging in price from 


64/6 to 20 gns. each 


There is a wide choice of styles—Queen Anne, 
Console, Contemporary or Sectional. 
Various finishes are available—light, medium 


or dark walnut; oak or mahogany. 


We are stockists for 
John W. Carter: Herbert E. Gibbs: Hartique 


Products : H.M.V. : Record 


Portagram : 


Housing. 


WRITE TO-DAY FOR OUR CATALOGUES 
ALL GOODS DESPATCHED ANYWHERE IN U.K. 
YOU ARE WELCOME TO VISIT OUR SHOWROOMS 


RECORD PLAYERS, AC/DC. Always in stock. 


RECORDS BY POST (U.K. ONLY) All makes promptly 


despatched. Personal shoppers welcome at addresses 
below. 


TERMS Cash with order. Records under £1 please add 
1/6 for packing and postage. Over £1 post free. 


WEST END REPRODUCERS 


38a Tottenham Court Road - London W.! - MUSeum 7461 


Also at THE REED MUSIC CENTRE 
163 Rye Lane, London, S.E.15. Phone: NEW Cross 3782 


And THE REED MUSIC CENTRE 
29 Dartmouth Road, Forest Hill, S.E.23. FORest Hill 8023 


OPEN ALL DAY SATURDAYS 
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The NEW IMPROVED 
EDITOR now completely 
automatic with safety interlock, 
new design tape deck and Pilot 
Lamp indicator. Ideal for pre- 
recorded tapes. Independent 
Bass and Treble controls. For 
A.C. mains 200-250v. Complete 
with microphone and spool of 
Emitape. 





Editor Super HI-Fi 6Qgns. 
Buy on ‘the M.O.S. PERSONAL CREDIT PLAN 


Used by all discerning and careful buyers, the M.O.S. Personal Credit Plan provides easy 
repayment terms coupled with low service charges. You can buy the tape recorders detailed 
above in this way, and the deposit is still only 15%. If your particular requirement is not 
mentioned, please let us know and we will quote details by return. Send your deposit with 
your order, allowing sufficient for carriage and packing extra, in order to secure your needs. 
Please specify over what period, up to a maximum of 18 months you wish to repay, and the 
necessary forms will be sent to you immediately. i 


CREDIT SALE TERMS—are also available if you prefer these. R nts by 9 1 
monthly instalments. Send for details. ° a 


EDITOR HI-Fi MODELS— incorporate an additional 10-in. High 
Fidelity loudspeaker in the lid, detachable for use in any desired position. 
Ideal for P.A., dance halls, concerts, etc. 
Editor Hi-Fi. Similar model to the Editor but with additional 
speaker andfitted in leathercloth suitcase with gilt fittings. 

Price 49 gns, 
Editor Super Hi-Fi, Similar specification to the Editor Super 
but with the additional speaker and fitted in padded simulated 
crocodile case. Price 60 gns, 











* Also available: Editor. Super 55 gns. Playtime Plus 35 gns. 


©*° MAIL ORDER SUPPLY CO. 
THE RADIO CENTRE 
33 Tottenham Court Road « London, « W.I. 


The Qeus 


Specialists in High Quality Reproduction for over 20 years 


The Twin has been designed to suit the 
smaller type of room without sacrificing 


Write for details. 


All these tape recorders will give 
50% EXTRA PLAYING TIME 


Tel.: MUSeum 6667 with the new thin Long Play Tape. 








“Twin” 


Easy access to record 


quality of reproduction. This has been 
achieved with a compact cabinet (313 in. 
high, 274 in. wide and 14} in. deep) 


changer. Record compart- 
ments each measuring 
13 in. by 124 in. by 4} in., 
ideally placed for quick 


soundly constructed and finished in selection. Flap _ forms 
‘ ‘ convenient shelf for 
elegant Walnut veneer. Twin 10 in. records. 
P.M. Speakers give faithful reproduction, 
free from distortion and resonance, and 
the latest Collaro RC54 Auto-changer is Tuning knobs and large 
fitted. The radio chassis is housed in a_ illuminated scale _con- 
: “ ” . veniently placed for easy 
unique ‘‘ hopper ’’ arrangement permit- operation at armchair 


ting armchair control over all operations. evel. 


PRICE £62.95. 0Nd. (including Purchase Tax) 





All our models are sold under full and unconditional 

money back guarantee of satisfaction. Prices quoted include 

Purchase Tax. HIRE PURCHASE facilities are available. We shall be glad 

to give you a full demonstration of the above, and other models, at our Warlters Road 

Showroom, on weekdays from 9 until 6 p.m. (Saturdays 5 p.m.). Special demonstrations are given 

on Thursday evenings from 7 p.m. If you are unable to visit us, please write for descriptive literature 


also in our Radiogram range 


The ‘‘ STANDARD ’’—8 valve, all waveband 
with 10 in. loudspeaker — £76.4.0. 


The ‘‘ SUPER ’’—8 watt push-pull with Bass 


7 and Treble Speakers — £90.8.0. 
mentioning Gramophone. 


A R MM Ss T R ° fad G WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, N.7. Tel. : 


NORth 3213 

















December, 1955 





See a Specialist ! 


% THE FINEST CLASSICAL LPs OF ALL MAKES : GUARAN- 
TEED UNPLAYED. 


% PERFECT COPIES OF USED CLASSICAL LPs AT ATTRAC- 
TIVE PRICES (CALLERS ONLY). ’ 


* SPECIAL INTERNATIONAL RECORD ISSUES. 
* SPANISH FLAMENCO RECORDS. 

% CONTINENTAL CABARET RECORDS. 

* RECORD LANGUAGE COURSES. 


%* DELETED OPERATIC AND LIEDER RARETIES (SEND I/- 
FOR LISTS IF UNABLE TO CALL). 


% RECORD GIFT TOKENS SOLD AND EXCHANGED. 
* LIBRETTI, CATALOGUES AND SCORES. 


* BOOKS : NEW EDITION OF ‘‘ THE RECORD GUIDE ”’, 
ETC. 


% RECORD CARRYING CASES AND ALL TYPES OF 
ACCESSORIES. 


* CLASSICAL LPs AND OLD VOCAL 78s BOUGHT AT 
HIGHEST PRICES AND TAKEN IN PART EXCHANGE. 


* NEW LONG PLAYING RECORDS SUPPLIED POST FREE: 
TAX-FREE OVERSEAS. 


SEE THE SAME SPECIALIST 
FOR EQUIPMENT !! 


* ACOUSTICAL * H.M.V. 

* BURNE-JONES * LEAK 

* COLLARO * LENCO 

* CONNOISSEUR * PAMPHONIC 

* COSMOCHORD * SOUND SALES 

* DECCA * TRIX 

* GARRARD * WHARFEDALE 

* GOLDRING * WHITELEY ELECTRICAL 
* GRAMPIAN * WOOLLETT 


* DIAMOND AND SAPPHIRE STYLI OF ALL TYPES x 


TERMS ARRANGED 


RARE RECORDS azco, 


(NEXT TO THE TATLER CINEMA) 
4 Oxford Road Station Approach, 


MANCHESTER, 1 


OPEN DAILY. 10.30 a.m. to 6.0 p.m. 
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THE CONNOISSEURS’ CHOICE 


Acclaimed the world over by two generations of High Fidelity 
enthusiasts, this most comprehensive range of Quality Loud- 
speakers is now distributed exclusively by our London Sales 
Organisation. 


9” JUNIOR 
DE-LU XE 


Mk. | 6W £9.12.6 
Mk. Il 8W é£11.1.8 
35 - 20,000 c/s. 


FOR HIGH FIDELITY AT HOME when space is restricted, 
housed in a compact 2 cu. ft. cabinet it will reproduce low and 
high notes well beyond the audible range. 

Due to its remarkable reproduction of the highest frequencies, 
with none of the metallic timbre often associated with tweeters, 
the ‘“‘JUNIOR”’ is the ideal Treble Reproducer for multi- 
speaker systems. 





GOODSELL FMT. 501 £19.14.0 
AM/FM. 502 £23. 8.7 


Precision built as a complementary unit to the well-known 
Goodsell High Fidelity Amplifiers, this five valve F.M. Tuner 
has a specially stabilised permeability tuning, free from drift. 
Also available with the A.M. Medium Band for listeners of 
Continental Programmes. 

Write for full details of our range of High Fidelity Equipment, 
which includes GOODSELL ‘‘ Golden Range ’’, Williamson & 
Ultralinear, Amplifiers, Tone Controls, AM/FM Tuners, Tape 
Equipment the world-renowned ORTOFON dynamic Pick-Up, 
with diamond or sapphire styli, and the Woollett Transcription 
Unit. 


Mail orders only pending the opening of our new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & CO. 


Dept. G, 62-63 Queen Street, London, E.C.4. 
Tel. : CITy 7167 
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If you live in the North... 


LANCASTER 
Hi-FIDELITY CO. 
stock and 
demonstrate the 
complete range of 
quality reproduction 


___1003 Amplifier 27 gns. equipment 
and 1002 Amplifier 40 gns 








manufactured by 


Pamphonic | 
For Sout NATORAHY The Superb Victor Senior 


Loudspeaker 55 gns. 
so the JUNIOR Victor 35 gns. 


ae Seas LANCASTER Hi-FIDELITY CO. 
144 OXFORD RD. - MANCHESTER «: Tel. : ARD. 5762 


Bus routes 41 or 42 or 97 (Ask for Roxy Cinema). If coming by car drive towards the University. 








There are Loud-speilers 
Loud-hailers & OUR SPECIAL HIGH - FIDELITY 
Loud-speakers RECORD REPRODUCER 


There is only one e 
CONSOLE CABINET—CORNER REFLECTOR 
7a CABINET 
io Fe nclosiute ROGERS RD JUNIOR AMPLIFIER AND 
CONTROL UNIT 


COLLARO 2010 TRANSCRIPTION UNIT 
we th TANNOY reprod demon- ‘ 
sithen ot 94 Oto Oa. G1. Bean 95 ens. WHARFEDALE 10” CSB SPEAKER 


nd hear its su uction and will ° . 
mor “it is tp peg its sales of Assembled Fixed and Delivered Anywhere. 
2 YEARS’ GUARANTEE 














4 


UT But TUUEVANUAEEOU ET ECU ELEC ATU ETAA TET ETAT: 

to those who cannot afford a G.R.F. 

Enclosure we say “ DO NOT DESPAIR.” Webb's 

can let you hear some “ very nice noise’ made 
by speakers from £5 upwards. 


1 


£76. or 


6 MONTHLY PAYMENTS OF £13 





Photos and Details of other Equipment on Request 
All Makes of L.P. Records Supplied Post Free 


Saturday 9.00 a.m. to 1.09 p.m. H. a HARRIDGE 


SOUS OLS TUCL ETAT ETAT EEA 8 MOOR STREET, CAMBRIDGE CIRCUS, W.1. 


= 
1) mL ? 
A ome Hours of Business : 
. Monday, Tuesday, Wednesday ie pai ei 10 a.m. to 5.30 p.m. 
Friday .. “a am ve 10 a.m. to 7 p.m. 


14 SOHO STREET, OXFORD STREET, LONDON, W.! Satmday wks eLs«sO em co Spam. 
Tel.: GERrard 2089 Thursday = is - a Sie ea Closed All Day 


Our hours of business—a correction. We regret we 
shall not be open Saturday afternoons. 


Our Shop hours are: Monday, Tuesday, Wednesday & 
Friday 9.00 a.m. to 5.30 p.m. 
Thursday 9.00 a.m. to 7.00 p.m. 


VHVUDUNUUDAE EDA E ETAT TATE TET 


TUTTLE CURLER 
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YOU WILL FIND DATA 
ON ALL THE LATEST 


HI-FI ge 


IN OUR LATEST CATALOGUE 
6d. Post Free 





AMPLIFIERS 


by ACOUSTICAL 
LEAK + R.C.A.- ROGERS 
SOUND SALES 














Mains (Mullard or Osram) 
Mullard 6 K or 8 K Output 


Osram Output... me 
» Choke 


ALL SPECIFIED COMPONENTS’ FOR 
OSRAM 912 Plus & MULLARD 5-10 
INCLUDING GILSON TRANSFORMERS 


» 8K (Distributed Load) ... 








VARIABLE RELUCTANCE 





GOLDRING 


CARTRIDGE 


No. 500. Price £3.9.6. 








The GOLDRING LENCO 4-SPEED TRANSCRIPTION UNIT 
WITH VARIABLE SPEED ADJUSTMENT 

@ Speed continuously variable from 78 r.p.m. to below 16 r.p.m. 

@ Unique vertical edge-drive pulley eliminates rumble. 

@ Fitted with GoldringjVariable Reluctance Cartridge No. 500. 

PRICE: 4-Speed £21.18.2. Less Pick-Up £17.10.2. 








The B.J. ARM 
SOLVES TRACKING ERRORS 
Arm ae Gea 
Shell Moulding ... £1. 4.2 


Counter-Weight 
Unit... ee 16.10 


» 














CHAPMAN . SOUND SALES 











FREQUENCY _ MODULATION bh t R AS (sor) ay HIRE 
a Miah Ah | PURCHASE 


by ARMSTRONG . LEAK 25 HIGH HOLBORN AVAILABLE 
TICAL e LOWTHER 
eee LONDON, W.C.1 OVER £10 


Tel.: HOLborn 6231 




















TAPE RECORDERS 


People go miles... 


Ferrograph looking for just what we can offer : 


E.M.l1. . ‘ 
M.S.S. Widest Selection. 


Grundig Studio facilities. 


agen than to choose your equipment. 
what he’s talking about, as we do at Classic, he'll give 
We are 


C.J.R. 
Bradmatic 


‘Wearite the best advice on what to buy. 


Comparative demonstration. 


Technical & practical advice. 
Simon Of course it’s more important to choose your dealer 


If the dealer knows 


in an 


Truvox excellent position to do this—and to prove it to you 


Elizabethan 
Collaro 





with practical demonstration. 


Breanel there’s no need to go further than 


CLASSIC 


ELECTRICAL CO. LTD. 
The Tape Recorder specialists 

352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 
Telephone : ADDiscombe 6061/2 
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PART Reetfisven 


PART....WHAT ? 


It is one thing to hear a few bars of a sonata—it whets 
the appetite of the connoisseur and gives him a foretaste of future 
enjoyment. But to half hear a complete symphony is more 
than disappointing. Yet, play a recording from 
end to end and you cannot hear all the music 
unless your “ hi-fi ’’ equipment 
includes a “ tweeter.”’ If it’s 
The SPECIFICATION .. . a Kelly ribbon tweeter unit you 
can be sure that you have heard 
all and everything that is on the record; so for music's 
sake INCLUDE A KELLY. 





Response 3,000-20,000 c/s 
Impedance 


10,000 Gauss 


Dynamic Mass...... 0.008 grammes 
i Ns KELLY ¢ »'H.F. REPRODUCER 
R 


Designed and manufactured by Kelly Acoustics Ltd. 


Weight 
LIST PRICE 


I 2 gns Full technical data, including combination EXCLUSIVE WORLD-WIDE DISTRIBUTION BY 


cabinet dimensions, cross-over circuits etc. 


ilable on request. THERMIONIC PRODUCTS LIMITED 
HYTHE - SOUTHAMPTON - HANTS Tel.: HYTHE 3265 








GDi 











BRIEF SPECIFICATION No Exaggerated Claims 


Twin Track (to 
International standards) for the 
Playing British and American 
pre-recorded tapes 


rzins Tig wis Ferrograph 


45 minutes per track at 
74 i.p.s. (other speeds pro rata) 








The first portable tape recorder to be designed and manufactured in Great 
Quick Rewind Britain—the Ferrograph has, since its introduction, built an enviable 
in less than 60 seconds Y as OD reputation entirely on its inherent qualities. No exaggerated claims could 
Signal Level Meter ' “i enhance either its reputation or its attractiveness to an intending purchaser. 
giving positive reading Eg We feel that it is necessary for us only to recount its specification and 
Jet the ‘‘ Ferrograph ” reputation do the rest. 








Freq y Resp 
+ 3 db 50/10,000 c.p.s. at 
Th i.p.s. 


2 For example Frequency response is sometimes quoted as 
wae * ane Suet Zz 50-12,000 c.p.s. Attractive or impressive as this may 
Less than 0.2 % at 74 i.p.s. , Lat ° . ° . 

5 ‘ ‘ : => % | R “Sa sound, it means very little to a purchaser intent on high 
eae seme - ee fidelity unless it is qualified by giving the limits within 
cps. Unwsighned induding . ss my which the frequency response is held. The manufacturers 
hum, 45 db : of the Ferrograph guarantee the frequency response to 
Long-term Speed Stability ‘ -be within the limits of + 3 db up to 10,000 c.p.s. at 74i.p.s. 
Less than 5% variation : r : ; 

Output Power q MODEL 2A/N MODEL 2A/NH 
ae wees Ente Sh ties 33 and 7} i.p.s. 73 and 15 i.p.s. 


76 gns. 86 gns. 








See it and hear it now at 


a 
This fine equipment is always on demonstration gy Si Cr re | 
together with other high fidelity equipment by 
Pamphonic, Rogers, Armstrong, Goodmans, . g - . 
Leak, Quad II, Tannoy, etc. 20/22 High Street Southall Middlesex 
Tel.: SOUthall 3828 Opposite T>-wn ' all : Buses 83, 105, 120, 607 : Western Region trains 








December, 1955 The GRAMOPHONE 





infinitely bafiied...? 


High Fidelity in its truest sense is very expensive, demanding a 
much larger-than-average room to enjoy it to the full. It needs a large, 
separate speaker system (maybe with infinite baffling), a powerful amplifier 
with extended frequency response, a well-compensated matching and 
pre-amplifier unit, preferably two synchronised transcription motors, the 
best of pick-ups, and for choice, no near neighbours. Lucky is the man 
who can meet ‘‘ Hi-Fi ’’ on its own terms. Less exacting standards (which 
are also considerably less expensive) are nevertheless extremely pleasing 
and even when compared with all that ‘‘ Hi-Fi’’ means, it is amazing 
how good records sound on VOLMAR Gramophones. These are priced 
within reach of all and designed to bring true musical enjoyment into the 
home. A postcard brings full descriptive literature and prices. 


For all you want from 
all your records 


om. at As illustrated, with Hen ys ben Foe awe With VOLMAR MK. V Amplifier incorporating negative 

ollaro +C.5! .C. utochange Unit le feed-back for tonal balance, employing modern elliptical 

Autochange Unit MODEL A.425 with Garrard T.A. * B 

& Studio Pick-up. 253 GNS. Unit and Pick-up. 223 GNS. speaker and choice of Garrard and Collaro Units. Tone and 
Volume controls. Solidly built rexine covered cases. 


INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


New D E.ST AT a al L. HH. F. siieediade temas 


MARK II RECORD CLEANING KIT We are proud to have been appointed 


Area Distributors for the new 


Introduces for the first time in this country, RCA HIGH FIDELITY AMPLIFIER 


anti-static in an aerosol spray dispenser. 
DE-STAT, the answer to the dust A truly magnificent piece of equipment. 


problem, is now applied to records Oe Demonstrations in our showrooms, coupled to choice of Wharfedale 
by pressing a button, combined 3 speaker Assembly ; Victor Senior ; Tannoy Dual Concentric 


with a specially designed clean- : Do you require the compact type of Reproducer ? If so we suggest the following 
ing pad, full protection of models which are now being demonstrated : 

PYE BLACK BOX Record Reproducer, 37 Gns. Special model with single pl: 
your records and first-class ; and Studio pickup. (When FM starts in the North we shall be supplying r feat VHF 


reproduction are assured. attachment for the Pye Black Box.) 
E.A.R. latest portable TWIN-SPEAKER model, 30 Gns. 


Complete Kit as illustrated Le f , , : 
with stand and instruo- i 2 ORTOFON pickups. 
tions 18/6 each. 
Ae a s * C 
STAT Disnenter ry ss : CABINETS. Record Housing ‘‘ Units,’’ and the complete range of W.B. speaker and 
a separate item Bee q ip cabinets ilable from stock. 
7/- each. 

In addition to the above items L.H.F. have THE LARGEST and MOST COMPREHENSIVE 
STOCKS of Amplifiers, Motors and Loudspeakers in the provinces. 

Hire Purchase and Credit Terms arranged with pleasure. 


ie iememmmmammmam ce A Merry Christmas and happy listening—from 


Dealer or cut out the Coupon below :— The North’s Sound Reproduction Specialists 
POINT STUDIOS (ACOUSTICS DIVISION), | ¥ (Ardwick 
122, WARDOUR STREET, LONDON, W.1. ; LANCASTER HI-FIDELITY CO. 5762) 


pESTAY KITS @ 1/6 an | 144 Oxford Road, MANCHESTER 


DE-STAT DISPENSER/S @ 7/- each To avoid disappointment PLEASE make a careful note of our only address. 
OR FURTHER INFORMATION ON ABOVE 
I ENCLOSE P.O./CHEQUE FOR 




















We have secured an allocation 
of this fine moving coil/cantilever stylus pickup. 




















BUS ROUTE: 41 or 42 (ask for Roxy Cinema). If coming by car drive towards the 
University. Telephone : ARDwick 5762. 
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IN THE 
SOUTH WEST 
AMPLIFIERS SPEAKERS 

Pamphonic Wharfedale 3-Corner 
Tannoy Goodmans Corner 
Quad Pamphonic Victor 
Rogers —— Kelly 

a G.E.C. Metal Cone 


Tannoy Dual 

Stentorian Hi-Fi Range 

Decca Corner 

Cabinets for Goodmans 

Cabinets for Stentorians 

Sand-Filled Corner 
Cabinets 


E.A.R. ‘‘ Mullard 5-10" 


Trix 

Leak ‘‘Varia-Slope Mk. 2”’ 
R.C.A. High Fidelity 
Armstrong 

Lowther 


PICK-UPS 
All the latest types by | worors 
Decca, Acos, Collaro, Connoisseur, Garrard, 


Leak, Connoisseur, B.J. 
Arm, etc. Collaro, Woollett, Lenco. 


Also— 


Tape Recorders — Record Players — Radiograms — 
Record Cabinets — Speaker Cabinets 


Over 18,000 Records in stock. For LPs in Mint condition 
| just send cost, we pay postage. All makes of Long Playing | 
j Records stocked. ‘ 








Saturday is our rush period. Personal callers from outside 
our normal service area are advised to make an appointment. 























INTRODUCING THE — 


RD MINOR xx 


HIGH FIDELITY AMPLIFIER 
Now with provision for radio, 
especially FM! 


With provision for radio the redesigned Mk. Ill 
version of this popular design forms the basis of an 
extremely compact and inexpensive complete high 
fidelity system, ideal where cost or space is the 
primary consideration. 

40 m/A spare power. 

enlarged and sectionalised O.P.T. 

“UL ’ type output stage (EL84). 

3 record characteristics. 

simplified p.u. matching. 

17.5 DB N.F.B. 


PRICE COMPLETE : £14 
ILLUSTRATED LEAFLET POST FREE ON REQUEST 


ROGERS DEVELOPMENTS “> LTD 


116 BLACKHEATH ROAD, LONDON, S.E.10 
Tel. : TiIDeway 1723 


+ + + + + 





from flints to styli .... 


WHEN EARLY MAN SHARPENED A FLINT BETTER THAN HIS 
NEIGHBOURS—SPECIALISATION WAS BORN. TO-DAY YOUR 
PICKUP REQUIRES SPECIALIST ATTENTION—TO SAFEGUARD 


YOUR RECORDS. 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 


* 
—_—_———for your pick-up— —\ — 
ACOS HGP39, etc. 7/-. BSR 6/3. STUDIO 9/10. CONNOISSEUR 14/4. 
DECCA 14/8. GOLDRING 500 9/1. GARRARD GC2 6/5. ASTATIC 8/11. 
T/O MAGNETIC 18/11, etc. 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYL £4.13.6 for LP 


£4. 3.1 for 78 r.p.m. 
Sryius RepLaceMENT Services 


11 HEATHERLEY DRIVE, ILFORD, ESSEX. 








@ WORCESTERSHIRE @ 


The Mecca of Hi-Fi Enthusiasts 
LEAK e ARMSTRONG -« RCA 
Wharfedale e WB e Goodmans e Rola 
SIMON - FERROGRAPH e GRUNDIG 

Truvox e Lane e Brenell e Wearite 


EXCELLENT STOCKS e PROMPT DELIVERY 
@ CONVENIENT H.P. TERMS @ Tel. 5740 @ 





JOHNSONS e 46 FRIAR ST. © WORCESTER 


“The Cumberland 
Record Service” 


We Specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 


(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 


(3) GUARANTEED UNPLAYED 


(4) SUPPLIED COMPLETE WITH A 
GENUINE “POLIBAG” DISC 
COVER FREE OF CHARGE 

The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “ POLIBAG ” 
disc cover where it remains until it reaches you. “‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 


Obtain YOUR records from 


‘“*THE CUMBERLAND RECORD SERVICE” 
23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 
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ONE EXTRA COPY WITH 
2/- SUBSCRIPTION 


F R E E (5 WEEKS IN ALL) 
EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 





CUT OUT AND SEND P.O., NAME AND ADDRESS TO: 


EURAP PUBLISHING COMPANY LIMITED 


137 BLACKSTOCK ROAD, LONDON, N.4 





STOP RECORD SLIP 
REDUCE LABEL WEAR 


PROTECT RECORDS & LESSEN NOISE 
USE 


““GRIPPADISK” “on'vour auto-cHancer 


TYPE A—For 78 & 45 r.p.m. on normal -- ar 419d. Per 
TYPE B—For LARGE CENTRE 45 r.p 4/9d. } set of 
TYPE C—For 10 & 12 inch Long Play (334) 5/10d. } nine 





Obtainable from leading Stores and Dealers, or from : 


RICHARD WALKER & CO. 
7 POTTERS LANE, NEW BARNET, HERTS 
POST FREE — CASH WITH ORDER 
All Enquiries S.A.E. Please. Usual Terms to Trade 
Prov. Pat. No. 04497. 











Ha le chards Established 1797 


Specialists in 


LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 





The only gramophone record shop in Piccadilly | 








187 PICCADILLY, LONDON, W.I Tel. : REG 3201 











NEW GOODS FOR OLD 


WE WANT YOUR OLD RECORDS AND PLAYERS, RADIOS, 
TAPE RECORDERS, REFRIGERATORS, T/V SETS, etc. 


We Guarantee a credit of 75% of list price against old records and 
sound and electrical equipment if in working order (and 50% if not 
working) in part-exchange for new goods. It is not necessary that the 
new goods be similar to those sold e.g. old records are acceptable in 
part-exchange for a new T/V set. 


For full particulars send s.a.e. (14d.) for Brochure C/24 to 


ARCADE RECORDING CIRCUIT 
Arcadian Gardens, Wood Green, London, N.22 





LOVELY! Music within your homes 
from THE RECORD SHOP at 


—— & —_— 


* ALL RECORDS FACTORY FRESH * L.P’s AND 45’8 POST FREE 
* STANDARD 78’8: ORDERS OVER £3 POST FREE IN UNITED KINGDOM 
* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE AND PACKING CHARGE 
* ALL ORDERS EXPERTLY HANDLED BY EXPERIENCED STAFF 


Bourne & Hollingsworth (Museum 1515), Oxferd Street, Londen, W.1 
@eceeeeeeeeeeeeee eee @ 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks”? or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GR& MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 








CAMBRIDGE 
HI-Fl CENTRE 


Wonderful demonstration facilities exist in our 
showroom. Listen to LPs, Prerecorded Tapes, AM 
or FM radio through any one of fifty combinations 
of amplifiers and loudspeakers. Good stocks for 
immediate delivery. Cash or H.P. 


G. P. REECE 








1 & 2 PEAS HILL 
CAMBRIDGE 











SPECIAL ANNOUNCEMENT !! 


NOW Authorised Dealers for the 
WORLD FAMOUS 


FERROGRAPH 


The Finest Tape Recorder in its field 


A professional recorder equally suitable for 
i Studio. 
Available on very easy 

terms for only £ I 2 
Send for leaflet 





We are 





DEPOSIT 








ALWAYS IN STOCK 
CONCERTONE, GRUNDIG TKS, TK12, 
TK820, SIMON, etc. etc., tape recorders. 
Send for leaflets and details of very easy 
terms. 














om ( 
PHOTO-OPTIX (LONDON) LTD 
(HI-FI Dept) 73 Praed Street, London, W.2, Telephone : PAD 2891 
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INTERNATIONAL COLLECTORS’ 


THE COLLECTORS’ SHOP 


AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


RECORD 


291 BROMPTON 
Large selection of slightly used records in perfect condition. 
Long Playing and 78s. + Greatly reduced prices. 


ROUNDABOUT « 


ROAD, $.W3. ee Gem 


walk from 
South ingt Stati 





COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 


Highest prices paid for LPs in first class condition. 





LOUDSPEAKER CABINETS 


GOODMANS W.B. G.E.C. KELLY JENSEN 
STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 











Open daily 11-6 p.m. Closed all day THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, Address 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Fhone: STR. 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index} 
for one year, post free (Subscription to U.S.A. and Canada $3.50) 








beginning with number. Date 
(BLOCK CAPITALS) 
Mr., Mrs., Miss 





Copies of ‘‘ The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


and Published b 
Road, 














the Proprietors, 
enton, Middlesex. 


MADE IN ENGLAND 





Gibbs & Bamforth Ltd., St, Albans 
ramophone Publications Ltd., 49 Ebrington 


Printed by 
Telephone: Wordsworth 2010. 


UERY COUPON.—This coupon must be cut out 
a = General 


and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until December 31st. 
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The GRAMOPHONE 


We stock and strongly recommend the 


R.D. JNR. AMPLIFIER AND CONTROL UNIT 


It is ideal to form a nucleus of a home High Fidelity system. It is guaranteed 
unconditionally for 2 years, and the price is only £26.0.0 complete available from 
stock. An ideal companion to this isthe RD. JUNIOR CORNER HORN, 
price £18.17.6, with side panels £3.0.0 per pair extra. 


The recommended speaker for this is the GOODMANS AXIOM 102, a very 
fine 8-in. unit, price £10.7.6. A fine F.M. Tuner which will use the Power supplies 
of this Rogers is the Jason 4-valve unit with permeability tuning with station 
names marked on the scale, price £16.14.0. 


For people with a small purse we recommend the R.D. MINOR MARK III, 
which is a very fine amplifier with provision for F.M. radio having 40 M/A spare 
power, price £14.0.0. 

We are now demonstrating the larger TANNOY YORK I5-in. LOUD- 
SPEAKER with a very attractive corner cabinet. We consider that for its 
price of £66.0.0 it is extremely good value. 





PART EXCHANGE 


is our speciality, write, phone or call 
for estimated allowance. 


Simple Easy Payments arranged on 
goods over £10. Free van delivery 
within 20 miles of our shop. 

















93-94 FLEET STREET, LONDON, E.C.4. Phone: FlEet Street 9391-2 
{9S ANS DANES IAI SAHA SSIS USI 


word go. 


at 7} i.p.s. 
the deck. 


MODEL SP/2 


75 gns. 


© tape recorder... 
6 10 watt amplifier.. 
© record reproducer 


Northern Depot : 


COVER Ill 





THE HIGH FIDELITY 


SPECIALISTS 





SECOND-HAND GUARANTEED 

Fidelity 3-valve superhet tuner . 

R.D. Williamson amplifier, perfect con- 
dition . 

Charles 12-watt push- pull, amplifier and 
control unit ... 

Dynatron Ether Conqueror radio tuner 
and amplifier with variable selec- 
tivity 12-valve superhet, in perfect 
condition... 

Decca 3-speed auto Radiogram/I5-in. 
Television . eee 

oy ag 21-in. projection console TV dea 

W.B. H/F 10-12 speaker in base reflex 
cabinet 

E.M.I. auto gram unit light weight pickup 

Connoisseur 78 r.p.m. gram motor... 

Val. Radio D.C.A.C. Convertor 100 watts 

Ditto 200 watts ... 

Decca 334 record player XMS Head 

Garrard R.C. 72A changer with 2 Decca 
Heads .. 

Decca Decola amplifier and pre-amplifier 

Garrard R.C. 65, 78 changer 

Goodmans Audiom 70 base |2-in. speaker 

Lowther P.W.1I. corner horn with PM2 
drive unit... 

Charles Concert master PX25 push-pull 
amplifier 

Wharfedale Bronze 10-in. Speaker 

Leak V.S. Tuner, perfect condition 


Designed 


for real fidelity... 


Telephone : 


MANCHESTER 


STOCK 
£9. 0.0 


£11. 0.0 
£9. 9.0 


£40. 0.0 


£75. 0.0 
£55. 0.0 


£9. 0.0 
£4. 0.0 
£9. 0.0 
£7.10.0 
£10. 0.0 
£4. 0.0 


£9. 0.0 
£10.10.0 
£4.10.0 
£11.11.0 


£40. 0.0 
£15. 0.0 


£3.10.0 
£15. 0.0 


tee and what is more, designed by engineers who have been 
in on the “art and mystery” of tape recording from the 


The Simon is one of the very few machines which can offer 
a frequency response of 50-12,000 c.p.s. plus or minus 3 db 
Its appearance is a delight—above and below 
Its performance is superb. An instrument of 
precision and versatility—a switch converts it from Tape 
Recorder to 10-watt Amplifier or Record Reproducer. 


Ask for a copy of “Affairs of Tape.”’ It gives the 
inside story of the SP/2 and its companion, the 
SP/3, which at 79 gns. has a walnut veneer cabinet. 


Gimon is Ga OuUng, recording 


SIMON SOUND SERVICE LTD., 46-50 GEORGE ST., PORTMAN SQ., LONDON, W.1. 
WELbeck 2371 (5 lines). 


j. D. MORRISON & CO. LTD., WAKEFIELD HOUSE, 11/13 NEW WAKEFIELD ST., 
1. Telephone : Central 2959 


. 
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“THE PAJAMA GAME” 


Music and lyrics by Richard Adler and Jerry Ross 


MAX WALL 
JOY NICHOLS 
EDMUND HOCKRIDGE 


Pajama Game; Racing with the Clock; A New Town 
is a Blue Town; I’m not at all in love; I'll 
never be jealous again; Hey There !; Her is; Once 
a year day; Small Talk; There once was a Man; 
Steam Heat (featuring Elizabeth Seal); 
Think of the time I save; 

Hernando’s Hideaway (featuring Elizabeth Seal) ; 


“THE WATER 
GIPSIES” 


Music by Vivian Ellis, Books & Lyrics by A. P. Herbert 
Dora Bryan - Doris Hare 
Pamela Charles - Peter Graves 
Roy Godfrey - Laurie Payne 
Ernest Butcher - Jerry Verno 


Overture; It would cramp my sty'e; When I’m 
washing up; Jane s Prayer; I should worry; 
Lily’s tale; This is our secret; Castles and 
hearts and roses; He doesn’t care; You never 
know with men; Peace and quiet; Little boat; Why 
should spring have all the flowers; Clip clop 
DLP 1097 


‘The Buccaneer 


Words and music by Sandy Wilson 
cast includes 
Eliot Makeham - Kenneth Williams 
Sally Bazely - Thelma Ruby 
Ronald Radd - John Faassen 
Pamela Tearle - Betty Warren 


Overture; Good clean fun; Captain Fairbrother ; 
It’s commercial; Unromantic us; The facts of life; 
You’ll find out; Something’s missing; For Adults 
only; Oh, what a beautiful brain: Read all about it; 
Just another man; Just another girl; In the 
good old U.S.A.; Learn to do one thing well; 
Why did it have to be Spring; Behind the times; 
Just Pals; Finale: Just Pals CLP 1064 


“THE BOY FRIEND” 


Music, book and lyrics by Sandy Wilson 
Denise Hirst + Maria Charles 
Joan Gadsdon + Juliet Hunt 
Larry Drew + Joan Sterndale Bennett 
Anne Rogers + Anthony Hayes 
Violetta - John Rutland & Chorus 
Overture; Perfect Young Ladies; The Boy Friend; 
Won’t you Charleston with me; Fancy Forgetting; 
I could be happy with you; Sur la Plage; 
Aroom in Bloomsbury ; It’s nicer in Nice: The Riviera; 
It’s never too late to fall in love; Carnival 


Tango; Poor little Pierrette; The Boy Friend; 
Reprise; I could be happy with you DLP 1078 


Prices (inc. tax): CLP Series 33/114d each; 
: DLP Series 26/5d each 
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THB GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON, W.1 
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